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ABSTRACT

Since 2014, a new aesthetic fashion style has emerged that borrows from subculture groups that
do not traditionally relate to the fashion trend system. The abnormal and anti-aesthetic fashion style
-which is distinguished from the perfect beauty that traditional fashion tends to pursue- appears in a
similar pattern as the style of a unique and heterogeneous subculture that was distinguished from
the mainstream culture of the 1960s. Socio-culturalists, who have performed previous research on
subculture, explained such expression of subculture fashion using bricolage, which transforms the
meaning of new symbols into their own symbols through the non-pessimistic arrangement of every-
day objects. Therefore, the purpose of this study is to identify the characteristics and meanings of
anti-aesthetic fashion styles appearing after 2014 through the subculture bricolage form. This re-
search looks at the concepts of subculture and bricolage through literature researches. It studies the
meaning of style and considers the bricolage of Dick Hebdige, who is a social and cultural scholar,
through stylistic examples of subculture. The research considers characteristics of a total of six fash-
ion styles, including Normcore, Gorpcore, Nerd Style, Daddy Style, Retro Style, and Street Style,
that have appeared since 2014. The research analyzes the meaning of style as it appears in modern
fashion and identifies it via the bricolage form. It creates a new meaning in which universality is de-
stroyed by reversal of the mainstream which means ugly is attractive and new. This is achieved by
breaking the ideal golden ratio of the type of beauty that is sought in traditional fashion and by re-
locating and recontextualising via the bricolage of absurdity, a reversal of minority and reckless edit-
ing that is intended in ordinary and universal styles found in everyday life.
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Other structure
New Structure —  New Meaning

{Fig. 1> Process of Style Meaning as Subcultural Bricolage
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(Table 1) Characteristics and Style Meaning as Subcultural Bricolage

. Subculture Teddy boy Mods Punk
Bricolage
its, Park 11
Edwardian Style Jacket, High Sults,i‘ie a;hajr’tcgair and
Item and solid collar, Tight pants, ) . Safety-Pin, Chain
Plain black Osford shoe Motor Scooters, Union Jack,
Metal Combs
Adapt - T
.. the conventional insignia of
Original . C e s
Straieht Luxury, the business world. Domestic ‘utility
g. Preserve of the nobility efficiency, ambition,
Meaning . . .
compliance whit authority.
. L Recontextualisation
Subvert Bricolage Recontextualisation Rearrangement (Delete original meanin
U (Theft and Transformation) (Cut up and Convert) g &
Subvert)
‘Empty’ Fetishes, Objects to
Style . . . Gruesome Ornaments,
. Symbolic Resistance be desired, Fondled and L. . .
Meaning . . . Rejection against society
valued in their own rights.
Extend
Style - ,} \ e
I 2 - = e L
MBS 1 (Fig. 6 Teddy Boy, 1955 (Fig. 7> Mods, 1965
“History of the teddy boy” (Polhemus, 1994c, p. 50) = o B
(n.d.). <Fig. 8> 1970s Punk Style
(http://www.edwardianteddyboy. (Gillo, 1979, p. 179)
com)

(Reconstructed by the researcher)
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Tete ded 71 sde Atsidt vE = 9 97] wolxu HHajAE o E ofo]F
(nerd)t 24 (harlem) % 2 ¥IF7{ el o U= yzsly gtk 2014 F/W Ak Basde 7
S AR HAQeR SHR AAHE A qung Agos APABAN HHT By
T3 stol el AZE HHE AABATE © & AR S ARolH =30 EATE ulds Al
AY 43S FE3d F7 A4 2o Ex7 o] tiFig. 10). E¥ $E(track suit)= A7 A
°of AL S EE & e vFF 3 =22 JEZ 7203 FL3 $EEOoT Apag Al
b HskE AdE S5AE 5 e e w2 # FEE A FkFie. 11> (Fig. 129} 7]
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Fig. 9 <Fig. 10> Chanel. {Fig. 115 {Fig. 12> {Fig. 13>
Prada. Fall Fall 2014 Ready to Wear Palm Angels Balenciaga. Vetements.
2017 (Kim, 2014) Spring 2018 Spring 2018 Spring 2018
Menswear Menswear (n.d.). Ready to Wear Ready to Wear
(n.d.). (http://www.vogue. (n.d.). (n.d.-a).
(http://www. com) (http://www. (http://www.
vogue.com) vogue.com) vogue.com)
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(Fig. 14> Balenciaga. <Fig. 15 Burberry. <F|g 16> Prada. CFig. 17>  (Fig. 18> CFig. 19)

