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ABSTRACT

This study considered the characteristics of athleisure wear shown in male street fashion.
Fashion item’s characteristics were analyzed and characteristics of fashion color and tone were an-
alyzed to make prototypes for each fashion image. Study results are summarized as follows. First,
characteristics of each fashion item were analyzed. Second, color tone for each fashion color was
analyzed to derive fashion color characteristics of athleisure wear shown in male street fashion.
PB pale color tone and PB, R, YR color dark grayish color tone appeared in order and P color
showed the lowest distribution in all color tones. Third, characteristics of male athleisure wear
shown in street fashion were grouped for prototyping, and three types of mix match type
(cross-over, strong personality sports set-up type and daily life sports casual) were suggested. Mix
match of athleisure wear containing unique taste and preference of male consumer. It means the
possibility of various utilization of athleisure wear in daily life with mix match of casual items and
sporty style. This study examined athleisure wear shown in male street fashion to the point that
athleisure wear was analyzed as street fashion styled by ordinary men themselves and not for
fashion display methods based on sense, creativity or the artistic sense of designers shown in de-
signer collections. This led to the possibility of utilizing athleisure wear in daily male fashion and
allowed for diversified fashion adaptation methods and display methods to be contemplated.

Key words: athleisure wear(H&# A1), men’s fashion('24 =4), street fashion(=EZ|E 3| 4),
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9 M Gl FAtete AAAEAE A
o d&s vetd ¢ dnh 53] AAANEA] T
O ddoteldlt EFMES HEste] B
AMzE sfdolmAE AEFstaa drke FolA
HAzgdg e gde 24E + dh
Kim(2003) & "&A¢] 2EE A9 545 7
el AAANS mHtL N FHIFH} 7ol w
gk g ofoldl s Eete]l ALY AEdE
AEste A'ezr AXWEh(p. 300). Park &
Chun(2018) > 2EZE el SAd sl th=

Mol 534y e dehllc BHeEA
o YaujAE 2EJE dAA HA Fol B
T A, FeAel AxH Akl cAEH A4
ofdl gz FrHol Y e WA
she A 22 Yz dEyel wol s

At (p. 56).

(Table 1> Advanced Research of Men’s Street Fashion

Yang, 2003: Lee, 2005: Park & Chun, 2018 &)
SAY 343 GAE A AT (Kim & Ro,
2018) 2.2 fefste i EAN=S JEE 25Y
ol 25 408 AEFE HAHonAE B

ot AN gaer 3 2EIE A

7] Sls <

& Kim(2003)¢] A9k 7o)
s, 54 seteld B 2

Atk Kim & Ro(2007)2 ZEZE 34 2E
TAE UEE G, TR, N EAE

A, 95 58 A

o
AH 2BUR 347 ANPARY Edete
ZE R AEEATHp, 13). A8 A8
e F2 9y 2EAE S £3589

Researcher Subject

Content

Kim (2003) Street fashion of men

Identified the types and the characteristics of street fashion
(London, Paris, New York , Tokyo) |of men living in world fashion-leading cities.

Surveyed and analyzed in 2005 S/S domestic men's street

Park(2006) Domestic men'’s street fashion fashion by using the Web-SFAS system that was developed
and completed in the earlier research.
Kim & Male denim fashion data were The denim fashion in Europe and America, Beijing and Seoul
Ro(2007) collected from large cities of the |differed largely owing to their different tastes for expressing
Fast and the West themselves.
Neo-urahara fashion is no longer a subcultural fashion with
Kim(2018) Men's street fashion in Japan the resistance of subculture, but it can be explained as a

representative Japanese male street fashion style that
expresses originality and self-identity.

Military fashion as it has appeared
in the street fashions of 5
fashion-leading cities (Paris, Milan,
London, New York and Tokyo)

Kim &
Ro(2018)

Analyzing the commonalities and differences of military
fashion as it has appeared in the street fashions of Korea and
overseas.

