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ABSTRACT

The purpose of this study is to identify the characteristics of cosmopolitan modernism found in
contemporary fashion design by analyzing how modernist and Bauhaus principles have been ap-
plied to fashion. The research methods used for this study are a literary review and content
analysis. The results suggest that cosmopolitan modernism is a narrow interpretation of modern-
ism along with ideational modernism, abstract modernism, functional modernism, pre-conscious
modernism, symbolic modernism and idealistic modernism. It is a complex design style that cap-
tures reason and emotion in harmony by symbolizing the individual’s ideas through an inquiry of
forms, colors, and material attributes. The basic design style of cosmopolitan modernism is based
on Bauhaus’s preliminary course, a weaving workshop, and an architecture workshop. It has the
following aesthetic characteristics: conceptual universality, perpetual simplicity, functional artistry,
visual relativity, and integrative autonomy. After the middle of the 20th century fashion design
has the following attributes of cosmopolitan modernism: ‘geometrical module’, ‘subversion and re-
construction of modernistic color’, and ‘conceptual material’ —by applying the study of the forms,
colors, and materials of basic design style. The design characteristics of cosmopolitan modernism
identified through analyzing the work of representative designers—Paco Rabanne, Sonia Rykiel,
Issey Miyake, Missoni, Emilio Pucci, and Pierre Cardin—are the following: (1) planar playfulness
created by the planar composition of different color and material modules, (2) relative dynamics
established through overlay and penetration of planar and three-dimensional modules, (3) con-
vergent artistry realized by the harmony of planar and three-dimensional materials, (4) three-di-
mensional visual depth built by the repetition of shapes and color contrasts, and (5) conceptual
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functionality realized by the functional application of geometric modules. In conclusion, cosmopol-

itan modernism offers a framework for a design practice that reflects the nature and emotions of

the individual.

Key words: Bauhaus(¥}-3H--22), cosmopolitan modernism(A A5 ¢ EHUF),
modernism(2E Y %), modern fashion deign(8t =} At #}<l)
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{Table 1> An Analysis of Broad and Narrow Interpretation of Modernism

An Analysis of Broad and Narrow Interpretation of Modernism

Attributes of broad interpretation of Modernism

Ideality

Abstractness Functionality
r
Narrow interpretation of Modernism
Ideality

Ideational
Modernism

Pre-conscious.~  Ideal . )
Modernism< “Modernism Cosmopolitan Modernism

Symbolic
Abstract Modernism  Functional
Modernism Modernism />
% &
.
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(Table by Researchers, 2019)
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{Table 2> The Relationship Between the Concept of Modernism, Bauhaus, and Cosmopolitan Modernism

The Relationship Between the Concept of Modernism, Bauhaus, and Cosmopolitan Modernism

Modernism
Conceptual Modernism

[>Cubism

{Fig. 1> "Les Demoiselles _
d’Avignons, 1907, _
Pablo Picasso
(The Museum of Modern Art
[MoMA], 1999, p. 64)

The conceptual Realism
A Deconstruction of perspective
A Multi-view point

[>Neo-Plasticism

The dualistic formativeness
- The visual solidity

<Fig. 2> *Composition Ai, A flat abstract form

1920, Piet Mondrian
(Bax, 2001, p. 214)

Functional Modernism

>De Stijl

- Geometrical reinterpretation of
object

{Fig. 3> "Red-Blue Chair - Generalization of functionalism
reconstruction, -

1923, Gerrit Rietveld

(Dempsey, 2002, p. 122)

Visual amusement

[>Constructivism

- Inter coursing of mass

(Fig. 4> TLaningradskaia Pravdas, | ~ Four dimensional construction

1924, Konstatin Mel'nikov -
(Fosso, Macel, & Meriggi, 2000,
p. 132)

Deconstruction of space

>

A schematic depiction of the bauhaus curriculum by Walter Gropius

I e——
7 /
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%
Z
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{Fig. 5> A schematic depiction of the bauhaus curriculum, 1922,
Walter Adolf Georg Gropius (Wingler, 2001, p. 77)

I. The purpose of education: Construction
The integration of art and technic

Masters completed independent creativity and functional design.

II. Preliminary Course

The preliminary course was that drew independent creativity though the basic theory of form,

color, and material.

. The teaching method of workshop training
The creative utilizing method of material and technic/
The research of nature/ The study of quiddity in object/
The theory of space, color, and composition/ The
education of basic construction and the ftraining of
presentation

IV. The studying element of
workshop training
- Basic elements of design
- Material
- Color
- Volume

<

Bauhaus
Weimar Bauhaus

background

[> The style of abstract expressionism in the early
years of bauhaus
: [> For attainment of the purpose of education,
{Fig. 6> Symbol of Bauhaus from Walter Gropius reestablished
1919 to 1921 bauhaus.
(Jin, 2011, p. 324)

orientation of

Representative examples

{Fig. 7> The cover of The Bauhaus
Manifesto, Lyonel Feininger, 1919
(Droste, 2016, p. 15)

{Fig. 8> "Ohne Titels, Josef Albers, 1921
(Lim, 2008, p. 167)

Dessau Bauhaus

background

[> The Dessau was an industrial city in 1921, and
Walter Gropius constructed Bauhaus and dorm
for masters and students

{Fig. 9> Symbol of Bauhaus after
1921
(Jin, 2011, p. 324)

(

The concept of cosmopolitan modernism

The cosmopolitan modernism defined through merging ideality, abstractness, and functionality.

