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ABSTRACT

The purpose of this research is to analyze historic points in modern Korean fashion history ob-
jectively by conducting comparative analysis between the works of Kyung-ja Choi and Nora Noh.
The research questions that lead to this study are first, what were the differences in the develop-
ments of the two brands Kook-je Yangjangsa and House of Nora Noh, and what events in Korean
fashion history were involved in their development? Secondly, what were the significant works of
the two designers during the 1950s to 1960s, and what are the characteristics shown in these de-
signs? Thirdly, what was taken from Chor and Nof's legacies that formed the standards for 20th
century Korean modern fashion? To answer these questions, an analysis of previous studies on
Choi and Noh, 72 media articles about Chor, and 92 media articles about Nok are used.
Furthermore, this study will attempt to determine the philosophies behind the designers’ main
works to learn about Korean high fashion trends during the 1950s to 1960s. The methodology em-
ployed in this study is content analysis. Choi and Noh were active as competitors during the
post-traditional period of Korean fashion; they were trendsetters and leaders of Korean fashion
from the 1950s to 1960s. There is a clear difference in the paths the two designers took. Chor
brought the dressmaking system to Korea from Japan, lead designer group activities to help col-
leagues succeed, and worked on making an education platform. Noh, on the other hand was in-
spired by American and French fashion systems, causing her to eventually enter the American mar-
ket as an individual. Regarding the design ideas, the commonalities between Chor and Noh found
through research would be that both designers were inspired by French designers: Christian Dior,
Cristobal Balenciaga, etc. The designers focused on spreading Korean cotton and silk to the world.

Key words: first-generation Korean fashion designer(A| 1At &= s A t]z}o|1), history of
Korean modern fashion(gt=r L@t 3|4 A}), Kyung-ja Choi(3 7 A}), Nora Noh(*:=#}tx)
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{Table 1> A Comparative Analysis of the Activities between Kyung-ja Choi and Nora Noh

Kyung-ja Choi: ‘Kook-je Yangjangsa’

Nora Noh: ‘House of Nora Noh'

Period Activities Period Activities
1937~1953 Entered the fashion field 1949~1953 Entered the fashion field
1954 ~1965 Worked as a pgrt of Fhe association of 1954 ~1962 Haute-couture era

fashion designers
1966~1979 Industrialization construction era 1963~1979 Industrialization era
) ) 1980~1989 Oversea market domination era
1980~2008 Focused on educational industry - —
1990~1999 Business downsizing era

(Adopted form Park, 2014a, pp. 64-65)
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{Fig. 8> "Emeralds.,
Kyung-ja Choi, 1958
(Practical fashion,

1958, p. not founded)

{Fig. 7> Evening dress,
Kyung-ja Choi, 1958
(Choi, 1999, p. 25)
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Kyung-ja Choi, 1959
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dress, Kyung-ja
Choi, the late
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(Choi, 1981, p. 90)
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(Fig. 12> "Kiss <Fig. 13> Mini fashion show for NBC TV, <Fig. 14> Ensemble  <Fig. 15> Y-line <Fig. 16> X-line

of fires dress, Nora Noh, 1953 suit, Nora Noh, 1956 dress, Nora Noh,  dress, Nora
Nora Noh, 1952 (AAA, 2013, p. 109; From contributed by F/W 1957 S/S Noh, 1957 S/S
(Park, 2014b, Nora Noh) (From contributed (From (From
p. 100) by Nora Noh) contributed by contributed by
Nora Noh) Nora Noh)

<Fig. 17> {Fig. 18> High {Fig. 19 {Fig. 20> Empire line <Fig. 21> TArirang <Fig. 22> Blue

Construction waist bell coat,  Empire-line dress, cocktail dress & coat, dresss, Nora Noh, FArirang dresss,
suit, Nora Noh,  Nora Noh, 1957 Nora Noh, 1958 Nora Noh, 1958 S/S 1959 Nora Noh, 1959
1957 F/W F/W (From contributed  (From contributed by (From contributed (AAA, 2013,
(From (From by Nora Noh) Nora Noh) by Nora Noh) p. 240)

contributed by contributed by

Nora Noh) Nora Noh)

I3 FEHE, 845 5 UEYY Ey WAE A ZpQlel HEAIZItE 19649 6Y =g Ehs)
A A4 folRguds, B BEH @7 KR vF AHAAE AT, o)F =
o] mE Hdyslr] {8 =g soKFig. 22). g2 g E ety iﬂiﬂ“ t o 29} e
2 t2ge) dHLE BYE F AAAE A
3. 196090 = ZAtet a2t &EZ2| TRl AegE BASI 196495 H 7522 A H)
=9 24 glo] WaE A=30H(Choi, 1981: Park, 2019:

To see the world of clothing life, 1964). %3t
ojZ <la BFE FAHOE 1950dd FE
A G=F zZFre BEAE FEUdD AA
Aol AHe AAxHA AAAGEe) AE 3
b g 8o 2 HEFHIH(Choi, 1981). 1960

