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ABSTRACT

With the advent of the Fourth Industrial Revolution, a virtual based ‘CGI Fashion Model’ has
emerged, which has changed the fashion industry as a whole. For this reason, contemporary soci-
ety has been placed in a position where virtual reality cannot be distinguished from reality and
where the boundary between reality and fantasy is unclear. These phenomena are closely related
to Baudrillard’s theory of simulation. With this in mind, the purpose of the following study is to
analyze the simulation phenomena in CGI fashion models. For this purpose, the study conducts
both literature and case analysis research. The analysis is conducted through literature reviews of
academic articles and press releases as well as by examining photographs and videos on social
media and YouTube. The results of the analysis are as follows: First, the simulation phenomena
in CGI fashion models can be interpreted according to the phase of hybridity, flow, and transfer.
However, these phenomena are not mutually exclusive and have been shown to be organically
linked to one another based on the concept of representativeness. Second, it is clear that the
CGI fashion model is a medium that can provide a technological foundation for the future of the
fashion industry with regards to the Fourth Industrial Revolution. Third, consumers should keep
in mind that CGI fashion models are images created by technology and, therefore, should not
trust or accept them blindly. In conclusion, the CGI fashion model is an important measure of
new social and cultural phenomena in the fashion industry. At the same time, even though the
CGI fashion model is a valuable marketing tool that is suitable for the digital generation, it re-
quires critical awareness instead of unconditional acceptance.
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& Kim, 2011). ool A7 548 CGI AHA®
g3} o] =ML e Al dig Ao F
8ol A=A, ol g FAL oFI AF
o] g4e A% V2AEEA
olg} Atz Hth

B AT 7HEEZE "dA" 3D olwA|, CGI
AR, T AEIHI2S} AlEHASA U
3 o]24 Jige oldlE uge g CGl HALd



CGI ARl vebd AlEgetr g a4

2

| ek ABEA S AL thr Al
2257, olo] WAE BRA ouE walels
W 1 2A0] . Yoprh & A7E Eal CGl
T R P
A CGL AR hat 27 A7z 7]

B AFoM s o4 AR du sfHolA

= YAE 3D °|nx|, dArrse] 5
F7PdEA S CGL iR Y, I8y HEFo}
o] ANETHAZE 9 AlgErleo] ts o2 1

SHL = WEE* 3D °|HAE 7Adstst
A 7Pgel ddE AEEHIY e dd AL
Cl

23
5 GGl AMLDE A4 e Aoz 4o
& 7St HEAR, A 52 BEHel 2HG
oM olgd ENE vdg Aolth £3 HE
Zopze] ABeAE Y ABFASS oY 7
Bojol ) FEse] APHT gk ooz, A
A7) AE Qb RIS oz B AT

o1g9] o4 9
o A3 EAUE TIF AdATE Fel 2
He ¥, oleld Aol HEoR) ARG
o123 Bl g FAFHL gon o o
0 AUI QA G ok ol 2e
AdEe 229 - mHdolN Fr BEHE 44
vtelst #REE Fa AR R 94 e =
Yot ol HATAA AA| oF ojur &
3 ] Ad 5 e

II. O|2% Hi&d
1. 7hdE oM 2] CiX|E 3D Of0fX|
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{Fig. 1> 2D Images
(Jenn, n.d.)
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#E A= Ao 3D AHAFH IHFGD
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(CGI human)"] O]U] Algel F7hE Aol 3tk

o 94 Atolw] 7R D}Eﬂ I (GHES T~
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(Fig. ) FEXTF
(Twitter[ @date__kyokol, n.d)

21tH(Hong, 2018)<(Fig. 9.