The military look was classified into 4 styles:
mix-and-match, hip-hop, layered, and work wear.
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AAAFE FUHY, URE 99 2EAE A o AAS HET ATLAAIS Dol Az
M FAHA, 54 Mol TS UL WA SRANL SR (p, 109), “AAL
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MAS QBB AHE Fo Bl A5 e A4S A A 2220 Qo) o
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(Table 2> Advanced Research of Athleisure Wear

Researcher Subject

Definition of Athleisure Wear

Sports-inspired fashion (uniforms and

Lee & . . . Sports-inspired fashion: The fashion styles inspired by
training clothing) in Gap Press
Park(2010) ) sports.
magazine.
A stylish, modern style casual sports wear that adds
Lee & . . .
Ahn(2016) Top 5 brands of revenue. fashion to young women as it expands consumer choice
with the ability to wear sports, leisure activities and daily.
A st th tual
characteris ;gy oofnathleeicozlece\s/iltllj ort Athleisure is a fashion style that breaks the boundaries of
Kwon(2016) SHes su sports outdoor wear and sportswear and naturally combines

wear, outdoor wear and casual wear
focused on fashion after 2014.

casual wear and daily wear.

Athleisure fashion designs that have
Kim(2016) been published in Ready to Wear
collections since 2010.

Possibility as a fashion design that integrates sports with
leisure and daily life.

Athleisure look selected by Vogue
magazine from 2013 S/S to 2016 S/S

It was shown that athleisure look allowed various free

Lee(2018) of the world’s top 4 collections (Paris. lsggéllrslg by matching the look with different techniques or
Milan, London, New York). ’
. L. -Defined as a look incorporating to maintain the
A mixed fashion image of a street . . .
Park & fashion cantured during the four maior functionality of sportswear but to match daily wear.
Chun(2018) P . & ! -Positively influence the expression and utilization of
fashion week. . . .
various personalities of the public.
rEDlE HUe FHOE a7 e oA ¥ goEE 4 AEFEY H4 EASE wd)
4 2EZE A gigt dddte F53 44 7] Q18 2018 S/S(2017d 69 & H)HE 2019
olt}, 53] LEd dA MY AAS £33 o F/W(2019d 1¥ Z98)AIEY] H495 4 9
&t M xEol FRAAL ke HAA 2E oA dgdE 2EZZ A AHE AR 3§
ZE s A YEhd fEHAde E4E = Aot &, 99, "ebks, 283 39 4 g3
Z3te 9 2EZE 9 by SHE v B A 93 (Menswear Fashion Week) 2@ FHZ
st gk, AR QoA Z28 R dE dE 9

W4 ZEE A e dzdA9lelo)
9% B4 A7 Py ¥ WIE ved gu
A~

[Zul

of ~2EZENA T&E FAonAE A
ot JE YR (Pitti Uomo)E wid 1€} 64, &
23loll AA olgglote] FAMA A Dl HAF
TR P4 A gatelth HAE 7]EololE o
2 FHFeE QAR BA T qELE e Fo] A

23he 2EZE] B AFL, AAAME 5

o o]27|7kA] glo]ZAEtd el A JHe 4 A
A GAEY 358 4T F e T8I YA}
(Shin & Nam, 2019)2 FERI 917] wFo o]
H3k TE JRE 40 Ak gEo B4 that
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{Table 3> Criteria for the selected image to be investigated

(Fig. 13} 7ol AW I F3 AR FollA A
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AQTANA Ak g ojzaAAd of
oEe ¥4 F0R sel YA 2EE A
Uehd shzaAelols] ssteld] ow A

itk Sdctold o] ARA BF ES A
317 918l Lee & Ahn(2016) A7olA AN 8T
e vlEY A9 BAE (o)), ojritk, 2%
1B, uds, EnnszEen) g AelEs)
Park & Chun(2018) 9] Ao A A|Ag o <& A

v

Images included in survey

{Fig. 1) Frontal photograph
(Vogue.com, n.d.-a)

{Fig. 2> Side Photograph
(Vogue.co.uk, n.d.-a)

Images excluded from survey

<Fig. 4> A cut in the body
part of photograph
(Vogue.com, n.d.-b)