1) A=A} s)¢] Ed=r] vteds 7|8 gzigl
st 434 TAze) 494 AL

19600 H7AAE 4 A tAdld A5

How 98y 974 TAAE 4HOE o



o A48 2ol HA A= 1950l o] o @5 Avp AR wes WyPste] 2HE
® o

o] FeHeli HAEH FE IS FH FF

o2 MHEAT(Choi, 1960a: Choi, 1960b). 1961 T4 AL APHeR F&Fig. 27, 28).
W A53 Ay es Fg 2B Al o}rte] HAAE o] AFES TEY JFE AET Ao
P > HA AR o FEE WG 23 Adatn ZAEFo AFE oy, 082 Wy
KFig. 23). T3k 19670+ Hol2 7t=2d 9] o (Choi, 1962: KMMC, 2011). ZgANM= F
G ol FAY ML FEE YA 2o ZdE AF FH e FAg ojHy
rod s, (Fig. 20>+ ol8s AMNZE F&A) g T3, s uEd g9, I 5 AF S5
v ge FAE YAl ey s ot 2AE &gstd T4 AFE sy s dAdd G
(The Korean Museum of Modern Costume 23 olHY =g A~Eo] TR HANFig. 29). T
[KMMC], 2011). A ZHEdEH 2o 2§ FFur]E BE

ol B2 Fels 1950dt BTt k=4 HE fAdst ghex FERE Hols=H, IZEQ
ZH=7F APAez2 LT 19619 AES © E, v,y

dz
R
©
%0
o
PN

&3

'3

w

()

NS

(L ol
rg

—

<o}

(@p)

=~

r

(Fig. 25) &fo]flo]2E olHYEg e g

upe] AR A FE w2 HARler &y Zol A ERY vy g = =
el olmAE A Aok, I HAAA e 213 AFd kR FHste oqEe
o] i 2EQ (Fig. 26) T2 271(1962), =4 g gAleR a3 £ As7E FAUAH
2 IHFAAE RHEE UARIG ASE Ay (Fig. 31). 19661d = utgrslelA 7 H e =
ob BAl 25 Hol FA HAvtz AT A4 &M HAAE dE 74 AF T
TEAEES BHEAAL oA o] 3} 2u g A ZH=E ALt dAdd 53
FE A AY 17 A4Fe] HuEds o] A7 FzsA "Rl HEH AF A
(Choi, 1981: Choi, 1999: Lee & Soh, 2016: 19673 2ol = vebdoiKFig. 32, 33). Ak g
Park, 2019). 1963d ZH A= AHd4o= 3 5 oofeldldl AES WA AFE Holed
4 ZH2E AL AFol /M wol ved F FZ FE T WAE 2] 19659 &F

(Fig. 23> Over  <(Fig. 24) "Present <Fig. 25) Evening <Fig. 26> "Koryo  <Fig. 27> "A-rangs. <Fig. 28> "A-rangs,
coat, Kyung-ja & futures, Kyung- dress, Kyung-ja ceramics, Kyung-ja Brocade high waist ~ Kyung-ja Choi,

Choi, 1961 ja Choi, 1967 Choi, 1961 Choi, 1962 long dress, Kyung- 1963,
(Choi, 1999, (KMMC, 2011, (Choi, 1981, (The international ja Choi, 1963 (Choi, 1981,
p. 18) p. 20) p. 111) fashion, 1962, p. 5) (KMMC, 2011, p. 112)

p. 12)



Ridfi 25704 19%

(Fig. 29> "Peacocks, <Fig. 30> Embroidered  <Fig. 31> "Maid of <Fig. 32> Evening dress, <Fig. 33> Saegdong

Kyung-ja Choi, 1963 long coat & mini moony, Kyung-ja Kyung-ja Choi, 1966,  mini dress, Kyung-ja
(KMMC, 2011, p. 15) dress, 1963 Choi, 1964 (Choi, 1981, p. 115) Choi, 1967,
(KMMC, 2011, p. 22) (KMMC, 2011, p. 20) (Choi, 1999, p. 115)

(Fig. 34> Jump - suit  <Fig. 35> Red kapsa {Fig. 36> Evening {Fig. 37> Evening {Fig. 38> Dolmun
& long vest, Kyung-ja tight long dress, dress, Kyung-ja Choi, dress, Kyung-ja Choi,  sleeve caftan dress,
Choi, 1965 Kyung-ja Choi, 1967 1967 1967 Kyung-ja Choi, 1968,

(KMMC, 2011, p. 25) (KMMC, 2011, p. 28)  (Choi, 1981, p. 117) (Choi, 1981, p. 117)  (KMMC, 2011, p. 32)

