Check for

S Print ISSN 1229-6880
Journal of the Korean Society of Costume Online ISSN 2287-7827
Vol. 69, No. 2 (February 2019) pp. 101-121 https://doi.org/10.7233/jksc.2019.69.2.101

M M SA0 LE THEO 7Y 24

- BYMARE ZIIVNA 2A HAZ0{Q AZH ZZLME =Mooz -

e - I N
IYOSHD RSN NN FYUSHAD AR 4

An Observation on the Reconstitution of Materials in Western Dress

- Focused on the Visual Tactility of the Texture of Dresses from
the Renaissance era to the Rococo era -

Minhyung Jo - Shinmi Park®
Master Candidate, Dept. of Clothing & Textiles, Andong National University
Associate Professor, Dept. of Clothing & Textiles, Andong National University™*
(received date: 2019. 1. 3, revised date: 2019. 1. 27, accepted date: 2019. 2. 8)

ABSTRACT

The purpose of this study is to analyze the reconstitution of materials which started to appear in
Western dress designs from the Renaissance era to the Rococo era, focusing on the visual tactility
of texture. The research includes a literature survey and content analysis to probe the following
three research questions. How do the material reconstitution techniques appear as classified in the
dress texture? What are the characteristics of early modern dress textures and the applied techni-
ques? What are the features of visual tactility from the Renaissance era to the Rococo era, using
the extracted reconstitution ratio as the point of comparison? This study answers these questions by
analyzing the reconstitution techniques of materials and their characteristics through 487 photos
gathered from books and museum collections published between the 15th and 18th centuries.

As a result of the analysis, the techniques can be divided into frontal and multifaceted recon-
stitutions, based on their frontality and their multifaceted nature. These were in further sub-

non

divided as "low-relief texture," "high-relief texture," "cut-style texture," and "attachment-style tex-

ture," depending on the properties of surface texture. The study classified the reconstitution of

non

materials used in early modern Western dresses as "one-dimensional visual tactility," "two-dimen-
sional visual tactility," and "three-dimensional visual tactility," based on the material and technique
applied. Consequently, the reconstitution of materials in the Renaissance era dresses were mostly
comprised of two-dimensional visual tactility using a single technique to build a three-dimensional
silhouette. In contrast, the surface combination of qualitatively different materials created a pre-
ponderance of three-dimensional visual tactility in the Baroque era. Lastly, Rococo dresses ex-
hibited a prevalence of two-dimensional visual tactility to establish artificial forms and three-di-

mensional visual tactility emphasizing flexible decorativeness.
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HYe A AUzt BPoR WAHES &
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s 2Exe Pdo] AHLHE Wyl wid A8 AEIXE 7153 . AuEd BAS 2ZA7
Wy g2 AR g T FRATW dES F o ZE2A FEE wat 2 =9 AL A
3o 54 dEoe] WP E A A s 7] HAE= A8 F2AL ds) AAS Agsts 7]
Holt}, E3t I=F FHS HE Afolo] o] of SAS BAs, AEls 78 vlejo] 2~ Hio|x
Yt doju £& go] 54 HHg Ho] ofd A gA 2 A#E AEA Ho] AnHoz gMT

(=
949 SHF

o2 9 o} obx
YL T2 HHy 5L Z5F Y AL AL Aok 27+ L85t st A=
F 9] " Ay Y-S A9 Pol EH & 4TS S AY 71Ee] Ak Hapel %9
Mg Egste Aot wEa Ao £33 EE FE 7IYolth ol IA AWY HAYa
282l Fig. D& A3 24 ol 228 2EA of B8y sjxYgaz FREd AWy Hx93a
2 Hdd d9S st 1 99 oA ntE = 99 24E5S n=Aste syl dis Al
B 2HAE AWY A9s ERHoE AR A s dh2el Wi, REY g3 E A =
olth. oA FH ol e HdA At ARxY 7t s 719 Zole WAelth A A&
gAfolE Fdste I WY JAFoE &4 T2 S BHoR BEY HAYIE AL

|
—
o
o~
|



Ao A B0l ek AR ATA #A

of W2t olZ#A (applique) &2 FA|(ruche)

o} FEo] o}y L A% vk Fig. He 2IE

Alte] oA AEZ B ol=(braid) ETWLRE

2 9T AHe wixg aldre] oF FAlol

B0t AEL I XJAste] A3 Algol

o o= AE gE ZAHe AZ9 AEE SE3)
7.