{Fig. 3> The back of one’s
head photograph
(Vogue.co.uk, n.d.-b)
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goje] ofeld]l EF{ sHHEE It WE AF @7 E dAH2E AT A= EF oy
of 49 BATe] 9 AlEelA ANT Y= BEE BRIAAG st ojuA oA 2~
HAe SR ¢ oEdA 4F stelreE] % o] ofeld S Holojud A4 FH 38(203]) 2
B 2EZE sjHolnA] FellA oA fEH A4 E ERete 236709 olmAE &&arh Al
ofe wrmix 9% S4S PAG AddTeld @ 94 ozdAdel FANEES maaE o
AL e chsdl A ofelds FHatd o (Table 6)3 zoh olfEFAAAE g 2 o
th& (Table 5)¢F 2ot o] ¥E AFlo] 543](65.1%) % =8 Rl
ol FHs HAFE ZEHE HAolvAE b Ekom, I o g EodAzy f=E
< 2 MR 1A BRSAL 1A £7F F F goj7, ote, WX2E For st A
d NEE Faste 99 AANE BRIES 73 FollMe v B =7F 2738 (3375%) & =3 Wl
uetst . el AgAx) 2 dAudel $& A =4 A egon, 1 9goE FE EMZ
ettt 12 &7 71Eo® 7EE ofeld JHH 7b 223](275%) & 4% Zole] HIEFE Hol
TPE AAE 2EE HHoluA BRAFOE 3 AUtk O LoRE 1% BHE 3 AN
e A, FAREE 7IFE FHHon A ¢ =, stz H4, B s o el kel Rl
Fefot ez AlEst & ¢ A AlEskd AMe Edolda=rt 503](685%)2 7V &4
SzAAdele] AHoteld LT FFEF R BRI ok gHe dsdA 2EE
7D = Y 2 g 97 9B WS A3 Park & Chun(2018)9] A+ A3
oA, EdlOIYAA, ohwet, HAER ARG o FAHAOE, 449 At AR
A NE BAZ 1B BAZ Y 2942 5 9 bl TS 2] sl Ay ua
ZHA, FH, sYBEYLE FET 5 U o w27 7F sk A (p. 64), FAS A
{Table 5> Fashion Item Category in Athleisure Wear
Brand/Ressarcher | Women/Men Fashion Item Category of Athleisure Wear
Outer Top Bottom
Hoody T-shirts, Crewneck
e e L
top(sleeveless), Jersey T-shirts
Addias Men Winter Jacket, Track top, Short sleeve T-shirts,| Pants, Tights, Short
Jacket Long sleeve T-shirts, Sleeveless |pants, Etc(Swim pants)
Lululemon Men Jacket. Hoodie Tank top, Short sleeve AT*shirtS. Pants, Short pants,
Long sleeve T-shirts underwear
New Balance Men Down/Vest Sleeveless, Hoody, Sweat Pants, Tights,
Jacket shirts(Man to man) Short pants
Padding/Down
Le Coq Sportif Men Pa d{jlil:;%’cwn Long ssllee Z\;Z 2:};11;12 Short Pants, Short pants
Vest, Jacket
Park & Chun Women Windbreaker, Sweat shirts, T-shirts, Hoody, Leggings, Training
(2018) Training Jacket Bra top pants
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(Table 6> Frequency of Men's Athleisure Wear by Season