CGI ANARIEH} A5 &5l do 7H¢
Z Aole A 8749 Wty B 9tk 1A
HES 3 HAE AL AFES F8 AA E
*J’% Aorml o WA Aot *ﬂam |2
el &Fol FHEAY AtepAokrt 3
] 94 GI uﬂ E“—J:O o]z <] 1*1]‘41%

dolehs Aug BATES Fal w=A FeA
gom, oEs BELS AL AALOE A A
of AZA BT YT E o5L 24 nlroim
o ohle fFE 53 2 4% A 5 o
9 49< Aste] BEHINE HUA A 84
S duEn oo :

N

o= o AzZtET $-29] JhrteldA] 4

Ao} 7ol EA sk Shrh
vol7b CGI AARD S TS YAl Aol E§
Al HHLZAM Ty o] sMHIL At ¢
A, CGI siA R gt 44 &)t CGl
ARG <l7ke] AN "oy HAFA 7L
At IR onAE F5T & UL, AMEL
A9 ol gteS AL 4 Uth(Cadogan &
Alemoru, 2018), T3 IEL HT3 To]olER

o)

%

J

sf 2EA2E WA gom, Wz HAE @
Eth(Yang, 2018). % 94 @A9 2AHe 24

<Fig. 8 W&
(Crypton, n.d)

S {Fig. 9> Adam
(Kim, 2017.12.24)

o

R
: s 29
st ARl (Kelvin) & UAE 7S g F Ae
Aw7te 1838 oluAE THEe] ¥ vk gludH
T2 BADEL ARV Rdg v 83hE O
T gyE 27 @okk F Aol AFstt

(Yang, 2018).
SHAIRE dzbo| M=

= 5 4L :
WA, 7HdEdoe] 978 domA YWl EL H]
A4 Al olgues ZawA € ¥/ AT
(Cresci, 2018: Kwon, 2018). & A EL 4L F
GHoZ ANEFH CGl HAEDY olEtes

HwstAl g Zolgks &Afo] A7jd Aeolth
T3 AF 757 8B FAL AFAR]
A AA REES AeE Wty d& FA X
71 918 FE ol &l HdshE B4
ATH(Stern, 2018: Cresci, 2018). TE-o] m= 5
A 2F =Y AXEFE(Pratt Institute) @] Hx
A7 F< ®e H #(Minh-Ha T. Pham)
S BAIZ AZAE Argete] wel A

b
30

¥R B
oo
U) -
2 8
s B
s
=)
=
> E
w
=]
2 o
=
S N,
e i
o> uﬁ rlm
_rg
4
my <N



Ridfi 55694 69%

& Alemoru, 2018). 3. AIZEtEEL} AIZEIA S
e T b BEE WEA SueeEa

Fe5o] WohgelE AL ohin el 43 gl AT Hdin o 444
of we AdaA a9 Qo Az, 2ew o s A9 Ye(Hong, 201)E A3k
Qe BAE wAAels COl aEde n  GE Gl AMZAE nEwcrel el AE
Ao s s Buut gu 0o s qe  CHISCE BE W, T Ageaze g
2 AESE SA% sEozs ol ary 0 T ME ol & AANE CGL AR
O ZA gF RIS FAR wre Ay O LSRR AFARNE clEa ol 44
AHOAE S 5 ozdel BEe FA g G0 THEF A FARLE dunes #
337 AokFig. 10) e

Hrgoa7t AUAEE  Etold Ao AR
ATk Egk vpeb ol QIZEE & e Al
AE 7438 1 4 B3l dAE Sdsvt
= 979 #8E AEsL  Srh(Baudrillard,
1981/2001: Han & Kim, 2011). ICT (information
and communications technologies) 9] W&} A
gxg E:dHAEH oM (digital transformation) 2
& 43 djAars= Folo] Aol o] 7t
&AL ErgekAl g HAL @ @Eﬂr H 44
ol AFe] AXZF AZR 34 &5 oi’\‘]

- - EoA Utk HEZofEE o9t e
BALENCIAGA y ANEHIAZ2'GA st NES 8 Agsiy
m, o] & A ETAG B EX FHIATh