9 (Fig. 309 19679 #EQ AR BE Bol 9% §2 FE(vouth suit) e e 1%
ez Eaﬂ* (Fig. 3557} WE4 Aol 27 @t =@ W% A%2 98 38 a4 7
@5o) oWANE TR ofeltie]  ARWHe

A= 1967 ] QE FUYL AAE AT §FA
g %a}% | (Fig. 36)2 o9 Ao $HS &  Fdzs pPFoR gRAd A8l nF A
FAZ Aelx, (Fig. 3 o9 waolA 94z &AL 9% wahewe Uxe AAAS AYd
S owe Yxeleld, ®a w& Aol AEH  th 19509 2 HA 3, JYee] AsgHS o
19689 R E oWE &8 E3) AL ABo| AstE 9Tel Fuel o] AL A
o, (Fig. 3¢ B%e 483 45 ge g 9 owEhel 19609 R A AEde) 8
o] 549 Bd Zguel ey solt), S g AW AEYS HY AIHoR AUA
o #gs=d (Fig. 39 A48 a2 2

?) xahe me A ARS 9T AL TR o (Fig. 40y°] 28 dul7t 549 Legues
At g ZAze] A A zeojTd 27t EAQ Aldlolth E3 o] A7)
19643 B o] 12§ el 74 AA wehes FPAEY Yozel 1950 #lE
NS BAsT AFHD S YAAES & AEHOR Yxele v AN TKFig. 41, 42,
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{Table 2> Concomitant Features and Different Properties of Design Characteristics and Activities of Kyung-ja Choi and

Nora Noh

’ Kyung-ja Choi

Nora Noh ‘

’ Different properties

Concomitant features

Different properties ‘

Sources of the inspiration

Jeanne Lanvin

’ Christian Dior
’ Christobal Balenciaga

Sources of the inspiration

Gabrielle Chanel

‘ Pierre Cardin

Audre Hepburn

Andre Courreges ‘

‘ Man's Hanbok

Using Korean contents

Nina Rich |

Brought the dressmaking system to
Korea from Japan

Adopted French haute-couture
style and American ready to

wear system

Characteristics of design

FA-rang, line

Set design concept for

Developed reversible and
transformable form of practical coats
from the 1950s

individual work

Western dress silhouette meets
various Korean culture contents

Using Korean cultural contents
directly in the 1960s

Spreaded out French fashion

style to the public

Presented sports casual

Core activities

President of Korean Fashion
Association[ ] g 2] 91-9-3] ]

Focused on the
designer’s group fashion show and
event

Developed Korean

fashion education system

Utilizing Korean materials in
design from the 1950s

Contributed to the advancement
of ready to wear system in the
1960s

Spreaded Korean cotton and
silk to the world

Inspired by American and French
fashion education platform

Characteristics of design

FArirang; dress line

Contrasting Korean materials in
French fashion style for local
market

Building up design identities for

American markets, using Korean

culture contents in-directly in the
1960s

Core activities

Held the first Korean designer
fashion show in the 1956

Focused on the designer’s
individual fashion shows
and event

Developed export system
and the new fabric design

(Fig. 49& 19639 dske A7 FUolg o= 479
J8 7148 eheld weAe FAdW Axa W URE
dales adEel Fu ANL WA® 22l FENS E

- 91

(Table by researcher, 2020)



Ridfi 25704 19%

{Fig. 39> Practical {Fig. 40> Sleeveless {Fig. 41> No-collar {Fig. 42> Bow-tie {Fig. 43> Ready to

slacks, Nora Noh, 1960 dress, Nora Noh, autumn dress, Nora  belted simple dress,  wear working wear,
(Western women's wear - 1960 Noh, 1960 Nora Noh, 1962 Nora Noh, 1963
practical siacks, 1960, (Home: color, fabric, (Western women's (Simple and (Fashion show for
0. 4 design, 1960, p. 4) wear: 'no-collars fashionable, 1962, winter, 1963, p. 5)
"dress, for early 0. 4

autumn, 1960, p. 4)

i
LAl

{Fig. 44> Shift dress,  <Fig. 45> Chanel {Fig. 46> Black & White Fig. 47> Elegant {Fig. 48> Travel

Nora Noh, 1964 suit, Nora Noh, 1964  cocktail dress, Nora Noh, breakfast coat ensemble,
("Shift; catching (Warm to see 1964 Nora Noh, 1965 Nora Noh, 1965
attention, 1964. p. 6) “Jacket - Suits, 1964, ("House of Nora Noh, (Handle sitks very — (Handle silks very
0. 6) moves to Hawail, 1964, from gently, 1965, gently, 1965, p. A-15)

contributed by Nora Noh) 0. A-13)