Season 2018 2019
Percentage
Item Total %)
Category s/s | F/W | s/s | F/W (%
Padding and Down Winter Jacket 5 17 12 20 54 65.1%
Windbreaker - 1 5 2 8 9.6%
Training Jacket 2 2 3 3 10 12.1%
Outer
Anorak 2 - 2 2 6 72%
Vest - - 2 3 5 6.0%
Total 9 20 24 30 83 100%
Short sleeve T-shirts 12 - 14 1 27 33.75%
Long sleeve T-shirts & Sweat shirts 1 1 7 16 20.0%
Hoody 3 9 3 22 275%
Top
Half zip-up - 1 4 11 13.75%
Sleeveless 1 - 1 4 5.0%
Total 17 11 36 16 80 100%
Short Pants 5 - 12 6 23 31.5%
Bottom Training Pants 10 5 23 12 50 68.5%
Total 15 5 35 18 73 100%
Total(20 duplicate allowed) 236
= AA2E 43 AlEe 2] ofE Ytk Wi Aol HAge] ofEd Aol ol-H, Aol
dAe EdAN HAFANE £AZT BF  HIAT FUOE oS WAHE Mot
= AT 739 olmA] Fol A 233](31.5%) EAG MAE BASAL AR HALERL S
2 1 28N&7t St e FAolth o+ Ho|z o|mA7)g IAFPste] HALELdS §3
53 20199 A2 zAAdS A= Yol shata
e ol&e@Asio] ofoldle Trjloldol B&
dm djzaAdcle] A% Yolo] BAE o shw V. UM AEZ|E TjMQ
51%-¢ ool gk OiZ Y 9E SN 2
A%HY 2EAE AH2EY ATE st
AgAse] ApAzete] wa B E EF 1. O}2E{E= Z=AloZ 3l ofo|elY C|&tol
g7t YoBR oy 2EE WA et =4
deAAdels] Wiy 9z E4e A
R B ol =7 A ¢ o] oloE = ol E =2 0]
Park & Chun(2018)9] ﬁ?‘ Hg_%q_% U]’_?_?)']' T']:_L HEEﬂ ‘1*”01 ] }‘T 1 "'H o =X T;]"""‘l'r' ]
- e A7, EFoldAzl, 9& ol
Ng ANS g dgaAdeg sgez  TH WL BACTIAA LERAC, ohe

@ AYATINE THeRAFY 2 ST
AL ggont, gael dfedAels 2

HAEZ BEZ3ly

o 3 o9y YA o

A

o

[e]

=
[e]
Rl

7o A

wasdth oleEHRE 2
e EEEEREER
HelsY T (Table D3 2tk 99
ERRRESIET BN
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(Table 7> Characteristics of Men’s Athleisure Wear by Outer Item

Item

Street Fashion Image Characteristics
Category
Oversized silhouette
Silhouett
Hhouette Barrel silhouette
Fabric Quilting, Nylon
Match Tralmng pants,
Item Denim pants,
Casual pants
Padding Accessor Beanie, Mask,
D& v Sunglasses
own ;
5% . Fashion Big size shopper
&N . Item Bag bag, Body cross
{Fig. 5 <{Fig. 67 <Fig. 7> bag
2019 S/S 2019 F/W 2019 F/W S N
Menswear London | Menswear Milan | Menswear london n?ac ers.
(Vogue.co.uk, |(Vogue.com,n.d.-c)| (Vogue.co.uk, Shoes | Running shoes.
n.d.-c) n.d.-d) High-top sneakers.
a Silhouette Oversized silhouette
Fabric Lightweight nylon
Training pants,
Match Denim pants,
Item Casual pants,
Short pants
Ol t\)Nm}:l— Accessory | Mask, Sunglasses
Hier | breaker Fashion B Backpack, Body
Item ag cross bag
A L
<Fig. & <Fig. 9 <Fig. 107 Running sh
2019 F/W 2019 F/W 2019 S/ Shoes R SHOES.
Menswear Milan | Menswear Milan | Menswear Paris Casual shoes
(Vogue.com,n.d.-d) | (Vogue.com,n.d.-e) | (Vogue.com,n.d.-f)
I i 4 Silhouette Straight silhouette
9 Fabric Nylon, Jersey
Set-up, Wool
Match woven pants,
Item Casual pants,
Black Jean
. Accessory Sunglasses
Training Shoulder b
Jacket Fashion Bag oucer bas.
Body cross bag
3 : o ] [tem
<Fig. 11> <Fig. 12> <Fig. 13>
2019 S/S 2018 F/W 2018 F/W s K
Menswear Paris | Menswear Paris Menswear Shoes R reac ef’
(Vogue.com,n.d.-g)|  (Vogue.co.uk, New York unning shoes
n.d.-e) (Vogue.co.uk,
n.d.-f)
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" Silhouette Oversize silhouette
A . Cotton, Lightweight nylon
T Fabric .
- \‘-N. § Denim.
= \Té: : Match Snow boarder
‘ = Item pants,
Denim pants
7] Accessory Beanie
Anorak v
= Bag Backpack
Fashion
& ; B v - [tem
e M s s o
{Fig. 14> <{Fig. 15) <Fig. 16> Sneackers,
2018 S/S 2018 S/S 2019 S/S Shoes Outdoor style
Menswear New Menswear Paris | Menswear London Walker
York (Vogue.co.uk, (Vogue.co.uk, (Vogue.co.uk,
n.d.-g) n.d.-h) n.d.-i)
Silhouette Straight silhouette
Fabri Quilting, Cotton,
abne Wool, Nylon, etc.
Match Casual pants,
Short pants,
Item .
Denim pants
b
et Accessory Base ball cap,
Sunglasses
Fashion Bag Shoulder bag
3 e Item
<Fig. 17> {Fig. 18) <Fig. 19 Running shoes
2018 S/S 2018 S/S 2019 F/W sh S i ) ’
Menswear Paris | Menswear Paris | Menswear Paris 0es ) andais.
(Vogue.co.uk, (Vogue.co.uk, (Vogue.co.uk, High-top Sneakers
n.d.-j) n.d.-k) n.d.-
Fos gol Rzl Yk AT umuth Ay AUt ATHClAL oz A%
2AE ™oy YdER 22 e FARA Qo7 3lat(parachute) & VA= A Z3tE
gol SARAE Fig H9 2ol Edloldaz, YU s%4 24/ FE ST AN
(Fig. 6)3 7o) ddailz Z AFga=9 F st =& (Fig. 8), (Fig. & o] EFoldA=,
2 dAEsted Ay, mpaa, dFEset e o (Fig. 1003 Zro] =3z, ddA=, AFIH=
AMDE FEHAY PR YAtel2 avu uh B9 ggd BE% FEAYL, AR b
O ZEsvoz sugdn Awe AUz 23 dFsart 2SS e 9,
Adsh SolF 2uAZG g AEad 2Eel  AR2M AN Y ARk ol A