This theory

is a complex design style that captures reason and emotion

in harmony by

symbolizing the individual's ideas through the inquiry on forms, colors, and material attributes.

Representative examples

{Fig. 11> "Form Dancea, 1927
(Droste, 2015, p. 159)

{Fig. 10> "Folding easy chairs, Marcel
Breuer, 1927 (Droste, 2015, p. 152)
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{Table 3> The Analysis of Attributes of Cosmopolitan Modernism in Preliminary Course

The Analysis of Attributes of Cosmopolitan Modernism

Preliminary course

{Fig. 12> "Cubic Sculptures, Rudolf Lutz {Fig. 13> The paper creation., {Fig. 14> A study in light and shade, Dicker, F., 1920s {Fig. 15> A colour circle, Johannes Itten, 1921 {Fig. 16> The Preliminary Course in Paul Klee,
(Droste, 2016, p. 17) Gustav Hassenpflug, 1928 (Whitford, 1984, p. 104) (Droste, 2016, p. 23) (Wingler, 2001, p. 17)

(Droste, 2015, p. 142)

sojdwexa oARjUesaIday]

e e -
e S -
Pt J—

{Fig. 17> The three primary colours to different {Fig. 18> Experiment in colouring secondary forms, {Fig. 19> The Preliminary Course in Wassily {Fig. 20> A study in Balance, Corona Krause, {Fig. 21> "Radiations, Lena Meyer-Bergner, 1927
elementary shapes, 1919-1923 Monika Bella Broner, 1931 Kandinsky, 1924 (Droste, 2015, p. 144)
(Droste, 2016, p. 4) (Droste, 2015, p. 146) (Whitford, 1984, p. 131) (Droste, 2016, p. 17)
N4
=
§-‘ Modularization Contrast of colors Balance of disparate Unification of form and color Movement of lines Visual relativity
I
w

(Table by Researchers, 2019)
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{Table 4> The Analysis of Attributes of Cosmopolitan Modernism in Workshop Course

The Analysis of the Attributes of Cosmopolitan Modernism

Weaving workshop Architect workshop
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{Fig. 24> "Collage with <Fig. 25> "Monong {Fig. 33) "The Red Cube,.

{Fig. 22> Gunta Stolzl, 1926 {Fig. 23> {Fig. 26> <Fig. 32 {Fig. 34> Correction of <Fig. 35) A Prototype of <Fig. 36> Ground-plan and view
(Weltge, 1998, p. 70) "Bold Tapestrys, coloured papers, 1928 Redness., A leather and cotton low-building estate, Farkas Molnar, 1923 an exercise, the Haus am Horn in  of the living and dining room of
Ruth Hollos, 1926 (Weltge, 1998, p. 79) Lenore Tawney, 1974 upholstery fabric, Pius Pahl, 1932 (Droste, 2016, p. 32) Wilhelm Hess Weimar, Georg Muche, an atrium house, Gunter

1923
(Droste, 2016, p. 40)

(Weltge, 1998, p.
66)

(Weltge, 1998, p. 137) The Reg/Wick Studio,
1949
(Weltge, 1998, p.

141)

(Droste, 2015, p. 212) (Droste, 2015, p. 210) Conrad, 1931

(Droste, 2016, p. 215)

sojdwexa aAne)UesaIdoy

=
<Fig. 38> View of a interior

1ig

{Fig. 39> View of the <{Fig. 40> Director’s

{Fig. 41) Interior of the CEPH

{Fig. 27> A part of the {Fig. 28> Rug, Otti (Fig. 31> fTasttafels, {Fig. 37> A color plan for

<Fig. 29>

{Fig. 30> Duble-woven

Leipzig Spring Fair, Alen Berger, 1930 "Black-White-Golds, fabric, Otti Berger, 1928 interior Hinnerk Scheper. in perspective, Eduard Berlin Building office in Weimar, House, Heinrich Bormann 1933
Waller-Hellwig, 1930 (Weltge, 1998, p. Anni Albers, 1950 Kadden Lindenfeld (Weltge, 1998, p. 79) 1930s Ludwig, 1932 Exhibition, Mies van der  Walter Gropous, 1924 (Droste, 2016, p. 90)
(Weltge, 1998, p. 99) 85) (Weltge, 1998, p. 132) (Weltge, 1998, p. 131) (Whitford, 1984, p. 173) (Droste, 2016, p. 88) Rohe, 1931 (Droste, 2015, p. 43)
(Droste, 2016, p. 86)
N4