g gEde e 55 FZE 2EY 8§ tARlelt

E, dkee o "l “FHtdA geF 9 nErell A EE et 19659 AP MM Etre
= AEH ZFEHIA Yolde el 4L F oYY~ gl EYE gels FHoZ A
AE" 2erdolgty AHstoiFig. 44)( “Shifts welth (Fig. 47)& Aol Avf AFfz A
catching attention, 1964, p. 6). 1964d F/W Z =S REHZ UAQle 437 ojHYty2E &
Ao e S 7145 2l FEE lS oIzl PdEsl, FFA Ade AHEY HIH
A drmsd e, (Fig. 451 Apde 707 (taffeta) 7} ¥HEol Wl 212 AL 502 M5
PEEAA JFFE T2 ALE FEE FUE = AEEY] HuEdd E el HE&AZ At el
v ot Warm to see 'Jacket - suity, 1964). ot o]BEYEE A HAf tgEA EFE FHo
whd, (Fig. 46)2 ¢85 4 2gs DAzl Aol g HFated, (Fig. 48)> sh=4t
THOE HE Y SOlE AHIDHAE F BAE AMSetd bAle FY ZER oF
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{Fig. 49> Dress for  <Fig. 50) Five colors silk

{Fig. 52> Korean

{Fig. 51> Simple {Fig. 53) Denim shorts
woman’s university coctail dress, silk dress, 1967 cotton ready to wear & dress, Nora Noh,
student Nora Noh, Nora Noh, 1967 (Regardless of age pants ensemble, Nora 1969

1966 (Korean color put on US  for fashion, 1967, Noh, 1969 (Booming Ms. Nora

(Reaady to wear for
woman's university
student. 1966, p. 6)

fashion, 1967,
0. not founded)

Z 2ok ARd e ode] EAolth 3 1966
Ltees Yd=dE FEHFe ds
o

# (Fig. 51>+ El
AL ‘:Eﬂ’\o]‘:} (Fig. 52> 19694 Gé r1&
o= Lol AE F3 ALE A7
ER, ZdM9 FAE T69d 55 a2 A,
o\ tH( Fashion show at Jun. 3 & 4, 1969. Booming
Ms. Nora Noh fashion show, 1969). A3 Aol A
v dEs 9% dd AAE TEoldl KES
ik 270 oFig. 53).

rf\l
01

P
T

V. 2Zxte metee| g5 =0
LIEF THMARE AFAL H|m DE

= 6.25 T o]F 1953d AHA &k
qtehs FAZ v NBC W&ol k&
A eFste] HHF vy Z2gHos w4

mﬂiﬂﬂ:@

I=> froofo e
2 2 b

(Charity show for
troupe, 1969, p. not
founded)

Noh fashion show,
1969, from contributed
by Nora Noh)

+ W8T 7HrEES g Foieide]l AMEAT
(Fig. 13). ®H, tizolyel o= 7]gd =
Hzx9 EVMH HHALEE 195610 108 =2
A7 TA1E TR
ﬁ(’ﬁ% PR _I_B}_]_ Jﬁfﬂﬁ 1d < 19579 10
Yol MAGAH Kyung-ia Choi clothing ex-
hibition, 1957a; Kyung-ja Chol clothing ex-
hibition, 1957b. The root of Korean modern
culture, 1951). d=ollA MHAA Az FA
Aie 1962d @ Toaxgh @S A B
Ao, A4S BFEE @ YREAIR
UG US| WAE FESATH The in-
ternational fashion, 1962). ‘_“E = tAtoly
Hz9 89 & @5 9 HHhE 19669 =
& sketelet o=@ FAA FolA 59 229 JHH
Prghe sh=r - skeke] 1965, HIYHO R 517

Agol aNEAL Frgd=iAEe] LS
Wkt (Mrs, Nora Noh. the first fashion show,
1965). MY lHE]l FEd HEo AY &
] AAS = 19579 H AR} MFdS FF0=
WEEAAI] 7 FHE A E OF, HE
HAAE], 23t s} 1, o, Fd, 359 9
AN okl ZFo] EFEHJUL AMASFI AE
3] gl A 70 & = ATH(Choi, 1981).

lo

O
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1950t H7ZA kb wepee] HAHLE 7479
OAE R 2F ] FAETL AAE o] 9tk 1958
fol9ly 129350 A28 HAA HHxe] &
E&ol gAdE fvdE,, fdge)x 5
F AFol uael A A HE YAl
A TH( Practical fashion, 1958). F=3F
Aatal e 19599 AL 2RI
ol (Fig. 5elle 159 282 UFe] A"

rL

o3

ok
)
oy
—v—'_\_ﬂl_'
> e

5 FAZE gl 179 024 28 "HdEga
* olHdrgste yHHe fE #Hd3 =
2 gele ges] TEetel ddde] JPd A

o2 JetgtFig. 54). 159 aE &2 &
Bol ZIAHel A & TRAA,;, G, T2
g2y, I ag-Ey, upag-E FEQI T
gy, THIEA(YRY), o5, "WACEY).,
119594, "AA,, "EXEH(ZAH) ., THOR (A
Ay, T, PRI, TEEM(EFA) .,
Fo 2 ME7], FED ES(RF) Ag, MEM
By, R Co, T2 TRE,, Tdols,, THIF
WMABEA),, FE 88, dFX(=d2)Q
FHAE,;, TRM(EsH,, FEJ "EAEE),,
TR (SH5) 0, A2 THipiBE(AS3) s, 5 AA