AlEFAE o2 A Y AlESHIAEE
da 19609 w8 (Marshall McLuhan)
: , o] A& ‘wrjol= wAIXtHThe medium is
<Fig. 10> Satire on the CGI Fashion Model the message) B HAE HEgotE7}) o<
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(Song, 2007). 17} W3l= A EZHIEE HAAR

el Ajolrte] o] 72 As|= CGI SHARE o] = EAEA ge S EAse AAY BE
B AdEEE oz v Age) He AY $e 96 Bt ol el gl ol
A9 7ed EUE wdEbs & 5 s viA AZA dAdE gplstr leH, dae o
Jo BosiAw, AAQEG § A4 e T s AlEeta 2 o3 XujwrA EtH(Hong2014). *
AAA} oz AAS ANY AL ST 9 @ ABAAZE =449 shte Ao] v,
= 97AE Umz Aol7|= sl o]#@% CGI o) 27t AF7HA AA L AZstEd AEe] vt
BEG o)E Mot BPS 9ad 9P 2 o Madoly dud ABRIZyE

ZHoET FMFT A Fon thekd At 2 A Fh(Guak, 2012).

BHe s Bgse RACE oldnT Atk HEgolEE ols 2 WYT AT
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il B2 & MBS FAM Y T EA sotol duiges A2 AN oA} F&
‘Aleea2E  sh7] o] th(Baudrillard,  1981/2001). =] obd FAF &S oldiste Aolekal st
de @A AHE AlEEAZE] AIHE B 9] Atk olHd APAT= tAdHer ®stets
o ojmAE Fdglel AT e ¥ ol 4 ol A olm A A olmA] I AA o] EEH
Aol 7zstE = oW Axx JheahA dTy omje] #5& 27 Adee A, o8 &
Hokrh o] AlANA AlEeEA g EdE AA4 AWsl = F A& o]EoE HEZOFE AEg}
A ARG & dAHe] =, AlgdtaEst Algol Agsitte e Wele Zloltt
7129 AAAelell o] HAF oHAE B oY oA s dd A oAE W=
gk AlEStaETE 288 AN 7Ee] H7= AEFA S dEolu AREAel gle st
goh(Han & Kim, 2011). & @43 7] 145 Bd5S T AA ojuAE AEete A
o] AlMAIL AFES F3l fﬁ_*e‘ol HE = A=7t oItk Yoon(2013)2 &Ath sjAd FaApzle] vt
dojuprl He Aol A= AEig e Arej7istel mA S4S dskde, L Al
Tl AlEstaEs dAET o dAFoH, 4 A BEFoRRS] AlETAE olEe 479 FH
Ho o dd4e Aol @k (Hong, 2014). 22X FEEIT e vdole] wEs Ful A
WA ATME BEgopRe] AlEAE ©] A AdE Ao A G el 7 olm|A] ]
& FE A oA dZ Ao AWt Sl £ Y2 AFeH A d™e] &7Fsst
ot Jung(2015)¢] ATolldE el 1 AdE A ARY £ A7 TR EE] A2

Fdote dewste] o FEOEA WA = & AAEA QA HAGL AFsdh =
Ae M8 8ol utdety disee 23 PHe nihoje] wgR Qs $HT MEE WA olvA
ofsli st woFt WA, I FollA olmAE 7F B FllE obd 7oA AlEetaREA
of #A FHe AWE H&ste= Ade 2 AEAR] FAL oA AR HAIE A e
ool ojeT=S oy AWE 23 gHE o T HE g AAzA 75 =HAde Aotk
B vty sieh viAavele] wEE tef ojgh ol FHul sHANM AAE A ovAE
gk olm A 7E A et oled A A AA AAL ZEA7E A E s tiAlEe] of
olmAle] thst Ao T wWolsoAL glow, o AEAl FxE AAEM I A HAE A
ojp|A| o] W3t= oluAE AHlete AHAFS] oA U E g 9o "
Uehd AEgAE dder B ol &3l o ARSlelM e 24 FYolst e AMEE
th HEo] Lee(2010)= @Al AHsle] i3 o]v] gAd wto] wjA o] wEE B o ojnA
A APer Ao & g ojwAst e UAH 7 BAREAL JloH, A oHAE I &M o
g @A delle EstaL onAlE ©ed] I g FHE AL vk &4 vHodlA A
Aol gt #&E== 456t 1 243 Wds olmAe P E MFA T CCl Y o
2OA71AL ivte AS AFEATh & 715 Al ol ez A" oAl Fo shteolH, o]
A ojw Aol gt A7 SJEoR <l F714 = A A Aol AuE upe} 2ol HrEglof
o7 waofAE Aelen, oAl onAZ 4 29 /\1%3}/\19— olEE T AWH /P A%
Aol Tk F7HH Q1 AbEo]l obd ojwA 1 A S B ¢ glth oldl & ATelMe £49
= Ae Aok g A =2A E}Eﬂr e AETAE o84 olnA g
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b et A olm A 7} 7]E 2] *‘ZHOH ek ge
5 Aoz RY o9 ds FAF AlEgA=
Z A7 AR #Aol —LZHEW Hed B
EeEofEE olE Ol‘ﬂlXH °4ﬁ—1 “/}ﬁﬂi’ﬁ )
4 BAFe 9
/\Ezﬂg— H}Oﬂ‘sl;]- o= &7