o
o Aol o ZAT ¢ A9 Qo Aolg Bz
l':'_ T

3

g geo g FaolA A4S Yol £99
FAES 4g 54 7R 43 2 248 A
A&t (Behlen et al, 2012). #olAEy W WA

AZrEw, Holx A 7IHE S&3ste] HyolE

TEVE gtk HlEA A o4 Hox
(bodice) ol F21¥  HHl o] XA (bobbin lace) ]
(Fig. 5= 4yt go|24ds As ¥ 4 1893

HolZg E&dtel AZF Ao, Ao

T = 2
FAZe] wEoWl g AaFo]o TS A Zstg
2ot

2FRe FRe vEe s YEE FE
el dAste] 54 FHE 4R o5
AAsE 1ol 28 71 HkEA Aol
Toll HA g 228 EYol Hxd A% F
Yo oA LddT (Fig. 6)2 vtz Al
o] 24 "dEed(doublet) ol &8 26 71l
o 2719 2§ Ve T2 A" el &%
o] Y& aAd A&H JARE 2o

P

Azxe NAH gds 4o & AEZ 314,
A 32 I8]2 SE(knot), 31A (hatching),

5
<2 (slit), QEE A (interlock) ¢ 78S 431

-
LY (pile)) AEES A=BcHBehlen et al.
2012). £IE8 H8S & A 2GS 2 7]

flo to

9 H29 78S FA ZY2A GAE A

2o
< A 153 vielf B 2Ee](Bayeux

Tapestry) 2 Yl 9)th(Behlen et al, 2012). E

A=ge 4L ATHA @n 4 B £4S
49 Hze AN EZAY grdelrt Sgoln
2 283

ok BEA, HUY HEFS wE /Y
3T

of WHlojy 74l o] wHd] S WE

9 A9y Ag2, wwd 707 v 43 A
Age] FReIN GAe WE AU HzE
A Aot A2E 4% 4z WHes A 7
7 el A A E2p4e dAAAE S)gelth

UEE ¢ 242 8 48 Zde Agez A
A EAY FAT BAL AAL KT don
Ug Fst gl we 398 5 A 9
9e e Ud /ge T o WERE A
g 7b 1BHQ HE AZ w4 o|th(Behlen et
al, 2012). VB 2 249 £ o 8% A%
JHe] EHOR o8l MES Eudd gAY 3
e BAHOR WAL gk, ok nea
Aol oz Agd ojqel sEd ER
(Fig. 8014 492 4 itk

UYL A HHs g gdsts 79

olty, Bl Aldels HxE ddd FHE

2 HEA|=(brocade) A&l AFEES) L,

2 Al o] % FoQje] EAsiHUA ZE

Agol fFastAl Hrt ole 1602 UETZe

HE FUE IAE AVIE T QIEA =
s =

rE ¥ o

ut

rg

AN

it

o

o

T

>,

o :
=

o

jincs

s

it}

>

(Kl

o,

ol

N

h=}
o] Mu=E 7] wlEo]th(Behlen et al, 2012).
1700458 17508 7k4] 289 (Fig. = 49
AL 712 GAld s T4t ddEE o

de ddste Aol il il AtHdME o1&



Ridfi 25694 25%

(2) 2Fzy Hxfol A xde JAY YA
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IRy gafFols A5 FuHirh dAA 9
BE ZFEAY A5 BHe A4HeR 4 ¥
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{Table 1> The Reconstruction of Materials Classified as Complex Textures

Reconstruction of materials

Frontal reconstructions

decorative stitch

Multi-faceted reconstitutions

High-relief texture

Cut-style texture

Attachment-style
texture

flare

ruche

quilting

-

<Fig. 1>

shirring

<Fig. 2>

ruffle

<Fig. 10)