2018 S/S. Fall 2018 Ready to  Spring 2017 Vetements. Vetements. Spring  Vetements. Fall
Campaign (n.d.-a). Wear (n.d.).  Menswear (n.d.). Fall 2017 2018 Ready to 2017 Ready to
(http://www. (http://www.vogue.(http://www.vogue. Ready to Wear ~ Wear (n.d.-b). Wear (n.d.-b).
balenciaga.com) com) com) (n.d.-a). (http://www.vogue. (http: //www.vogue.
(http://www.vogue. com) com)
com)
FOEA AT THAE xETT wIolE Y 2) U= 2etd3} okl 2ty
AES FASA dE 2EHUYRE dEF ofojd o U (nerd) = A5S =ojubxwr 7k whdo]
e Hdgss BEY A2 S22 Y, 247 AR AE QALY AFS| o] "ol | FRe e
=, 93<Fig. 13) Fol Atk HE AlgS o2 RgHol volz AFE I 7+
2 EZFo|(Gorpeore) = oFEES] oS ke o ER Hopo AL B g e wy gl
AZ(gorp) 2k A3 HWMI WS AAdh= = T A}E Ao BRES AMGES QAT Yir2a
3o} (normeore) o FAARE, tha Fafl HolE of slo]2~Etdel] Artg We A, Xo} WA
o] e A ddEA WAse 2Ed ulx o] £9 Qe AHH ojME ATdo] U
S omgth (Fig. 14, 1504 B35 wigete] 4 To] AR ojuAE A FAF B
AE SAPEhE ohxFHlanorak) & DA AN 2wl 5ol rkFig 20). UE HHE o
28t Z2E v]d (plastic vinyl Bag)e] # Z2A Ao zA Yre oA E4S ugo
TS Al HEH ofoldl e FAHE(Fig. 2 A 17 &7E dlodsle] Baoz ¥
163 -HI<Fig. 17> T 71574 o8l 2% &5 g 2o|th(Lee & Lee. 2018). ol =(Apple) 9] %
Fety AR 2E3KFig 14), 2x2g 2 Yz ~E|H F2~(Steve Jobs)e] ALA EEUY)
I Mg, Stk Soltt (Fig. 183 o] 2AE B2 B WA gulolA Hupx), Huds &
of stold F=E AV FupE FF HYHE X =37 YEZ gEds onAz =88R,
gy o R et FHYAT FES A= 21, 220, AL JtElE oA, B mx 9= A
of ewate]=e] ofxEkol S YAUKFig 2ol QAo A] Q= Eak EMZe] Hrdz =
19) gl 222 Ws& A 5 NS 29 HEo EAF QAES deldle] S WW
I EZANA AEste o] x| e 3 S A= ci(Fig, 23-25).
Aolth, o}y iﬂ-?-_l(daddy style) 2 AlAo] 2z Sojgt
A v AT xd 9o (formal wear)ol

7HA 7154 "3 (tech wear) &S A =9
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"~ (Fig. 20> Nerd. CFig. 21> (Fig. 22> CFig. 23> (Fig. 20y Gucei.  <Fig. 25)

“the best nerds” Steve Jobs. Vetements. E-Tautz. Spring 2018 Ready Undercover.
(2009). Sherbert (2011).  Fall 2019 Ready Fall 2017 to wear (n.d.-a). Spring 2019
(http://www.izismile.  (http://www. to Wear (n.d.). Menswear (n.d.). (htto://www.vogue. Menswear (n.d.).
com) sfweekly.com) (http://www. (http://www. com) (http://www.vogue.
vogue.com) vogue.com) com)

(Fig. 26> Daddy CFig. 27> (Fig. 289 <Fig. 29> Gosha  <Fig. 30) Burberry &  <Fig, 31> Fanny

Style Kostadinov & Lanvin. Rubchinskiy. Rubchinskiy. Bag.
“Kikokostadinov” Asics Spring 2018 Spring 2018 “Introducing: Gosha x  “Balenciaga Men
(2018). “Kikokostadinov@a Menswear Menswear Burberry” (n.d.). Prefall 18"

(http: //www. sics” (2018). (n.d.). (n.d.-a). (http://www. (2017).
instagram.com) (http://www. (http://www. (http://www. harpersbazaar.com) (http://www.
instagram.com) vogue.com) vogue.com) instagram.com)

of(sports wear) & FAHZ ZFEIA AL M Fd FAEY A e (anti-fit) ] 3te]
Freke T FA49 onAE AL 2EUS A2E (high waist) MZ=(Fig. 28)9F & AA
dA=h Fig 2602 iAoy 713 Z2E (harrington jacket)<Fig. 29>, WAl Z7<Fig. 30,
I (Kiko Kostadinov)7t FEA AL s= Fd ZEA, B (ball cap), A olgty &= YUY
FAde AMKE HA9 APl (Best street in the (Fanny Bag){Fig. 31), Fu3t 53 5 &9
world) 2be &7 A &4 mgolel A s I Aol A ke ofoldlEo]l tiE Aotk F
o 22X = HHAE of2 2~ (Asics) oFe] FEEH o] A7FE Fhete 2 sl Evke AR fE S
Aol A AglellA E£3E Fd Fd9 ZEtdA 712 dE8