3 W %
B 2w A B Swadow 2 42 Seent Garden

{Fig. 54> Program of Nora Noh 1959's  <Fig. 55> "Pine cones,
1957, Kyung-ja Choi
(Program of Nora Noh 1959's fashion (Ayung-ja Choi clothing
research presentation,
Noh) 1957, p. 19)

fashion show, 1959

show, 1959, from contributed by Nora

FFUd2 0 F 3030 AR AEY
otk ES AE Ho ofoldl o] JeH 1
o} TEA EE gARle] T ofelRlel 2
Z2IOHA = I8 2 (Tigress)s, "H#& (Palm
Spring) s, &7 (Orchid)y, "2~RE-Z(Smoke)s, "o
Hr| 2 (A Certain Smile)s, "Z@AH(Shadow)s, "4
A (Whisper) 5, 2% (Fire Crack)s, "3 (Brocade).,
F72]% (Forget me not)s, "4 (Legend)s, )
A(Sccret Garden) ¢ 12283F& dh=to] 2 3
AA L JEA TS WIete At gloh
AEE Fode A4 AF T M L

Bl
AL 1979 A WA 286 2xd &
A s

£ o

P

Wy AudEd 2R A3 o dl
FHeol AtkFig. 55, 56). ®BHH, kgt A=
19599 S/S AHAolA Lxd (Fig. 57) ZelA
5 ZH2E AUt Ay Husty glow,
2 o8 wxg dxzd eAFE T fop
Toi e gEEn g de] A%t 9l
AEE Qo] Thed Mg L HAAL
AES 19559 Ty 1193 st Avld TE
g Fog-2 8 W RS TERRkag-R ) golE
oz s Al THeERRl, F-9-2 e

2 T2 =g 2ot ( Mode of autumn, 1955).

o

ﬁ'
1

{Fig. 57> Flare college
1957, dress, 1959 S/S, Nora Noh
Kyung-ja Choi, (The 60" Nora Noh
(KMMC, 2011, p. 8) retrospective exhibition,
2012)
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1R = A
o) Abel TKiss of firey E# 2o tFig. 12). 2
(Fig. 25) Slolglo]|AE olHYE

Ao BE %

ASE HgE e A8 o)

A
ol

H e 1963de] obd 19619 #AHEFSE UErN

o =3 Fig. 29 "F# 9] 35
A 1966 A BFAA E
T 19639 AES 1966 58 &
AL AF] AFAEE 1963 o]t

HAA 24, ket 7d°lf4, 74

Zhe] 79 19599 A33 AL 1961 A53]
1

23 el A= 19669 108 €

oF Abg&, 1967d
& I8A 19699
Aot Table  3).

29
cdolM HHE AR A33

A&t 1961 A53] HHEE FF ARl T
ol &% A5 Wold ALY A=
A A FEvKFig. 9, 100, ¥hdA, w8l 7
= 1966 10¥ 26¢ olstAA st A3l
7NAE AL 83 2893} 209 %
e JA e ST A
H Ao 2 Vet Ready to wear for woman's
university student, 1966 The world of new
trend "Courreges line,, 1966). T3 19673 5€
ole EAAAH X2 stetolo| A wieloli s A
FHato] T3 - GFE, T 4089 FAES HEQ
Ao 7 WM Korean beauty plated in US,
1967). 19693 69 39 25 3AIHH S5A7HA] #
733 Wl FAE, 49 A& YMCA thigdelA
2% TAINEH IAZA T Al A NHE T2
E-vlolE se AlE 553 20w AE

>

9
N
N
ol
oo > do M

By
~
=

{Table 3> Newly Extracted Kyung-ja Choi and Nora Noh Fashion Shows by Reference

Designer Fashion show Contents Reference
Kyung-ja Chio clothing research Choi, 1981: Choi
Kyung-ja Choi presentation, 1959, The 3 individual fashion show | 1999: New mode,

Bando hotel

1959

Kyung-ja Choi

Kyung-ja Chio clothing research
presentation, 1961

The 5" individual fashion show |Choi, 1981: Choi 1999

Ready to wear fashion show,

Ready to wear fashion show Ready lo wear for

Nora Noh 26 Oct. 1966, for woman's university students woman's university
Ewha womans university hall Y student, 1966
Ready to wear Salon fashion show, The world of new
Nora Noh 28 & 29 Oct. 1966, Ready to wear house collection trend "Courreges
‘House of Nora Noh’ liney, 1966
Nora Noh Buye;\/{i&;shllglf;show, Buyer fashion show, presented | Korean beauty plated
Los Angeles and Hawaii 40 design work in US, 1967
F1969’s summer fashion trend as young FCotten made. fashion show
and bright[69d 452 @2 ¥l —hthMa\&Smm
June 3 1969, ' .
,une . newspaper Fashion show at Jun.
Nora Noh from pm 3:00 to 5:00, the Crystal - sponsor: Spinners & 2 & 4 1969
palace in Changgyeonggung Palace: Wewavers Association of Korea '
June 4 1969, from 4:00 to 7:00 pm N .
; ' EETELEN