<Fig. 3>
A man’s doublet of Hooded cape, A pair of stays of red Dress (robe a la
quilted satin lined with 1785-1820 wool, 1780-1790 frangaise), 1740-1760
silk and linen, (Takeda & Spilker, (Hart & North, 2009, (Takeda & Spilker, 2010,

1635-1640 2010, p. 71) p. 15) p. 57)

(Hart & North, 2009,
p. 27)
patchwork stamping embroidery

<Fig. 4>
A woman’s shoe of
embroidered silk with
silver-gilt braid,
1720s-1730s
(Hart & North, 2009,
p. 103)

<{Fig. 5
A woman’s bodice of
oyster satin trimmed
with bobbin lace and
parchment strip, 1660s
(Hart & North, 2009,
p. 193)

<Fig. 6>
A man’s doublet of
stamped satin, 1630s
(Hart & North, 2009,
p. 179)

{)

(Fig. 115
Dress and patticoat
(robe a la frangaise), c.
1760
(Takeda & Spilker, 2010,
p. 137)

<{Fig. 13>
A man’s dress coat
of figured silk,
1740s
(Hart & North,
2009, p. 45)

A woman’s dressing
jacket of linen with
pleated sleeves,
1760s-1770s
(Hart & North,
2009, p. 53)

<Fig. 17>
A women’s sack-back
gown of yellow and
white woven silk,
1760-1765
(Hart & North, 2009,
p. 35)
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weaving knitting printing applique slash tuck trimming
ot J0%
G
BN & %
R
<Fig. > <Fig. 8> {Fig. » {Fig. 12> <Fig. 15 <Fig. 16> <{Fig. 18>
dress (robe a la One of a pair of Man's at-home robe A woman’s shoe, 1670s A man’s cloak of Gown, early 17¢c A sack-back gown of
francaise), 1740-1760 | woman’s stockings, (Banyan), 1700-1750 (Hart & North, 2009, satin, slashed, (Rothstein et al., striped satin
(Takeda & Spilker, 1700-1725 (Takeda & Spilker, p. 213) pinked and 1984, p. 12) embroidered with
2010, p. 56) (Takeda & Spilker, 2010, p. 65) embroidered, chenille thread, trimmed
2010, pp. 188-189) 1610-1620 with fly fringe, ¢. 1770
(Hart & North, (Hart & North, 2009,
2009, p. 169) p. 135)

(Table by researchers, 2019)
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{Table 2> The Visual Tactility of the Texture in Early Modern Western Dress: Classification by Application of Materials
and Techniques__One-dimensional Visual Tactility

The Visual Tactility of the Texture in Western Dress:
Classification by Application of Materials and Techniques I

One-dimensional Visual Tactility (Material): The Essential Properties of a Material

Solid surface

{Fig. 19 {Fig. 20> {Fig. 21> {Fig. 22> {Fig. 23> Fig. 24>
A Man’'s Coat, A Man’s Coat, A Woman’'s Smock, i A Woman’s Jacket, | A Man’'s Sleeved A Man’s Frock
1785-1790 1780s 1620s-1630s 1630s Waistcoat, Coat, 1780s
(Hart & North, (Hart & North, (Hart & North, (Hart & North, 1735-1740 (Hart & North,
2009, p. 77) 2009, p. 179) 2009, p. 191) 2009, p. 185) (Hart & North, 2009, p. 85)
2009, p. 115)
3D Frontality Straight form Rhythm 3D 2D 2D
Restraint Amusement Orderliness Amusement Restraint
Flat surface
VAR 2 ] K\
Yo f{‘ J e\ \l
e, g v 5 }
W ‘s.,}" »ﬁ i ._’,},kj;: { F{) !
M/‘N‘\‘;}\ Ly v
<Fig. 25> {Fig. 26> (Fig. 27> <Fig. 28> {Fig. 29> <Fig. 307
Apron, 1750-1785 iUncut Waistcoat, c. Pair of Mitts, Dress, 1785-1790 Vest, ¢. 1790 Suit, ¢. 1760
(Takeda & Spilker, 1760 1700-1725 (Takeda & Spilker, i (Takeda & Spilker, i (Takeda & Spilker,
2010, p. 134) (Takeda & Spilker,: (Hart & North, 2010, p. 203) 2010, p. 131) 2010, p. 196)
2010, p. 129) 2009, p. 133)
Orderliness Frontality Elegance Frontality Rhythm Frontality 3D
2D Orderliness Restraint Rhythm