Holz EAA 2455 IUE A83te] oAl

HAS AU TKFig, 27). 99 HjulAE 2
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3) dEZ 2elds 2EE 2EQ
HEZE HAe] Az e FEdteE ¥
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et (Park, 2019). 20143 o] FHE F=2 204

e

7] Fube] Febd oz FoEQY AUy EdE

o] dERZ AT FEHAA Yeld 9l

o} (Fig. 32> & & 3 ¥l (Jean-Paul Gaultier)
A

o] A AEgelx Apdd 119 FAEIUW
1980 dth e} ofo]& wlE=U(Madonna) @] FASFE
W5 E Atk (Fig. 33)2 1990 th 9
G A G tholeft(Diana) & 9/dsk=
vko] 3 = (bike pants) ¥ ©Es] HAC] AS
IR 7H e+ oAl 1 eEAdeEHE A st
AA " F Rl e MERS B A A
oh 29H, o2y S|, EQE AR 59 ofo]
Hgo g mx 19704 AyEe] 192080 o3&
] £& Y& AME A A8 ARES A
o 435t = & HAE FEs2 YKFig
3. b=
el ZA(folk) 2EFES] YE

|

10 rl

A7 9ol A oY 4 Gt A

%3Fig. 35,3}

~AA e ZEbde] H4 FEy

36). A (Gueci) 9 2018 B|ZRE ZAY
collection) Al A= 17417] 2u|d29F 1847] vlZ
2, 19709 A1, 1980dth & ZElollA o
g 2 kst 2eldEo] MY x| A - F7H
o] W glo] EAlE A& B 4 UKFig. 37.
38). 2014 o] %o YEhE HER 2SO
TEY WA AR 7158 FTHHEA AldiEth

ST
£% AZ3 (sampling)

r
g
-
D
w0
o
—
—

C

Zolsls E31F 94 24

sl F29Z b9 28 2 (remix) 3Hek
ZERE AL 199 OLSEHOﬂ et} e

of F2ES FAHL=E YA

AR AFEWRT ANE FFoe 2HYS
ghrt 20149 o]F YEhE AEFE AR
skl ste] FAo] FREst AAEYE ] FF
2 2HEE 7F-E B E85 (counter-bricolage)
Ao R HAE aelEst SErd S Al s ¥
B2 Yehdth dE E9 19609 3] 7 (hippie) <]
& 9d S92, 70490 3] Al AHE

o rflo Y 24 ol nno

<Fig. 32> <{Fig. 33> <Fig. 34> Miu <Fig. 35> {Fig. 36> Gucci. {Fig. 31> <Fig. 38>
Charles Jeffrey  Alexander Wang. Miu .2015 Pringle of 2018 Gucci. Gucci. 2018
Loverboy. Fall Spring 2019 Resort Scotland. Pre-Fall 2018 Resort Resort
2018 Ready to Wear Collection Fall 2017 (n.d.-a). (n.d.-a). (n.d.-b).
Menswear (n.d.). (n.d.). Ready to Wear  (http://www.  (http://www.  (http://www.
(n.d.). (http://www. (http://www. vogue.com) vogue.com) vogue.com)
(http://www. vogue.com) vogue.com) (http://www.

vogue.com)

vogue.com)
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(Fig. 39> {Fig. 40> Gosha {Fig. 41> Palm

Giambattista Valli. Rubchinskiy. Angels.

Fall 2017 Ready to Spring 2018 Fall 2018
Wear (n.d.). Menswear Menswear (n.d.).
(http://www. (n.d.-b). (http://www.
vogue.com) (http://www. vogue.com)

vogue.com)

FHA FoE AAAE Aoy HAZ, 19300 €]
H 7 ~(leggings) 133 1990 dth ¢ #| V¥ (fanny
bag) T°l 39T AEIYET Hol AMEI
Atk TS HE G Sl Ax= BT
o]7] (Nike) o] el 428 23at(Fig. 39> of
o2 Auel 579 Elo|tho|(tie-dye) EIMEE
X gt ok(Fig. 40). @disj el Jehves 2EZE

28 e A0 HARENE B FRE PEE

Sbe 2HAEY g 9 LAES BHA A
o We} EHOR Hesle] AHH BE

o)
=
Mol BN Welz ventz Arh(Fig. 41-40),

2. 20144 0|& LIERH THM AElQSl EM

4 BRI Puon TH9EY 2AYL 5
3 E% 492 488 + Aok F99 A2
NN ATl hE Awe] ZARS EHH] 9
@ 728 2eS FTHAHA A18-25 W
sol mel 2228 AT 5 Jk A 2
A= EA Pyol Wash AR WGl o
& e o oY o] Swse] deRaE