YMCA auditorium

(Table by researcher, 2020)
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AEAS} A% YMCAZ 3EFH 32 ushd
Y3lo] $HA0E 7|8d ket e @5 HHLE
WS B o (Fashion show at Jun. 3 & 4, 1969).

2. 714 B3g st Y=

0%

=
AV

HxE Yoy H M 714 Eo] 23T A
1963 11€ 19 7139 =29 ] 103] =
1Rl E 60 7]/d50], 2FddAE
o] 2tz o] R H A (Fashion shows in two
place, 1963). ¥, 3F =& 11¥ 2¥dl= A
AE FFOE HIEACA|UFE A9
A% HAL7E AFE =, 2YAdE T,
AUAE, HE I8y FAES 2 7089 #
Fol 748 FHoE AMNHJATH Fashion shows
n two place, 1963). 3 HZA A= 19649 11€
159 dztely &5 7145 faLdd T Ao
T oA - 5,8 MASNSK(Ready to wear fash-
ion show, 1964). Bl &°] &=+ 1965 29 22
ARE 3¢9 19704 BHE ‘=Eee HeA TF
daAds A 7 E AN E 71 SH(Ex-
hibition of the ready-to-wear clothes, 1965).
nEE T A A &elA HAAE

19649 =3} o] AARS AZIZ 1)

el 2§ W% 122 ANE 748
o4e B3 ANST AYAE AR AE
et

129 ARAE FRE FA 98 AgA A
gol AE 714% AEEe] e FAow
AgE wFe dusE d wEe AEsy
Qtkx A oh(Chol, 1963¢). ©F 1964 102
HAAAE YRR AURlUB A5 3
7o) gro A48 AZHAT NS

>
e
ot
o

HFAAE ofF SFRel RELe U3 43

@ rajol - AW, A

I 7)1 Rel 2AYES SHA Frh
= o
o

£ Wo] JesAw 4Bl Yof
40 PR A

o rlr 2w
Hrlo
ro.
rlo

i)
T
;&
E
>
R
ﬂ&‘i
12

{% %}OI Aol L T $

?4‘/}‘1} 01“11 g EAF7E e AR ZEUE
A& MEskt), o)k F 71A EAE Agsd
3&5‘04"*50] U 7] ETRe] ol H97hA]
LHAIAA Q5tE 59 48 Auw gAo]x9
e AE F Ao Aol & ZolH 7o see the
world of c/ot/mg life, 1964, p. 5).

HAAE 7173 50] AA AL sFelH F
wioll Blel AJ7k 7hAo] doHE R i E o
oF 3ttty 3TN (Ready to wear fashion show,
1964: To see the world of clothing life, 1964).
T3 19689 HAAE HAHI S} FAE5dS
o] FYs olFAUH AFASel tAdT K-
SIS AMES F/W 7145 HAEd 43-8S
AlRIB A A dE ol 7145 gatd AT
(Fashion show for the Korean fabric association,
1968).
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M7 &S A % I AAE IE F JEA
71459 EAoln o2 Holth, (Sprng ready
to wear for woman, 1965, p. not founded)

S Exhibition of the ready-to-wear clothes,
1965), T3 7B HFS 98 19660 HE
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45 stold 7thow EH?“
A IAE UNeR AFITH The new mode

trend "Courreges; style, 1966. Ready to wear
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e
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ol moi

for woman's university student, 1966). =ett

713l AL EHY F2 XS BEE F SlE

HHdE Awste, 7148 43 d4e Z%
b Abol = FEolgtal F3h ek Dissemination of
ready to wear, 1966). =3 20d F<F ©E 5
A0S SHH A 32, 34, 36, 382 A A 5} E—‘?l‘?l
o] 7kE AFAA dg A 7RI A4l
7145 Aol FH7F HAdeS Wl tH(Disse-
mination of ready to wear, 1966). Y& 3}<}
oA 19 7Y T 2 AFS HEoRE F
91 196730 = Z2dAy e 3ol A
Z8 7145 volo & E st TEHE - &
2,

o

'

N

P

TAMC, utolofel AlkE "ol 7|5
< 98 ="M Korean beauty plated in
US, 1967).