(Fig. 31> Stomacher, 1725-1775
(Takeda & Spilker, 2010, p. 187)

<Fig. 32> Coat, 1780-1785

(Takeda & Spilker,

2010, p. 197)

(Fig. 33> A Man’s Coat, 1770s
(Hart & North, 2009, p. 127)

3D Ostentation

3D Amusement Ostentation

(Table by researchers, 2019)
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{Table 3> The Visual Tactility of the Texture in Early Modern Western Dress: Classification by Application of Materials

and Techniques__Two-dimensional Visual Tactility

The Visual Tactility of the Texture in Western Dress:
Classification by Application of Materials and Techniques II

Two-dimensional Visual Tactility (Material+Technique): The Relievo of Reconstructive Material

Flat relievo

(Fig. 34>
A man’s doublet, 1625-1630
(Hart & North, 2009,
p. 171)

<Fig. 35>
Pair of pockets, 1740s
(Hart & North, 2009,
p. 27)

{Fig. 36>
A sack-back gown, 1760s
(Hart & North, 2009,
p. 177)

g A
(Fig. 31>
Dress, ¢. 1770
(Takeda & Spilker, 2010,
pp. 66-67)

Amusement Heterogeneity

Orderliness Construction

Elegance Amusement

Restraint 2D

Transformed relievo

‘\’ 3: 08 &0
<Fig. 38>
Rochet, 1675-1699
(V&A Museum, n.d.-a)

<Fig. 42>

<Fig. 39 <Fig. 40> <Fig. 41>
Stomacher, 1740-1750 | A polonaise gown, A sack-back gown, c. Jacket (Caraco),
(Takeda & Spilker, 1770-1775 1770 c. 1780
2010, p. 139) (Hart & North, 2009, @ (Hart & North, 2009, (Takeda & Spilker,
p. 95) p. 137) 2010, p. 141)

Construction Rhythm

3D Amusement

3D Orderliness

3D Regulation

Restraint Symmetry

<Fig. 43> {Fig. 44> <Fig. 45> <Fig. 46> <Fig. 47>
A trained mantua, A woman’s gown, A woman’s polonaise | A woman’s sack-back A woman’s gown, c.
1733-1734 1760s gown, c. 1774 gown, 1775-1780 1795
(Hart & North, 2009, i (Hart & North, 2009, i (Hart & North, 2009, : (Hart & North, 2009, : (Hart & North, 2009,
p. 61) p. 87) p. 39) p. 57) p. 59)
Ostentation Elegance 3D Rhythm 3D Orderliness Elegance Construction:Restraint Construction

2sh el §H¥l THE AR 8o Hx

Fol2 du@ ot

N2 g2 249 A7t

shuel Aol elsl $@HAY shtel Az o

g 7ol HEHo b Aol FEHE Al

(Table by researchers, 2019)
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(Table 4> The Visual Tactility of the Texture in a Early Modern Western Dress:

Classification by Application of
Materials and Techniques__Three-dimensional Visual Tactility

The Visual Tactility of the Texture in Western Dress:
Classification by Application of Materials and Techniques III
Three-dimensional Visual Tactility (Material+Material+Technique/Material+Technique+Technique) :
The New Materiality in The Fusion of Material

Fusion between similar materials

<Fig. 48>
A woman’s jacket, 1630s
(Hart & North, 2009, p. 151)

<{Fig. 49>
A man’s waistcoat, 1750s
(Hart & North, 2009, p. 105)

Amusement Heterogeneity

<Fig. 50>
A woman’s shoe, c. 1797
(Hart & North, 2009, p. 219)