2=
o] wol TAsIAth & (Fig. D3 Zeo] o
7E].

E
obr-EI9k miA st AY ST A FES 3ol AEste 2ol SAolth EdeoldAzst 22 7
A dF WHE UERte HoA ohdd T 2EYOE AFog YdE F2 AA &
Aol A e FAE slFe YA 7yl Az dEstl ok 53] (Fig. 13 32l 4,
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kel 3k el MY AgdzE dE3AY, (Fig
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3, 2 91 A= ATULE, ¢4 A3 2e

G, deiaz, HRe

2 st AAHoE NEAHAN BuF
5 dee sede 495 9 2
WAelz Afdow W A UUE.
(Fig. 19)st 2 A9 A9 5 7154 2494
BE AFAF 2AZ sl AdEL Ao
W A2E St (Fig 16)% 2ol HES 4
Z 52 (Fig 108 2 AR ddaz7

Ak GAMEzE vy, TP A, AEE
2UAZ F2 offo] 2L Y7 FE F
Aok, dAAoz AFHoll JeHYd 54
of Bt ofxIo] dAoIMAE HAFIL Sl
HAEE ZEFOE AFAeR = 2 37 ¢
AENeH, B9, IE, & L}%l%, dds o
& tAl HME HoF Sitk AEE

7
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(Table 8> Characteristics of Men’s Athleisure Wear by Top Item