19604 t) Tl AFol ] 7|4 =e] 7Aool AxulA)
Azl Wolgl=e] 19644 bl tigele Tz
&l XH 1%4 'ﬁ%. rAE, 34 69, T -

o2

- 4
e S?S FE 59, " AAE 1™
9 Y RE 314, riﬂEJE 1M A5E 23 54
A, Tepuke] - FE & 3AEREE 3 59y, A
7,2 234 59 °11?—E1 444, ¥ "IE, & 534
HE 8 Y\ tH( Spring ready to wear for wom-
an, 1965: Warm to see "Jacket - Suity, 1969).
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{Fig. 58> Inspiration of Kyung-ja {Fig. 59> Inspiration of {Fig. 60> ‘Chanel (Fig. 61> FArirangs line,
Choi in 1950s French fashion Kyung-ja Choi in 1960s Jackets, 1964, Nora Noh 1966,
designer’s style French fashion designer’s (Exhibition of the Nora Noh
(Choi, 1981, p. 93) style reaay-to-wear clothes,  (Planting the sensation of
(Choi, 1981, p. 124) 1965, p. 6) Arirang, 1966, from

contributed by Nora Noh)

EdE thit 222 AEFH ZFAo L2sfsc) 7R Eeme] TFEGAE E FAT "0
HZAE 1953l Z-AA L - 2l 1957 9 ﬂﬁi—ifﬁir?ox}zl}jf A}nggr%;;%;ﬂm
L HEke, 19589 o]T= ElolE - AAE, 1961 3 Utk (The world of new trend "Courreges
9 o]Fol Amisl We Fo] Egol Edhwlx /1)76‘1, 1966, p. not founded).

<249, 1963dellE Egt s - giQl PEEC] = vt QA rmaA - g, gy
HAAANME FANTFEL A (Choi, 1963a). 2y Fe FYF ol ouity 19609t F
T3 HAAE 7L 204l A AL T oA 0 HARY el wle g Edro &
£ T2, ot AAAGRES 2= FAA A FEE oL A4 3
AetiEel 2 Ml EA4RIHTA 24 A on 9609 ralzd @EE LA BEREL,
atm 19639 F/W Ed=E =2 Ao P oA zos w2 sade] deo R ey
A} wol AYUAA 7A ¥e AFELE S ek ~EALS Aoksly T, vt Lalyl o
SAEZE fraolehl 1S (Chol, 19630, p. 7). g mgze 248 AEQe wolEd nUgl
Tk 9A] 19579 Tl 4,79 U<l ™Mode of A2 FAES A% AT dE ol A
Autumny RSN A HEQ TE - *V“ T Aol #8Y F UE UAAS ALsUkFie
“rake] e frEelA JEE A FAFSE J17b 24, 49).

- v Av-EdA BAEE Al %—‘" =

rlo o~

7ol A Aol Hgsith " A 3}\E]'(M0d6’ A 3._":'_'1_&! EE—IE %p_g_o_” Hgl_ L__IXI- |L‘|§9_| 7|_:|6H

of autumn, 1956, p. 24). T3 19662 E
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el gud g o feEye v md ‘4“?‘—‘-:— 1966 3ol & ml=F A FAME mloty] AA, AF
BUT Bl & UL SR, dF Fof 4 e X i .

o va ;/11/]_3]_ AN o A2 2 uLu 2ol = oA g dgd 5 g FEHE
GE7E 20l Wl ¥2AL dnes oAl o] AE8 tAgle] Ql7lolm, A A7
2ARg, AEF Axed 2d TE(ZL Bl - o 'z o] Al
Ot gE) o2 ujo] HloUE Wy £S& o ARl A F 23 A2 =l A oleke
e F 9= d 55 FHsL AR fo A= Zelzst 74 AAEe] e e HA 23
FAA & st @RS AAHOR $5F o}F _

e & WAy ALY (The way of mod- ole}al 7z Popular Korean fabrics, 1966).
ernized Hanbok, 1961, p. 285). 0 =g 93 Al I AR “molg

At A
ol2u} rEje), olipE A Rolojobae, " A
WSO Dissemination of ready to wear, 1966, p.

RS =T A gelelEEXA],
AEN (W) FEA S dBE TR F

vty FA3 K Trendiness from the daily life
1962). °19 AZRA= & P FA7IME

oluyEe s Ay o] ALala Folg 2 ;(W)O]L} T e
= ‘ sko)’ S \ o7 W =2 BA ] A, 2= s
UE RS FASSAL IR AL b 60 Ak A 2e9 2(00E 29 )
TEAENE §=7 TH2E EE&F YA N Ao ASold TAEER BL g
_ I = e= 1 ST Ty - U=
e BT APak 209, WE A L wzeg wpagen e mE, e
& AFeE 19589 1149 119 2% 3A] 30+l duAe] YA Al =2ns] E(E)e) o
- 1= = - T T
ARE EAcsmARae Agdsk med A 0 T T e
Buel EAAG st @R gAzE U L T M%:;(P]‘;f e <o
o WEHE §43 277 doparh 19584 =7 e e s
g g sation of Arirang, 1966)

el ololdzt TAYAES AAMol @Il 9l d
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e R EECIEER V. 8=