Amusement Symmetry

Amusement Frontality

Fusion between separate mass

<Fig. 51> <Fig. 52>

<Fig. 53> <Fig. 54>
A man’s paned doublet, A man’s doublet, 1635-1640 : A mantua and stomacher, | A woman's sack-back gown,
1625-1630 (Hart & North, 2009, p. 139) 1760s 1775-1780
(Hart & North, 2009, p. 113) (Hart & North, 2009, p. 133): (Hart & North, 2009, p. 125)
3D Balance 3D Amusement Amusement Frontality

3D Amusement

{Fig. 55> <Fig. 56> {Fig. 57> <Fig. 58> {Fig. 59> <Fig. 60> {Fig. 61> {Fig. 62>

A glove, A pair of A glove, A glove, A woman’s i A stomacher, A man’s A man’s

1600-1625 sleeves, 1603-1625 1610-1625 | jacket, 1630s i 1760-1780 waistcoat, waistcoat,

(Hart & 1600-1625 (Hart & (Hart & (Hart & (Hart & 1780s-1790s 1780s

North, 2009, (Hart & North, 2009, | North, 2009, @ North, 2009, | North, 2009, (Hart & (Hart &
p. 211) North, 2009, p. 209) p. 207) p. 197) p. 203) North, 2009, i North, 2009,

p. 29) p. 131) p. 147)

Amusement iHeterogeneity: Ostentation :Heterogeneity Construction | Ostentation Heterogeneity: Elegance

Frontality 3D Frontality Ostentation Rhythm 3D Rhythm Rhythm
(Table by researchers, 2019)
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(Table 5> An Analysis of the Ratio of Reorganization of Materials in a Early Modern Western Dress

An Analysis of the Ratio of the Reorganization
of Materials in a Early Modern Western Dress

1D Weaving Knitting
2D | Quilting = Shiing  lace = Stamping = Printing | Ruffle | Flare  Pleats = Slash | Tuck
3D Decorative stitch Patchwork Embroidery Applique Ruche Trimming
Ana 0 e Ratio of Reorganization o eria a Renaissance Dre
Low-relief Texture (average: 6.57%)
Weaving | Knitting Quilting Shirring lace Stamping Printing Descgiiilve Patchwork
15% 2% 6% 5% 6% = = 8% 4%
High-relief Texture Cut-style Texture Attachment-style Texture
(average: 15%) (average: 10%) (average: 9%)
Ruffle Embroidery Applique Flare Pleats Slash Tuck Ruche Trimming
= 15% = 14% 4% 12% = = 9%

Analysis of the Ratio of Reorganization of Materials in a Baroque Dress

Low-relief Texture (average: 4.85%)

Weaving Knitting Quilting Shirring lace Stamping Printing Descfiiiﬁ ve Patchwork
9% 2% = 1% 10% 4% 1% 7% =
High-relief Texture Cut-style Texture Attachment-style Texture
(average: 7%) (average: 6.5%) (average: 19%)
Ruffle Embroidery Applique Flare Pleats Slash Tuck Ruche Trimming
2% 17% 2% 10% 3% 10% 3% = 19%

Analysis of the Ratio of Reorganization of Materials in a Rococo Dress

Low-relief Texture (average: 4.33%)

Weaving Knitting Quilting Shirring lace Stamping Printing Desctc;i;lve Patchwork
10% 2% 2% 2% 12% 2% 3% 2% 4%
High-relief Texture Cut-style Texture Attachment-style Texture
(average: 7.66%) (average: 4.75%) (average: 9.5%)
Ruffle Embroidery Applique Flare Pleats Slash Tuck Ruche Trimming
9% 12% 2% 10% 2% 1% 6% 9% 10%
Renaissance era Baroque era Rococo era
—_— 1D I ~ 1 D ’ ~~
‘ — / PR 1)
3D 17% 3D 1% 4 0
36% > 15% 3D 12%
39%
2D 2D 2D
47% 42% 49%

(Table by researchers, 2019)
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