e
i)
o
yol

4m

fru
o,
B
R}

L ge o3 9
AAY ANA Qolel wAolH, FAL B
A259 Bl AgE T WA WA-ug
AE QBA'S @At HR, ouAE e AR
g 753 was o, ojuAE o /A
A AAE AT LASE NS Faw
oA Quste] zolg S e, AAs)
bgel Bajeld Bk A WAL BAlEe) ®
A4S BAR oluAE Ale] FololE ko
o AAStE WAE 2A Witk F oluAE
g e AZsul, AUH el AAT BEa)
Az RS A AT 4 BAL 2U9
Solyst W AZe AR olgdh ¥ WA
EOEY-ANES AA - BE THZA W)
ol oluAL Aae] w5E ABAZRA
1 omd AASE $AE 94 dE SJHA
A7 "k oluAE 230l ool bl o
We AAGE FasAN Fad dage v

AtHKim & Kim, 2012: Seo, 2012: Guak,
2012). ol#gt HAL 3 HAF g HA Aqd
HHA EHe BEH ouis FA AR HEY

lo
SN
rlet
rir
)
o
ri
Y
p‘L
o
%0,
2o
=
A
K
o
it

(¢
o2
12
< rir
=2
>

1o o
o
b
FAS )

2

re

3

o

] [O ro,

g

re -

Ny 2

lo o o mR o x> =

o

Y

2

_0|L

&

(o]

o

ol

fr s R

zo N

riy

2
grﬂ%m
O
=
=
z B2

il
)
[
)
=
=

gd AEIIZEE I AAZAY
= TH Bae, 2005: Seo, 2007). Tt

L nEgelE £# Eeld 273k of
A9 AEel BAE AEAel okl EFH
KU

tolzb AlEeA g 4 A7 A ATl
e oluAe] A& TAS vy, WA, FA,
=g Ul 7 $4S 9 234 AJEE A9
g & 7 A4S oA AL 714 244 2
A, S, &34, WdA, #3484, o
&4 I 22 oA EAER BASL
L ojsp 2 omA| e B4 v 7 A
RS g ERHel 7 A7) FA 2 =



CGI ARl vebd AlEgetr g a4
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» Simulation Phenomena in CGI Fashion Models

| Reflection | — | naturalistic representation

| Transmutation | — | unusual object

| Absence |—| ambiguity of concept

| Independence| — | new entity - iteration and infinite multiplication |/

{Fig. 11> Simulation Phenomena in CGl Fashion Models according to Image Change System
Characteristics
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4 AAEe FHOR wWrsY Ao, oF
AEAe AdozE TEA Fasn Yt Aol
oS WA ool W@ AMT W& A 3%
COL MY ABeAS B4 Fal A3
HES S