It
em Street Fashion Image Characteristics
Category
. Straight silhouette,
Silhouett
Hhouette Oversize silhouette
Fabric Jersey
Layered with
Match [long-sleeves T-shirts,
Item Shot-pants,
Short Training pants
SleeYe Bucket hat, Beanie,
T-shirts o Fashion | Accessory Baseball cap,
e i Y | Item Sunglasses
{Fig. 20> (Fig. 21> <{Fig. 22> B Body cross bag,
2018 S/S 2018 S/ 2019 /S %8 | Hip-sack, Backpack
Menswear London Pitti Umo Menswear .
(Vogue.co.uk, Florence New York Shoes Running shoes,
n.d.-m) (Vogue.com,n.d.-h) | (Vogue.com,n.d.-i) Sneakers
%’ Iy oo =] Silhouette Oversize silhouette
Py Fabric Jersey
Match Various training
Item pants,
Lons Casual pants, etc.
sleeve Accessory | Beanie, Sunglasses.
T-shirts
Top Bag Body.cross bag,
& Fashion Hip-sack
Sweats - Item
hirts % -
<Fig. 23) {Fig. 24» <Fig. 25) Running shoes
2018 S/S 2019 S/S 2019 S/S Shoes S gk ’
Menswear London | Menswear Paris Menswear neaxers
(Vogue.co.uk, |(Vogue.com,n.d.-j) New York
n.d.-n) (Vogue.com,n.d.-k)
Silhouette Oversize silhouette
Fabric Jersey, Nylon
Match Wool Woven pants,
Item Denim pants,
Casual pants
Accessor Base ball cap,
v Bucket hat
Hoody
Fashion Backpack,
Item Bag Body cross bag,
- Hip-sack
(Fig. 267 (Fig. 21> <Fig. 28>
2019 S/S 2018 S/S 2018 F/W Runni h
Menswear Paris | Menswear London | Menswear Paris Shoes unnmng: shoes,
(Models.com, (Vogue.co.uk, (Vogue.co.uk, Sneakers
n.d.-a) n.d.-o) n.d.-p)
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Silhouette Straight silhouette
Fabric Jersey, Lightweight nylon
Match Casual pants,
Item Short pants
A . Sunglasses,
ceessory Trooper hat
Half Bag Backpack,
Zip-up Fashion Body cross bag
u} 7 Item
<Fig. 29 <F|g 30> <Fig. 31>
2019 S/S 2018 F/W 2019 S/S Sh Running shoes,
Menswear Paris Menswear New Menswear Paris 0es Sneakers
(Vogue.com,n.d.-1) York (Models.com,
(Vogue.co.uk, n.d.-b)
n.d.-a)
Silhouette Straight silhouette
Fabric Jersey, Knit, Velvet
Match Training pants,
Item Short pants
Accessor Sunglasses,
Y Bucket hat
Slee- Body cross bag,
Bag .
veless Fashion Hip-sack
Item
(Fig. 32 (Fig. 33) (Fig. 3 Runmine shoes
2018 S/S 2019 S/S 2019 S/S Shoes S gk ’
Menswear Paris | Menswear Milan Menswear New neaxers
(Vogue.co.uk, |(Vogue.com,n.d.-m) York
n.d.-r) (Vogue.com,n.d.-n)
A 2UAZ, Y3z AEsdt 82 Fol vgaA ALENLH, AAle A FskE
29 BAY BS wEde] Mol A¥ 2Zx UE AAU} FAAAT W A2 ojogoz
o] A=A < (Fig. 359 Zo| AFde M=, <Fig. 36>
2ol ZAAT SEAAS A Aol Az
3. SIe|E ZAM2=Z St of0|HYE & 2t ¥ & A EsAY (Fig. 373 7o, 11&
o= XM oief IRl EY Mz, ZY, 2929 e AXEE ololHl AR
N Asole] Selrn fux Eao]u 2etd et dAAERE (Fig. 373 7]
N& 3] = W= E M= .
o o R L AR eIaE Ak g WAR, Az,
i RN 3 o 3 s % ———i t:T_ -
PSS SUEHT GRS TESE T qus e Azwa biws aAs @
olo]Hl S 2 A e o] EXL x
]’]\:]e =] OHE'_E“ i‘rﬂoi‘/] ]Z]‘L To= o §]- ,/:1/]7%‘7:9]' 7E]__‘9: )\\l%;}' UH;‘(]E‘;],O:l]jl. ;(-]j_ﬂx-]g_
R L 7 P E= AE
D39 the (Table 9% 2ok £ AL el g swa Be Aoise Solt
oJE AT, SuAelz AFYCR T 7%
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(Table 9> Characteristics of Men’s Athleisure Wear by Bottom Item

