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ABSTRACT

The development of civilization, which was caused by advanced science and technology causes
the development and change of culture along the current trends. Korean traditional culture,
which can be regarded as rational basis, should be maintained and succeeded. However, tradi-
tional culture inevitably keeps changing causing a dispute over its “legitimacy” that it should be
unchanging and “modernity” that it should go along the trends. Looking at how Lee Mae-Bang’s
Seung-mu costume changed and developed over time, theatrization can be applied as an exem-
plary case showing the mutual, eclectic answer to this issue. Lee Mae-Bang’s Seung-mu costumes
have some characteristics; its change of form became simplified and refined as time passes.
Moreover, Lee Mae-Bang’s Jang-sam has several stages of formational changes: the first stage is
the Duru-magi way cutting; the second stage is extended diagonal-line cutting; and the third
stage is the addition of width extension, which makes the costume wide enough to cover up the
body during the Yum-bul-gwa-jang dance. Furthermore, the black-colored Jang-sam became im-
pressive from gold-embroidered decoration and has three color arrangements which are relevant
to Korean’s favorable number “3”. The color composition varied depending on the color of
Jang-sam, which is based on the three color arrangement, The white /jang-sam went along with
jade green jeo-gori (jacket) and ba-ji (pants) with white go-kkal (cone-hat) and hong-dde (red-col-
ored band), whereas the black jang-sam went along with white or dark jade green jeo-gori and
ba-ji, hong-dde. This color arrangement created an image to show aesthetic philosophy, combin-
ing the chum (Korean dance) and costume into one.

Dance is an expression of human emotion through movement and facial expression. it is typi-
cally visualized ass an image, and effectively designing an image that depicts human emotion
would create a stage costume. Thus, dance and costume should be coincided as an art. Stage cos-
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stage costume(F-tl ), Seung-mu costume(F T H2]), traditional culture(H5 =3}

tume should be created with design, material, and color that match the content and form. At
the same time, it should be expressed and created along with modern trends, encompassing

Key words: formativeness(Z34), Lee Mae-Bang(°1"}%), modernity(AhA),

one’s thought and aesthetic philosophy.
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AT dHe SR SREe o of 3 HA w1z AT vE A4 SE yo
2 &3 Hge] ofmfe] 3t S (U-bong Lee, 2 AHES £ FH Y ASAAE 3ANNAY
Mae-bang’s Dance Preservation Society, [ULDPS], L gRold, EXRA AwE AMe] FLEA
2011) FHloE A= 8 #A9 st A4S A BASe WA, gEge 4EFH Fol doH
Hoty, ojuiuke] A A 7|8k AA7E Betal (Kim & Hong, 1968) 23] 24 @40 oo
UeE fre ARE UYL E ojujio] 275t W, B2 55 5 o Ex] FHAA W v
Y SEEAS ASste] 2] HalE vy A 230 @A By AR 7)Y 24 T3
E[F27gEsA $& ol xIrg FE& Att AN Al TLFFESA A2EE XA
=, 96 12€], [4AA olmi & dia<d, o] 9= o|ujuE ZRo] XX AY o3 =
2001 12€] ¢k thxste] Felahs WO R ¥ Ao AR A AHAE EE IA FH7
iR EIES WHdE clgI A% A 239 AUHE)S FHOR AFH
7L olufuke]  FAtS AFSAR  7IZF gom, I $F o4 AW FgEE A7
(2003 394E 20139 99) 74K elmge] % 5 mELzte £F Sotd: Uty oAlSo)
As Ao A o] AHA Ads &3 BT ZolA HEHA BT A= F2 A7)

ueba o] A= A7 @A Fuivh & F 92 22 Jh(Kim, M. B. & Kim, M. S
FEe W3t o8 2FEHE FFE o] 71 2004)

{Fig. 1> Kim, Hong-Do(Mu-dong)
(Han, 2010, p. 85)
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{Fig. 2> About Gi-saengs on postcards
(National Folk Museum of Korea,2009, p. 66)
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{Fig. 3> Lee, Mae-Bang’'s Gold leaf red band
(Google, http://news.donga.com)
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{Fig. 4> Han, Young-Sook’s Gold leaf red band
(Google, http://m.ccsimin.com)
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{Fig. 5> 1940. Lee, Mae-Bang Tour
(ULDPS, 2011, p. 158)