. CGI {H2dof LtEt
AlZ2 S B

1. EM(Hybridity)

AA 2 mido] Aellde AAe duE &
AstA AP FHAANZEA CGl HHEHo] A
AL Akt A EAE Y Ae @AFe]l vEhtA
Atk o5 U &AM ALSE olFA7tE ZE
B oA sHAREDEAN T AFUY e
™, 1 RI77F ol A4F oA e AFel
o} o]yt dd2 S gME BT ol
HA GAe dFdSs 2gstarat AAg CGl
ARY FFE ARCE HFaden, ol 71A
o= dd A gelxde o Faelx Argt
7Hde] Q1Eo] EAlE] Yehe oldl Fl S
o] A=57] AAstAth

e LR AgdelgHE "dE
F28(Olivier Rousteing)©] 9=¢ EEIHH
AN A Y2 Y<=(Cameron James Wilson) 22|
HAHES B3l SAAN AA Fx Y HRd
ojt}y, ol& AMEH HLE BES st JAT b
A A AR TP EelEE S5 93l
S FATH digEedA & #HS Tt
FE Q2EIHEE B 20179 49 A A0

o
2o, g5 (Rihanna) 9] wWela2Y kel =
E](Fenty Beauty)7} 19 o]u]x& zpal
ARl Al 29 Jd& o A4S
th(Rosenstein, 2018). ©] &, wwt
B H#A(B Box)'E ¢el7] flal 1%&01 CGI =
AR ek g9l CGL A

o2 GAAAL OB Fsh A W oh

n&
R
T
o
N
)
2

gL39t. gEo] 9
2 ??} = JH”UHX%] BOFQ‘r
T (Independent)’, 'BBC' TL Cd%-g %Eﬂ
o t}Eo] HEE A (Yoon, 2018)<Fig. 12).

o{n
-
&
rl

ashion Model in Article of ‘BBC’
(Cresci, 2018.9.12)

<Fig. 12> CGl
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< HolZl= FTh(J. Yu, 2018). ©o] & 1149] 3
AR BREAA wA 2= 3D olv|A] A 7]
=2 e JMEdEel s A A
7b 22 fJR6A HAL, ol B2 AHgEe] A
2z} i*}gr s 7}’}}91 Aded v 2 #Ade
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229 Fe F43] B0 20194 8L V|FoE HA CGl ARG S shtel AAZA A3}
oF 1625+ i ool Adlst AMHS o] FA HUS A ® dsES 1834 US 2535 98t &
o, 7 29 Mg HisDy 2E Has 3, WELS CGI HARde &4 wtje] AHd
J8]Y ~EXZ HREME ASFAMZA A Ao #A3k Aldlo] ¥2E W HF S A7 &
A JWEs & wEA 38ste] FIREYRA EE FEE Y& 59 o5 & HFHe=
ggatr gtk ol FrE, Wit EBEed MYt Aol gttt o] Hgol A CGI HARD S
(Blawko) ¢} 7 CGI HARDEC] A&EH0= #elets 3AF A Ago] FAEG F8HAE
AAsE= 84S FAANIA HAL, olE F g, o37]e] &3 miAEHE CGI HARDS ¢S
THERAET Abgro] A9 Fzrol A FA Aot ddsglets Ao FEAA AT AH s} o]
T A& oAl dife] =AUk 59 92 AHEFHY AHAA AFS T3 &
ol4 ¥ CGI MARDE o] fle olnA 1 Ao el AbgEo]l CGI AR S =43}
AA QD Al ARE] 9] tE A CAlEFHIE ot 5 dx3E Zolth vHAHES CGl HARY
o5 Al o3 AAHUAAT AT o 9 o] dRFozA AMEC] Il el ddo] e
A 72 st FAAAZA AR AMgES & F71% &2 A8 AAH ks do® A
A= ANEHAE @S S Fdist A7 9 A Wl 7= FHAM AlEFAE NS TS
o I5< FF3ke AELS |7 10~100%7F o4 IZAT 2, 2 JPol(Google Hangouts)
o] @ E o] FY, dAL o]#T CGI WAL o2 o]Foj QRN & 717} WA} 1A}
o] F shatrtel] FFS w3 Qith F CGI 3 A AdESE AMIAE 2 Aw A MY
AEEE 3% gald & e 143 9uE Sl et AA e g dEer 3
A = O AAZ EAFeEA ot 3 A7F 9% Ak(Jung, 2018). ol&d A4S A
Aol7kal gle Aelth o YFTELS A% U &35 FFAIA H
3, CGI A EY 53 AR ZA] Aolrim &2