=
= Arrangement of Merging of Repetition of line and Compound of 2D Diversity of Visual Integration of . . Reconstruction of Standardization of L. . Integration of
= . . . Reiteration of mass Artistic unity
£ colors technique plane and 3D function amusement technique space space workshop
@
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{Table 5> The Extraction Process of Aesthetic Characteristics of Cosmopolitan Modernism
The Extraction Process of Aesthetic Characteristics

Attributes of
Modernism

Ideality
Research of
essentials
based on
concept and

human nature
Abstractness

Visibility and
invisibility
identified by
deconstruction
and imagery of
object

Functionality

Development of

industrial
design
appropriate for
mass
production

system

of Cosmopolitan Modernism
Attribute

. Modularization
Contrast of

colors
Balance of
disparate
Unification of
' form and color |
Movement of
lines
Visual relativity
Arrangement of
colors
Merging of
technic
Repetition of
line and plane
Compound of
2D and 3D
Diversity of
function
Visual

amusement
Integration of

technic ]
Reiteration of =~
N mass
 Reconstruction
R
of space
| Standardization -
of space
Artistic unity
Integration of

workshop
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Aesthetic

characteristic
Conceptual

universality
Geometrical Form

constructed by
individual ideal

Perpetual
simplicity
Perpetual design
created by geometrical
silhouette and modern

colors
Functional

artistry
Morphological

functionality
constructed by
deconstruction and
mathematic

reconstruction
Visual

relativity
Relativity of disparate
forms realized though
integration of forms,
colors, and materials
Integrated
autonomy
Integration of technic
and art is standardized
by deconstruction and
reconstruction of
plastic arts

(Table by Researchers, 2019)
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{Table 6> The Analysis on Characteristics of Cosmopolitan Modernism in Modern Fashion Design

The Analysis on Characteristics of Cosmopolitan Modernism in Modern Fashion Design

Paco Rabanne Sonia Rykiel Issey Miyake Missoni Emilio Pucci Pierre Cardin
l ‘
{Fig. 42> Paco {Fig. 43> Paco {Fig. 46> Sonia {Fig. 47> Sonia {Fig. 50 Issay {Fig. 51> Issay {Fig. 54> Missoni, {Fig. 55> Missoni, {Fig. 58> Emilio {Fig. 59> Emilio {Fig. 62> Pierre {Fig. 63> Pierre
Rabanne, 1960s Rabanne, 1966 Rykiel, Rykiel, Miyake, 1991 Miyake, 1995, S/S 1970s 1971 Pucci, Pucci, Cardin, 1979 Cardin, 1990
(Formidable Mag, (Seeling, 2000, p. 1966 1972, S/S (Google art & culture, (Google art & culture, | (Lee & Park, 2011, p. (Google art & culture, 1954 1965 (Langle, 2015, p. (Langle, 2015, p. 41)
n.d.) 168) (Golbin, 2001, p. 189) (Golbin, 2001, p. 189) n.d.-b) n.d.-c) 240) n.d.-d) (Casadio, 1998, p. (Casadio, 1998, p. 109)

31 55)

{Fig. 44> Paco {Fig. 45> Paco {Fig. 48> Sonia {Fig. 49> Sonia (Fig. 52 Issay {Fig. 53> Issay {Fig. 56> Missoni, {Fig. 57> Missoni, {Fig. 60> Emilio {Fig. 61> Emilio (Fig. 64> Pierre {Fig. 65> Pierre

SIOUSISOp 9AlB)USseIdol JO SUSISOP UOIYSE,]

Rabanne, 1967 Rabanne, 2017 S/S Rykiel, Rykiel, Miyake, Miyake, 2007, F/W 2019, S/S Pucci, Pucci, Cardin, 1992 Cardin, 1992
(Google art & culture, (Pithers, 2016) 2019, S/S 2009, S/S 2004, F/W 2017, S/S (Como, 2007) (Madsen, 2018) 2009, S/S 2017, F/W (Langle, 2015, p. 67) (Langle, 2015, p.
n.d.-a) (Singer, 2018) (Bumpus, 2008) (Vogue, 2004) (Vogue, 2016) (Dolly, 2008) (Harris, 2017) 124)

[> Regular arrangement of circle, triangle, [> Visual amusement created by contrast |[> Reconstruction of 2D and 3D realized [> Regulation and amusement created by | [> Abstract pattern composed by a high | [> Functional and formative design

and quadrangle of geometrical color modules by repetition of geometrical modules combination of geometrical color chroma color established through application of

C: [> Contrast of primary color and > Functional form and sensual silhouette | [> Attribute of fabrics constructed by modules [> Reiteration of straight line and curve geometrical forms of 2D and 3D
%{. monochrome made by stretchy knitwear machine technology [> Op Art, psychedelic [> Merging between 3D modules

‘CE[; [> Merging of industrial and traditional > Functional artistry constructed by pvc, wire and 2D
materials modules such as wool, jersey

Planar Playfulness Relative Dynamics Convergent Artistry Three-dimensional Visual Depth Conceptual Functionality

Planar composition of different color and material Overlay and penetration of planar and Harmony of the planar and three-dimensional Repetition of shapes Functional application
modules three-dimensional modules materials and color contrasts of geometric modules

(Table by Researchers, 2019)
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