I
L2 Street Fashion Image Characteristics
Category
. Straight silhouette,
Silhouette Oversize silhouette
Fabric Jersey, Lightweight nylon
Casual shirts,
l\ﬁaetr;h Hoodies, Sweatshirts,
Woven jackets.
Sl Accesar Bucket Hat,
Pants ] v Baseball Cap
Fashion
Ttem Bag Bosd}i/ clfjoss é)ack,
(Fig. 35) CFig. 36) CFig. 37 ouder bag
2019 S/S 2018 S/S 2019 F/W
Menswear Menswear Paris | Menswear Paris Running shoes,
Shoes .
New York (Vogue.com,n.d.-p)| (Vogue.co.uk, Sneakers, Plain toe
Bott (Vogue.com,n.d.-0) n.d.-s)
ottom =
y e TR Straight silhouette,
~A. 7~ |Silhouett
T Hhouette Oversize silhouette
. Jersey, Lightweight nylon
Fabric
Fleece
Casual shirts,
Match Hoodies, Down
Item T W ;
Training umper, Woven coa
Pants Accessory Beanie,
Fashion Sunglasses
e Item Ba Hip-sack, Body cross
(Fig. 38 (Fig. 39) CFig. 40) & back, Backpack
2018 F/W 2019 S/S 2019 S/S ]
Menswear Paris | Menswear Milan | Menswear Paris Running shoes,
(Vogue.co.uk, |(Vogue.comn.d.-a)| (Models.com, Shoes Sneakers,
n.d.-t) n.d.-c) Casual shoes
Edold@xt Qo2 4%, 2EACE  PHIMAR ks sicloldEd Fg3tel A4
AFdor Actew, AFstd “dE, AA, 7 o] gt ~x = F& A3 AT
T7o] e Z3 2 (fleece) 9 22 A 0] BF
Stk (Fig. 38)3% 2ol thegs, Fv S3= A ofaIx ol A M) 2
22X A X =AY, (Fig. 399 7ol 2 .
fe) = 1=}
_ Q] Fol¥ Zo] YAE A o A
2] o AEZ X A ALR = Zo| A =%
o AAREE TAEHE W, Ages, op  Don SRR AR AR S Z6H e T
% ) o B3 2
B S (CE R EL I CE PR O L R
- = 11719 olu|AE A 935k Mo olmAE B
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HUE (%) R
RP 15.91% YR
P 1477%
e
|' !
P 3.41%) 5 Y
| | 9.09%
284% } /
/_.m"'/ ._.j
= - lf 5.68%
PR X i e
24.43% 10.23% s
5 G
BG

TONE(%)
white
800 pale
14.22 light
400 pright
8.89
light grayish  soft
i 4.89 1.33 strong vivid
044 4.44 1.78
grayish dull
5.78 b
deep
2.67
dark grayish  dark
black 19.56 6.22
1333

{Fig. 41> The Distribution of Fashion Hue and Tone in Men’s Athleisure Wear in Street Fashion
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{Table 10> Hue & Tone Distribution by Fashion Color of Men’s Athleisure Wear in Street

Fashion
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{Table 11> Types of Man’s Athleisure Wear

Street Fashion Image Characteristics
s
Attempt to
Mix match crossf-ovgr the
. fashion image
with .
by mixing
Crossover .
classic and
sporty image.
Fig. 42> <Fig. 43>
2019 F/W 2019 S/S 2018 S/S
Menswear London Menswear Paris Menswear Paris
(Vogue.com,n.d.-r) (Models.com, n.d.-d) (Frenchystyle.com, n.d.-a)
Expressing
Unique personality by
Sports creating a
set-up

{Fig. 45>

2019 F/W
Menswear Milan
(Harpersbazaar.com, n.d.-a)

<Fig. 46>

2018 F/W
Menswear New York
(Onobello.com, n.d.-a)

<Fig. 47>
2019 S/S
Menswear Paris
(Vogue.com, n.d.-s)

sports look in a
set-up style.

Daily
Sports
Casual

<Fig. 48)
2019 F/W
Menswear Milan

(Vogue.co.uk, n.d.-u)

et
CFig. 49>
2019 S/S
Menswear Paris
(Models.com, n.d.-e)

<{Fig. 50)
2018 S/S
Menswear London
(Vogue.co.uk, n.d.-v)

Mix-match the
basic casual
items with

various uses of

sportswear in
daily life.
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