2. 2 (Flow) Al ArES FAF FEAEL e Aotk
olg %3 tls d4dol MR CGI AR

A clEE MEe 24 el AHS 2o wanos aa MY 4 AYeTKER
o] AIFAL o]zl sPFelA9 S HET F 135, o|S& 24 molaA WAL AA 4T

g @ mhime G VL T gaad a4aAd 48 2 28 dass e
¢ A= A 2EES @A e A A A
A A2 B e (celebrity) £ TS 53l
A A9 258 B ol

- ' AARE AEL HEY dsoA @38t A=
CGI s Ede] thah AtgrEe] #4244 mY o Ay =
- A il

= 4
T EEe @64 o] gk 1o °Mfﬂ, L8]y 44
A x

2~

0%9_ 7re 7 i 7)o =3 37 1 7\. A e—«]tt] CGI .LH‘ A E_—_L]oﬂ = Eo]—a—]_
1= l—:b ° 1},:] }j —_:LE]J/]— ]{l ] ' O]- ]—] ;(:]] ] E E‘_I:] = ;0:1 % o_]—;] E] l:]—

o WEA &7 ol5L dAZ Eyuo A yolzt &0 14 #AAY gAE Ale]Yy A

>~ og “E,}— 1’%} “E,} _9.1301-0 d

O
(digital signage) & @AY st wjAE E3l
AA A HE e JdS FP5A HEAM d4
35

< A8 ¥ B2 9%Fe A FKFig 14).



Ridfi 55694 69%

{Fig. 14> CGl Fashlon Model Appeared
in Various Media of Reality

<Fig. 13> Life in the Reality of CGI Fashion Model
(Instagram[ @noonoouri, @shudu.gram], n.d)
(Instagram[ @lilmiquelal, n.d)
ojF WHESITHHY WIgjofErt Wele sAA A Heu, o2l Fgox 28]y Fo] AlEet
A, & steld 2 (Hyperreal) o] Eoll & o 7} A28 CGI HAEE S T3 e = Aert dof
THIA A g AAe ol dfaEe] T vt} g IEEYEH E O AAVE FEEHA A
S =5 AESIEV He A o2t 3§ ARl AFEEo] CGI AR o] wrEol AlAl A
olmz|dolet dAAHTy Hdo] AMysle] st} ddolgty WA He e AdsA "ok
qde] ol Hak AAIL AlEEA g BEel CCI HARF ] A% @42 AA F 71 9
AlESAZZTE dHo] e E Aolgy A o2 A" F 9tk A WA SHeEE CGIL o
o] ®lth(Baudrillard, 1981/2001). wEAIH g ARG Al o] b AR AR H ok
(CUNY) €] siA - HESE wrel deja 2 914 Algeta 29 gl e35le Mg wet o]&d
] (Elizabeth Wissinger) = 57 wl&e} 2AF 5 ofs @do] lEE #gel vehbe Aotk ¢
3 e b BABA SRS olFe] BYsE AR wrdE 939 UE ABlY ¥EL 59 A
ofE /PEoR FZE QB UEEe) Ywy B dAx AT IUssE dEzQ
o ol URL AA2HA FHHL 7] gEel  CGl AMEDoIT) Frele] A2EIY AL B
23 AFsH71E Ah(Square, 2018). W FEY YN BAEE s SESE B
oY AlEAEEA Y CGl AR #4 Ao A3 Holdol ALEA kRS 9F ARAAL
= 293 504 T MER AAE oldst A, R o A T EFo)F SEel
v A TS A3t dok tEe] A4 A ofate EEe AA @A FAT 5 drKFig. 15).
A8 AAQ AHEES d4dstE CGlI siARY
= AAEY A =2 A2E 348t J—
el ol2H olg Bd NEHAE Wil U ,5,!,["'09“"
24l0] Fnha @k il
K LUISA ROMA
3. M= (Transfer) oe "
th ARl A CGI s R 2 ojA] Hg#o s <Fig. 15> CGI Fashion Model Participating
2] Aok, 150l HARYEA thke ujA o) in Humanitarian Actiyities
(Instagram[ @noonoouril, n.d)
SAstE A AdzeE ol HAUth o] Al
RYEL I59 A4S 73] 43
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AAZ JIHE Gl AFEE2 | E(Charlize
Theron) @] oFZ& 7l BAF ZZ I (africa out-
reach program)& $8] ‘Swarovski Crystal of
Hope Award'E& AAs=
on, 39 HF BAE Fo|zH]olZ wl(Luisavia-