B od7e 24 AL 33 s Aoy

P4 B e A2 olEs ByFAEH #A X
2 Sol wgUr. oW KNI ES FolEL AAAY =z 19550EHFEE 19603 th7HA]
SOn RRmus SN AU AL AES UAY B4 U4 gug v @
B A $AT 8 A9dd dwA 29 4 Aahd AekTable 1, 2).
£5 oeiRold £oA HAZzA BE U 3 3 . -
HFE S SRR g A E A7l A ARAS e HAd 5
IR F AS wAIFUTE (Nora Noh fashion A BN Uit ZTEAL F txoly BF
show K53 E7I0 1459 H4 2UEAE BEAYL 2P AAR)
19604 98 SEIRAA wows gue mg G 2HUE 4 Aoz wepd xe@
7 e gAY e nE o} @=H A o 1950 ol MHE A ZHHEEH FAAY) =
& e AU Aolekn Aneie gy e W= HUH CIRHEAS @A FEs
B i g WE5e) £& ool 4 O AUE WAHNL 59 F el LF o
# 2} B3N Korean color put on US fashion, BYEHs SeledM @5 ZHxs 4842
Aoz yeutth shAR A YRRl A7y

1964). HEol, "= FE FHSFS AYID
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oF AFY 3 el e AR ketee 3} 5 Xwh, A AR FAME G o
ol Hth g 7wte g Tolglgrmg .y, 29s HFHoz
19509t HAAE e=4 Zdzxg 7P A A A gk
Z ALY, o] A7 ke dE ZE HEEG P8-S BE Qs 196030 F
25 AFHLE fARle wolEth wHd ZA7ret mebert sjAdA S EUEA SFE Al
19609 s HAAAYL A Fa2E HFHo ojth. o] A7l HAAE 71EY #E AL F
Z Oalel A&sAy, mites £E4 HA A5t o skt G GE e LA, 2S¢, TS
lel] sH=t2 oleldEEE F4st7] S8 =3 AHE HFES HdE A7 FHE JPHoR
Aot AR ks EF 19508UREH 2 gapele] HEA7IH elBYE# A gl Fegy
ZaEd waAolr), A 2EY toE, o= S st g2 FRxE AFH o )
), Uy g X g dekth shA gk 1960 olol gohfiieh HHE, kebkE 196438 714
gels 19509 Jas w2 7]Ee Zx g o2 Ysd FE 2l £EE By s
AU EH HEe HARE = 2 ded = gle] ZHEES W] PR, FE A
729 e 2edg 43 W, ke 7HE Zg gaielye] 2etdS v AE Al
gl Apd s g FH T 2EAdS LolES gog Aatstel e Ade A JHES 9§
ok g gshile e W A F g ARl shEkel] FHstginh v, FEE olB
gztol] BFoA gaS FAch 1960d YEg & gl folggtg sy #lez ¥y
AR FHAEL FYAEY DE Aol & a3 gzl g3 A(#) 9 olgthES Hol
o] bARleA ks v oW IER w7l g8 =8
WAy, ik FEFES ALY O H7AA kEbeE 19639 0]F 7AE AFY o]
PHES REHEE A Ad FEZ YEhg AEHH YT FHE BAT FAW JAA
o 19609d AT Al E-NE A F T oY 2Erdel 2 A8 BEY 7
gztoly BE7F 832 HAAE g2 7} AE g FFePa, B karE He A
299 g, xatxg Jzd FEFo 9F HE 9 Bgy 7145 JAd S FES
S okt At IFY 7E A THSZ AIGE Al
9EE A7) 19509t YAelvES 1A4E ko] T faiolvs 7145 ke #H I AL
o] 7Fd& HepA 9t dxA4F BA I A 5 A e WIAME ZFolE BT
Ao} gE duoR AEF L At 19504 A7 e gae EA4% 8% Pu
0 A4 g 2ede HES do| = Ny 1S B HE s Ay AR
Hol 7bsdt FES WA E FE FFoz ¢ o otttk HAASY Ebee A 294 o
AQste] 75 Aol ekl Wyo] shget txt T 19649744 A71A SR Yoy @& sidx
A s Qe ="tk Eg ojEJEy A E MAsded FAAE 19579 108 olF 14
oo = MY “g 2o =3 Felzo] F of 1Y, et 19561 10 o] F 19de 2
AgE HAANA dAds A7fstAdeh v, 1950 AledE A9 g Aow WY w9
d etes FE AGS ZEA & 193 ¢ A7z e BT A4 dAAe FAHEV
5& Aoz 243 Topggmd g Ux obd M ZAF9 FAE TAHLE gAAL A
sttt ket o] A7) dstolo] el Metgt FHHeE AHED HRely v&
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