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ABSTRACT

This study deals with hipster culture and the expressive characteristics of Korean hipsters.
Through literature reviews of prior research and analysis of keywords of articles on portal sites,
fashion magazine column and article review mentioning ‘hipster’, this study analyse the expressive
characteristics of hipster culture. First appearing in the late 1940’s in the United States, the term
‘hipster’ was used to refer to an anti-culture of avant-garde values and a style distinct from the
mainstream white culture. Hipster culture tends to start around certain geographical areas and
spread to surrounding areas. It is an alternative culture to counter the mainstream culture.
Hipsters, who have a high opinion of their own tastes, have a sense of intellectual superiority;
however, this is considered ironic as they simply copy the hipster subculture. Nevertheless, it is
clear that hipster culture creates diverse cultures, letting culture from the past and contemporary
culture coexist. There is a similar tendency among American hipsters and Korean hipsters. The
concept of the Korean hipster has five characteristics: locality, counterculture, superiority, diver-
sity, and irony. A result analysed through these five characteristics is that the expressive charac-
teristics of the Korean hipster consist of dissolution of mode of wearing, mixture of heterogenous
factors, demolition of boundary, and reversal of value of meaning. Through an understanding of
hipster culture, it is expected to help analyze consumer needs by providing key information to
the fashion industry, which targets groups in their 20s and 30s who enjoy a particular culture,
and to help study the main directions of individualized groups in the fast-changing cultural trend
in Korea.

Key words: Hipster(¥22H), subculture(3-91:Z3}h), Hipster fashion(g 28 | A),
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(Table 2> Classification of Concepts of Korean Hipster by Keyword Analysis of Online Articles

Keyword Classification Concept
Hongdae, Hongdae-disease, Gangnam, Sinsa-dong
Garosugil-road, gentrification, local color, Sangsu- Hongdae, local color, .
d e s locality
dong, Mangwon-dong, Yeonnam-dong, Hannam- gentrification

dong, Sungsu-dong, Itaewon-dong, Iksun-dong

counterculture, culture group, alternative culture,
resistance to adapting to reality, liberal politics,

t 1
events held by liberals, consumption of subculture, counterculture,

. . d alternative culture, counterculture
imperfect real world, romance, alternative culture

defying mainstream culture, sense of resistance,
cigarette, tattoo

sense of resistance

feeling special, non-mainstream, original, my own

taste, rarity, unknown music and art, pretending my own taste,
otherwise, separating, differentiating, consumption separating, L
. .. . g . . superiority
of unique culture, enjoying latest ones, pursuing the differentiating,
new, newness, follow and worship of what are enjoying latest ones

never seen before, pessimistic view, being cool

pessimistic view, being cool, someone cool,
coolness, LP, analogue, film camera, masterpiece,
non-ready-made goods, pretending to know

. . . retending to know
everything, sense of superiority, being proud of P &

Lo . . — | everything, sense of diversity
indie scene, sense of cultural superiority, being T

. . . superiority
maniac on something, sense of intellectual
superiority, knowledge, wit, refinement, pointless
cynical smile, being silly
identity, individualism, without brand, eating alone, freedom,
principle, free-minded, freedom, self-satisfaction, - self-satisfaction,
focusing on no matter what, independent view, independent view,
individual, individuality, customized individuality

keep changing, irony

keep changing, focusing on what you like no .
— | focusing on what you

matter what, enjoying latest ones, customized .
like no matter what

ironic, deindividuation

ironic, paradoxical, deindividuation of individual, .
— of individual,

jumpers on bandwagon, criticism, trend-setter
trend-setter

(Tabulate by Researcher)

ol WE Algrd oo AELIA IS oL MEE4S ez s48 2EZE AAdovA
T '3 s g2k G AXA HE Aot S v & A3k ofdf (Table 3)3 o] A9
e ALF 7HA T S0l ERAHCR 47HA
M. =L SAE T{Moj L}EFL A EHEA Al A, o)dH K40l %
FHEM £ 37 887, 9vle) AR e,
I AoM BAE T FAH £ 5717 L el siA|
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{Table 3> Expressive Characteristics in Korean Hipster Fashion

Cultural Concept of Expressive Characteristics in . .
. . ) Hipster Fashion
Hipster Hipster Fashion
locality dissolution of Mode of - new mode of wearing
wearing - layered-look
counterculture

- intermixed style
- mix-match with heterogenous items

mixture of heterogenous

superiority factors and materials
- look
diversity demolition of boundary androgynous 0
- alteration of use
. . - making everything fashion
irony reversal of value of meaning . .
- superiorize defiant taste
(Tabulate by Researcher)
A28 A A1E9 g PAL gEA ¢ G2 RS Fig DA Hol: Az o] 2
I 2E de A9 B S BT sAIst, A4l o7} 21 ZE 9ol ZAoj7} &2 AAEL Holo=
o NMAE AEle MEZL 2 WS Akt ate] zHggth % (Fig. 2)¢F o] HiAlE 2= &
710l 2 wAe] MZE AZ, ZE Fol AT 4 o Z 2§t Aoe} o] RS wWEA

5‘5\?@@

{Fig. 1> Fig. 2y <{Fig. 3> {Fig. 4>

Dissolution of Mode of Dissolution of Mode of Dissolution of Mode of Dissolution of Mode of
Wearing | Wearing i Wearing i Wearing v
(Hiphoper.com, n.d.-a) (Hiphoper.com, n.d.-b) (Hiphoper.com, n.d.-c) (Hiphoper.com, n.d.-d)
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<Fig. 5 <Fig. 6>

Mixture of Heterogenous Mixture of Heterogenous
Factors | Factors 1
(Hiphoper.com, n.d.-e) (Hiphoper.com, n.d.-f)
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Reversal of Value Of Reversal of Value Of Reversal of Value Of Reversal of Value Of
Meaning | Meaning 1l Meaning il Meaning IV

(Hiphoper.com, n.d.-m)
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