roma)7} 33l= ‘Unicef Summer Gala’ol 34
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N. &2 Fee FLR olojAA B Zlolth
tob7k CGI s Rdo] ol A&
w ATe I A AAHeR &&o HA & S A AN steldE|dst e HEge
e e CGI AR d A HEgof=9 A& Z S H 7l dFEelA FEHd #H2
Aol i olE4 Nde EWE CGI SR 2 wolsoAa e Ade € 5 ATk 2A
doll Uehd AlEEAE dde LS 1 o]£4 wiAgA CGI jARD 2 43 A<
A3, CGL AR Algers 4L &4, Zlgte g g Aklel Wi A A L] Ve =
=Y, Adedghe d44d 74 2200 wet 24 HE vhdsl & o e viAelR yuAE Al
Hom, ole MR fr14ez dZdso dd o A vHAE FHeEM F23 7S AY
ArE] o] Aol A BgHAQl #oR MHL 9l © AL BHSAT AAEY o Ax 2 E
& FdZ 5 Al 2 AdAA7 do g dAS AT S fHsy
HA, CCl HARD L Alseta=2A 24 v A B0l FEdt Ao w olgd + o
tols 714z AAjl At A EAE] v IStk olAE CGL A Rd 9 AEeei g &
U Stk o= S2d M HAs i e FEde L oA s Zek $-2 9
ol doj A Ao ke zWetLA e #ol szt Hof el weh AdsiA wols
Tl o EAHCE gEsilon, JAEFA AAL len, ot stelddRiH A
MEA Aeujde mAg LA Fdl FEL AAzEE dFoEA oFE & ATk Ly
AlEskdet olE e A o il BAsl HEgofzs BAle EA4, deig ¢ A& 2
FA CGIL HdRde] H5507 d-gHHA < 7Pl AAE JASHAME o8 sFd o
=Sist HAL, ol50] BEoe MEE #9971 HHog et s Aol oyt olF S5d
o HFEel EYstHA AlgeAe = dS a2 egsfor ity @itk ol ©<ed AE
ddxor AYPsA HAH AEES dA2 = @44 gAEe AfEA Lopsoled W
CGl HARH S AHE Bodol dA3 &= = ol ol HIHAH] Ajzte g Bt o
shaAtsls e REHYoH, dAdd st & & golopgiti= Zo|th(Hong, 2014). THA] &
A CGIL ANdED 2 Fadwt ozt AlA 4 3, CGI sfiRdel] et v &S ©hes] ddf &
HAa A 3 FF oY= 22 g Bl ARIZE F3%le B9ed R A=
tolel FAste] H52Q &F= olojuril H 2ol ofdzl stoldE el SER S =
Atk ol AARE Med s 29 Y2 ° AHEA FERFeEN Al & d24d0 9l
S AZENA, CGL HAED A A1) 2] te Adojnh A=, dddlM 2 e AA A
dso Tl AAd HE EdetEA Adx @ =< CGI sidRdo] 7]ge os] a0l oy
A Awjske @4z YEEt ol Fel & Agts As AgeA AAstAL slefof stn, |
A3 7P AR @ddel dojuAl Hlew, A tol7} oyl olm A& wWalstE Zlo] ofd X
dEol Folol el FAol AAAA N thak 227} ke FAge A4S Bglol sEdlok
TES A HEA 43 7P AAe A gt
Stell F At = CGI AR E S Faf Fdo] &< w A7 CGl AR ) A7k AR A4
53, 5] dopke AAZE = dAs HHA oA HEglopz o] AlEEAG olgd 278t
ANETEERA CGI AR d ] o7t 73 & CGI sjaxdo] 7hA2 dAtha ol thell &4
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