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ABSTRACT

Korean shamanism is a traditional folk belief that has been developed in throughout various
regions. Seoul Saenamgut, a traditional Mangjachondo-Gut that has been handed down in Seoul,
is considered to be Intangible Cultural Property 104, a characteristic of the Joseon Dynasty's royal
court culture. Shinbok is literally translated as a "god's clothing" that is worn by God, and its sta-
tus and value are well represented. Princess Bari appears in Seosamuga(shamanic song epic),
which appears throughout Korea. Lee Young-hee's "Princess Bari's Shinbok of Seoul Saenam-Gut”
shows a fusion of ancient and royal costumes. Princess Bari's Shinbok is produced based on re-
cords in Seosamuga. The type and order of wear are similar to those recorded in Seosamuga.
The types of clothing and the characteristics of the formative structure were compared and ana-
lyzed with the general clothing for special characteristics. In addition, we looked at the status and
symbol of the Shinbok in the rite and analyzed the uniqueness of Lee Young-hee's Shinbok for
Princess Bari.

Key words: Princess Bari(¥}2]37), Seoul SaeNam-GuiX &M 'd5t), Shaman's Costume(F-45-2]),
Shamanism(AFH Y F), Shinbok(21 &)

Corresponding author: Woo Hyun Cho, e-mail: whjoy@skku.edu


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2020.70.2.034&domain=http://kjournal.co.kr/&uri_scheme=http:&cm_version=v1.5

e e gF A8 ap

I. Mo
AEAGAN AFHE AeAdRe F27Y
FR8) 8250 gol

T3 10452 24
A

= PAAET Y, FAAET S Y 2 =
' E

ro,
=
of
»
1o,
=
o

lo
=
ftl
Ru)
2
o
o
u
rir
)
ox,

O

o
=)
fitl
e
o

o Ok

o rIF
o)
o T
e >
rl’li
Y
ro,
:(l){:,l‘
X
o
H
o
rr
|

AN b
o o
1o
= N
d
2 £ g
rJ
R
T
o
o8 X
B
o
1o,
b
o,
T
i

-
N
)
=2
ol
o
ofr
o,
e
i
1>
tlo
>
Xl
fil
e o
v
rN
2
rlo
=

fr

N,

i)

2,

2

ol

=0

. 8

bk

ofp

ol

o

rir

9 o
o
=

=
3
O Y
.
°
£

L
op
2L
rir
Bjus
1
filo
2]
T
_\f‘E_l
=
=
o rlo
tlo

">

lo,

o

|o

M o
> ‘Q‘ K
)

%

_O,l’,
rir
>
N
N
o
4
r
|o
fitl
x

i)

L2 > 1o
dz
B
rlo T
P U7
(e}
Lo
™ o
o

ol
o
ofs
on
rir
)
=2
i)

o

., O

[

H
N
X
£ 4
)
uw
T
_E‘

)
of
RAPY

s

FoH oA
Fagshe Ageld. vy
A RIPCIERE
AAPRY FeFolnt el Ae)

AR FEET O A6 sl

N

A

e oy C_Tj e A~
A
o
o
N

> of
2 N
e
of
By
o

i
frtl
-0,
b
_o|£
e r
ro
12
i

=2
rir
o

vtz

all

rir

b oofl L o
S

> X
f
i

[ —

lut
ol
-

2
oty
=
&
1o
>
o
=
of
M
I

- o

o

=
=
B9 Fie 29 9

oY REATE T AGoR FRIL &
9 AFoE PHsel WL - BHSE Zo] A
HolAw Ajols AFHAAE A4H RAL
B3y AEY WF Zo| PAAZ HAAAL
ARSI PR Adel b A

e
£
)
c
S

NEe depstE AU YAsiEe] 1 =
Be AP R E 2 dHeE A
o 493 pRel we AR tEd AgEE,
oqd3 Ao JhAE AT £4L A oy

ST 2 AT A% AR 23 8 2

i
0% o
o

r
4y X
i go
>

=

4R d0 o
£ A

2

N
-

i
= Mo
i
El
Ho

R ol -

N
-

AeAdE vl gF A¥el B ATE Lee
(2012)9] Mg E2e v T
BA(24) o) BARE A
37 BARAT F2A
7 QT gAY =
st A2 Kim(2003a) Y HAHE
S REe B4 AR AAEH A

o

', Kim(2014)¢] "= %
A

M
Koy

ooy 2
o=

X o

O

& N OF

>

s
L BN
29

i
)
o
B om RIOR fo B M oY R

o o
e s
i
&

o
=

Kelye)
=3

r.)

il
=
Nt
:\_l‘

I
o

M
2
x
o

)

2’ Kim, Yoon, & Ma(2015)¢] "M% - 77]

FAZANAN FAFIE Fgse 5

AT Fol Yol T A ZAb] &g FEA
TRt ol ATES FAE

=
to,
>

M2 S A, tro R os] Ste] &

o
I Q7R 3 X AR

2 A% A2 2

AEAA E2EE(2015), FA(2003, 2005) 1
3 A S WEe g - BAs o
8] wgel AW B ABS W (T ool
IS SREEIES ERE EEREEE I E
gL 1% R wARAn. 238 A%l 9%
77kl AL ol v 27seiA 3, A7t



Rt 25704 25%

el dgel wet g2A AFEHE A8 54
Tt Aol Ao 20199 89 13Y A

II. Bi2[EZF MALF7H2|
XA et A4

wEEFE Rl A g4 s FATS
R S i }i AFEE A Qs HEX o A

ELIE
FASITh WA AFAE 90 2 At A%
2ao) slof A%

AR A9
oo AP Fol o z}a} w(ﬂ el 5
A9 WBE bsal s 228 9AAE A

mlo
ﬁ
g
2
D
32
)