Y

<Fig. 42>

I

{Fig. 43>
Vetements. Fall Vetements. Moschino.
2017 Ready to Spring 2019 Spring 2018 ready
Wear (n.d.-c). Ready to Wear to wear (n.d.).
(http://www. (n.d.-a). (http://www.
vogue.com) (http://www. vogue.com)
vogue.com)

<Fig. 44>

AAAG HdEses T/ T2 ke Fob &
Aol Fool HATh F2 A RYPE Fu
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AE Ffete AUE I8¢ A4 eI &ME
= 9o HJt 2EYE 245 o2yA &
= A9 I A3 EE AR V)E FA
M Hojus S53 2gdS THET faolA
299 Td $4H 71599 14 #Adol divH
© UE9 3% dAe 383 HHsiy 9%
3 GAES VNI 5AA Ao ALt WY
gtozn HuAolgls A1 FUEd RS
F2 A Az Tl H3 5¥8 FAvt
g 23 dt's WEYS] tziely ®ly upEe
olx ¥ NMFL F5 AL Fsta thi WA
HoZ Hole R AMgs etk FHREG
© HIFFG oAl HA A Lyl 8AAdel 7t
AE FE A Aol stold S AR
skal glok
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{Table 2> Structure of Fashion Styles

Style ST Component Component Bricolage
Normcore Daily Wear Taste Intended Absurdity
Gorpcore Outdoor Daily Wear Intended Absurdity
Nerd Style Nerd —I_ Value Reversal of Minority

Daddy Style Formal Wear Sports Wear Reversal of Minority
Retro Style Past Fashion Style Actuality Fashion Style Reckless Editing
Street Style Counter-bricolage Actuality Fashion Style Reckless Editing
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{Table 2> Characteristics and Style Meaning as Subcultural Bricolage in modern fashion

Styl N Ret
. vie Normcore Gorpcore erd Daddy Style ero Street Style
Bricolage Style Style
Counter-
+
Style Daily Wear+ Outdoor + Formal Wear+ Past Sty}e bricolage +
. Nerd + Value Actuality .
Structure Value Daily Wear Sports Wear Actuality
Style
Style
Functional Horn Framed Climbing Vest.
Tailored and outdoor such as Glasses, Arm - Sweaters,
Trek Pants Windbreakers, Hooded Warmers Knitted
Adapt o hiking T-Shirt, Chino " |dresses, Ethnic| Counter-bricol
Item Fleece zip-ups,| . . Crunchy
Sneakers suits, raincoats, | Pants, Round Sneakers patterns, age
. " |sneakers, sports| Neck T-Shirt, . ' Tweed, Bike
Slippers Hip-Sack,
socks, and | Check Pattern Bucket Hat shorts
sandals Shirt, Denim Heket Ha
Original . .
Straight Same Normal Periphery Cogntrl Old Unf amt
. fied liar
Meaning
Subvert Bricolage Recontextualisation Recontextualisation Rearrangement
b U (Intended Absurdity) (Reversal of Minority) (Reckless Editing)
Style Distingui . Sophisti Harmoni
N
Meaning shed =t SRy cated ew ous
N gt
Extend
Style e
Image - - - - - - - X
<Fig. 45> {Fig. 46>  |<Fig. 47> Gucci.| <Fig. 48>  |<Fig. 49> Gucci.| <Fig. 50>
Gosha Balenciaga. Fall| Spring 2018 Balenciaga. Pre-Fall 2018 Vetements.
Rubchinskiy. | 2017 Menswear | Ready to Wear | Spring 2018 (n.d.-b). Spring 2019
Spring 2018 (n.d.). (n.d.-b). Campaign (http://www. | Ready to Wear
Menswear (http:/7/www. | (http://www. (n.d.-b). vogue.com) (n.d.-b).
(n.d-c). vogue.com) vogue.com) (http://www. (http://www.
(http://www. balenciaga.com) vogue.com)
vogue.com)
ol Yetdth BEZEFE 5 M2 £ 1 zERd, L E 7utet A 2Ede] &
Folz oEsE o2 Fa 20149 oF ug Ao £2HUT oA dArlel Ueht: WA
e dH 2ede) 545 oe)E st ZEIS A1E A AgTE FEHE 9%
20149 olF YUetuE 3o}, IEZF, HE A EAol &S & F Atk
28, o 2EH, WER AEd, AEE 2 S$AEsd AA cEAe BuZRF PG
HUg BA A3 M2 K2 s wvisd gal drE FEsE B3 oed P wA,
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