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ABSTRACT

The development of mass media has made it easy to rapidly expose the, public to numerous
images - a phenomenon that has a considerable impact on modern society. Moving from a peri-
od when functional parts were important, symbols and images are now increasingly valuable.
Drawing on Jean Baudrillard’s view of simulation as a necessary theoretical consideration for the
study of images, this study examined the importance of image research in modern society, focus-
ing on the apron and corset belts in the Cretan style. Based on this theoretical background as
well as prior studies, the concept of simulation and the process of image formation in modern
fashion were clarified; the reproducibility that occurs in the simulation process included the prop-
erties of realization, deformation, disorganization, hybridity, relationship, metaphor, transparency,
symbolism, continuity, and variability as the lower properties these properties were derived to de-
termine the inherent significance of attributes. Using fashion case studies, this study traced the di-
rection of image change in modern fashion, as well as the image imitation characteristic of mod-
ern fashion that continue to be applied to create new styles, Baudrillard’s concept of simulacre,
or reproducibility was used to examine how the characteristic elements of reproduction are ap-
plied to modern fashion. Following a consideration of the basic concept of reproduction and the
type of images that are displayed in modern fashion publications, reproduction was assessed in
light of Baudrillard’s image system view. This assessment showed that images are a very im-
portant factor in modern fashion. This study’s results suggest that the current excess of image
and symbols will make styles in fashion increasingly pluralistic in the future, and the study of im-
ages in fashion will be very important in understanding this issue.
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First Simulacrum law of nature

-Symbols are fixed, limited, and imitate nature.

. -A law of commercial
Second Simulacrum

-The continuous expansion of a deformed and changed image, not the real thing itself.

. . -A law of structural
Third Simulacrum -The real thing disappears.
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{Table 2> The Simulation of Reproducibility

The first process of changing images is pure outer skin. The meaning of the divine form

Substantialize |reproducing represents essential reality in its first stage, and is expressed in the form of
rational perception.

The unexpected occurrence of an event in the abstract stage, in which subjective emotions are

Modify transferred from real life. It is, hoped that this will push Simulation itself into the abyss of

chaos and resolve it combatively.

The stage of absence in

Absenteeism

character and blurring its self-awareness.

image change

is consists in the image becoming increasingly

self-image. The first process of change in the image is pure outer skin. The meaning of the
divine form reproducing represents essential reality in its first stage, and is expressed in the
form of rational perception. It is a process of forgetting the facts of God. Hiding the truth of
reality, the image soon takes on a different look. It is based on imagination, but it is gradually
changing, and manifests shapes that are not it true form. At the stage of recognition, the
concentration of sarcasm becomes transparent and more neutral,

losing its fundamental

Difference

The actuality is the process of deformation and degeneration, hiding the original substance and
making it absent. There is no longer a fundamental reality. The simulation process calls for
active reproduction of this fundamental loss of reality, the new reality resulting from this
reproduction is imprinted as another entity, and becomes the hypervality as a simulacrum.
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(Table 3> Reproductive Expression Characteristic Analysis

Reproductive Expression Characteristic Analysis

Mimesis The stage of imitating real life.
Organic Reproduction of the natural, flexible form.
Hybrid Time: a mixture of spatial sensations: mixed up.
Amusements |Generates a visual code of novelty that exaggerates everyday objects.
Fantastic A new, strange environment and atmosphere.
Transparency | A mixture of virtual and real life: non-materialization: blurred boundary: empty.
Ambiguity | Blurred boundaries: the possibility of infinite expansion.
Symbol A gew form of reproduction: aA new lconcept that transcends compression and condensation.
Deviates from the real world with uniqueness that transcends nature.
Infinity An instrument that can move into a new space with infinite depth of thought.
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<Fig. 4> Follower
of Anthonis Mor
(fashionhistory.fitnyc.edu, n.d.)

Fig. 3> Corsage

(Chung & Paeng, 1996)
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(Fig. 5> Dress with a
Pattern
(www.vam.ac.uk, n.d.)

{Fig. 6> Mary Katrantzou,
2017, S/S
(Vogue runway, n.d.-a)
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Hoz A4 S A 5 B& BHOR A % &98 &) Sdze b BA, B4
SR B3 oAsk 4 BAE 9 okRd BA FNS Hsl Sz g dolelsaie WHo=
Qe AHOE SN/ AT F89AKFig. 100 2AE Ao £ 2ol of
adE AdeE A B 2 48 A5 AR 34F 49L e A2 2AE Yo
shte @I FS Ausk Bl olojd ol B Holx UrkFig 1D).
A3 7Hee A8 wEH Fejolth "ol @ 3 AR, A BAd BAGE Y TS B
B ZAMSGAY s 28 Fuse 1 S8 stel AAS AR, FUH A A
5o Fash #7o] o} WA (Kim, 1998 p. 2 RF slAAATh oH@ Adel AL 3
25). Fig. DA 2 % 9% 9L B dugald o ¥4 33 5 398 4 Yol A=
£k obd) $ES BOE Ro BRE $uMs Uz udsgor AWE 299 ngd $42
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{Fig. 7> Valentino,
2016, S/S
(Vogue runway, n.d.-b)

{Fig. 8> Louis Vuitton,
2019, F/W
(Vogue runway, n.d.-c)
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{Fig. 9> Jil Sander,
2018, F/W
(Vogue runway, n.d.-d)



A Bae) AAAel BE AR A AT

{Fig. 10> Dolce&Gabbana, {Fig. 11> Thom Browne,
2018, F/W 2018, F/W
(Vogue runway, n.d.-e) (Vogue runway, n.d.-f)
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{Fig. 12> Prada, {Fig. 13> Louis Vuitton, {Fig. 14> Delpozo,
2016, F/W 2018, F/W 2016, F/W
(Vogue runway, n.d.-g) (Vogue runway, n.d.-h) (Vogue runway, n.d.-i)

{Fig. 15> Marni, {Fig. 16> Jaquemus,
2017, S/S 2019, F/W
(Vogue runway, n.d.-j) (Vogue runway, n.d.-k)
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A He g xo AT ARes BARE B2 goE WA vy AzFoE ¥+ I

Al 285 TKFig, 15). (Fig. 16), Fo HMeIA olEF A HE Fre
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{Fig. 17> Thom Browne,
2016, F/W
(Vogue runway, n.d.-I)

{Fig. 18> Maison Margiela,
2019, S/S
(Vogue runway, n.d.-m)

<Fig. 19> Rick Owens,
2019, S/S
(Vogue runway, n.d.-n)
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{Fig. 20> Fendi,
2019, S/S
(Vogue runway, n.d.-0)
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{Fig. 21> Hussein Chalaya,
2019, F/W
(Vogue runway, n.d.-p)
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