+ Ee FgoR dxse < oA
F 714 9449 9% & A4S 2 9o

3 < FHE Tl Aved
ALAGEE Fast B2 5 B F09 24E
FEHOR L8R Py AZXHOE F83ld

£E0| X9 £29H S FANUT AFHoR
E}’oké} A AEEH FHEHe wEF3F A7k A
Aol FEEEY, (Table 1) o] A&, 77
SAET &3 e T o ARAGARE Y
F9 AdH MAne] gFE FHLE L6t

M %4 FRo| wa B et
s Jubdel ‘Ao Y AA T A A

olgh sx, HS AA T Al A
T WAFAG Ol FEGL oGy
stich AAgE e drle Y 2 e st
AL = AR ASFAES o)
2 §olA Aolg Holw, T
P WA o] FRIE kA
mek AAAE A (S B2

9 mﬂ A 24, 34 5ol 98

L

r{r
i

A\

.%

a5}

O“

(D

Do

NS

10

o%,

N

N

ol

s e

o ¥

l’E‘rN -

J§~£r1ré

rz%mérlr
2Lowoy o>

ﬁﬁrlr s, TP

i) rzl;é

g & & & orr o8 d

R

=

fru

o
MEod pb to

{Table 1> A Shamanitic Epic in Middle West Region <Princess Bari»

Regions Parent’s Name(Rank)

Main Character(Rank) Background

Middle West Upbi Daewang-Mama(King)

Princess Bari/Baridegi(Princess) Palace

(Table 2> Order of Ssanggye Saenam Gut

Ssanggye Saenam Gut

Investigation Date (2019, August 13)

® Andangsagyeong Maji ® Mangjacheondo Gut ® Andangsagyeong Maji ® Mangjacheondo Gut
Judangmulrim Saenam Bujungcheongbae Judangmulrim
Bujungcheongbae Saenam Gamangcheongbae Bujungcheongbae
Andangbulsa Geori Sajaesamsung Geori Andangbulsa Geori
Sanshin Geori Malmi Geori Sanshin Geori Malmi geori
Malmyeongdashin Geori Dolyang Geori Malmyeongdaeshin Geori Dolyang Geori
Josang Georl Baegaleugi Josang Geori Baegaleugi
Sangsan Geori Sangsik Sangsan Geori Sangsik
Seongjuchangbu Geori Dwitoungsil Seongjuchangbu Geori Dwitoungsil
Dwitjeon Dwitjeon Dwitjeon Dwitjeon
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{Table 3> Princess Bari's Shinbok Wearing order
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Hansam Eoyeomeori
(A Direct Photograph of a researcher, 2019.8.13.)
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{Table 6> Princess Bari's Mongduri Embroidery (Peony)

Type A+ Type B(Sleeve)

Type B(Back panel)

Type A(Front panel)
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{Table 7> Princess Bari’s Mongduri Embroidery Embroidery(Count)

1 2 3 4 5 6 7 8 9 10 11
Sun : . : Sun : : . : Sun
Cloud Cloud Cloud Cloud Cloud Cloud Cloud Cloud Cloud Cloud Cloud
(2) (3) (2) (2) (2) (3) (2) (2) (2) (2) (3)
Peony P(lzn)e Peony P(11n>e Peony l?lzn)e Ba(rr31;)oo Peony F(’lln)e Peony P(lzn)e
Crane Crane Crane
(3) ' ' ' (3) ' ' ' ' (3)
Turtle Deer Turtle Deer Deer Turtle
(2) ‘ 2) ' (2) (2) ' (2) ' (2)
Wave : Rock : Wave Rock : Rock : Wave
Bullocho ) Bullocho? ) Bullocho | Bullocho ) Bullocho ) Bullocho
(2) (2) (2) (2) (2)

{Table 8> Princess Bari’s Mongduri Embroidery (Ten Symbols of Longevity)
Type C Type D
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<Fig. 4> Mongduri(3REEE) Late 19C

) 1887

(National Palace Museum of Korea [NPMK], 2015, p. 430)

<Fig. 3> Hwangchosam(E#&#

(NPMK, 2019, p. 229)
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{Table 9> Princess Bari’s Hwarot

Shinbok Diagraming

(W 60 / CenterNeck-Sleeve L 130 / Front L 115 / Back L 115)

{Fig. 6> Wonsam 19C

{Fig. 5> Nokwonsam Late19C
(Emuseum, n.d.-b)

(Ewha Womans Museum, 2019)
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{Table 10> Princess Bari's Hwarot Embroidery

Front panel Back panel Sleeve




MEAES B EE AlE AT

SAAE o] FE =AU AT ol AMAE I, Wizte UFolA At stes gt 3§t
540 B2 AFHAG §AE FEE H3 9 Aok ok A5 A% 2 MRS AT A9
of 23RN AT 257 Astel 2FARA B AE WA o] k@

Sl O Z2YAAE 2L FAoE HeAt 29 (Table 11> zFo] z¢] el wish, HH,
ARl s TdoA &S T A5 2T o AZ, A 5 ANET uE tekst EE g
Mo Arsgiy AEe BN et B w293 AR AF B, B A, 2Eol
S EEta, BH2 oA AAEtY AgE st Feo 5 5 deiolsith

(Table 11) Princess Bari's Hwarot Embroidery (Details)

Lotus
Plum blossom Peony Lotus (peaks. leaf, seeds)
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(Emuseum, n.d.-c)

(Fig. 9> Hansam Late 19C
(NPMK, 2019, p. 229)
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