{Fig. 5-1> Kim, Eun-Ho. Seung-Mu-Do
(Kim, E. H. 1977, p. 11)
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(Table 1> Lee Mae-Bang Seung-Mu Stage Costume Change Depending on the Change of Era

Year & Place

Form

Characteristics

1940.
Competition for
master singers

Pictures

<Fig. 5>
(ULDPS, 2011, p. 158)

White Go-kkal
White Baji-jeogori
Black Jang-sam
Red band

Jang-sam has Dong-jeong on.
Width of sleeve wider, while
length of the sleeve is short.

~J

White Go-kkal

1977. 7. 30 Violet Baji-jeogori Jang-sam having short length,
Jong-ro YMCA Black Jang-sam with Dong-jeong on. Heang-jeon
Auditorium Red band worn together.
Heang-jeon
<Fig. 6>
(ULDPS, 2011, p. 66)
White Go-kkal
White Baji-jeogori . ~ .
1978, 3. White Jang-sam White Jang-sam having heavy

France, Renneusi

Red band
Buddhist rosary
Heang-jeon

material, with Buddhist rosary
and heang-jeon together.

1984. 6. 9~10.
Cultural Center,
Grand
Auditorium

<{Fig. 8>
(ULDPS, 2011, p. 90)

White Go-kkal
Dark jade green
Baji-jeogori
White Jang-sam
Red band
Heang-jeon

Width of Jang-sam'’s sleeve
narrowed, length getting longer.
Able to know that Jang-sam is
straight-lined tailored.
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1998. 7.
France,
Avignon Festival

{Fig. »

White Go-kkal

Jade green Baji-jeogori
White Jang-sam

Red band

Three coloration, Jang-sam length
getting longer with the width of
sleeve shorter and length of sleeve
longer.

1998. 11.
National Korean
Music Institution,

White Go-kkal
White Baji-jeogori
Jade green Jang-sam
Red band

Three coloration, Jade green
no-ri-gae on Jang-sam sleeve

Ye-ak-dang. « Red pocket
(Fig. 10
(ULDPS, 2011, p. 233)
e White Go-kkal
92004 4 12~13. e  White Baji-jeogori Three coloration, thin, sheer and
National Theat ¢ Black Jang-sam black Jang-sam
alilor;a-ore :? e * Red band Red no-ri-gae and pocket
4 i e Red pocket decoration under the armhole
¢ Red No-ri-gae
{Fig. 11>
(ULDPS, 2011, p. 139)
e White Go-kkal
2010. 12. 26. e  White Baji-jeogori Go-kkal with butterfly patterns

National Korean
Music Institution,
Ye-ak-dang

<Fig. 12>
(ULDPS, 2011, p. 202)

Gold leaf black
Jang-sam

Gold leaf red band
Red No-ri-gae

and Bu-gwi-da-nam,
Sheer, black Jang-sam with
beautifully gold leaf
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I Zo] stEsizen Zo Yol 1990ddi Rt Aem, Aol JRAbel A AE3E o7k
tsd gl des % T Atk olFA HWel & sttt 71|t gate ALY A2 1y Ao
A WA Y2 Wel(AxE e vkx)), et HE A9 HgEo=E /‘}%Q‘T} g 719
SIS A %l Ui} 2t THE AFAS B 2ol AHgEshE AMd S EA | T ALY A A
X A AR FE SIARL IAE AL o7 A4 Ao waAl H3tH(Annals of the
L3t=d A9 shgd weh 28AF B 43R Joseon Dynasty 109, Sejong 27 year). T o]77
T Tt BEFE AR ojue - ML dYEbd B8 Ao thsiA
e Z710e SRS T ARALY] AR ol A AH(E)F s AHE F Feo
Aol & HAA %= AAASH, GFe AR} (fF£)ell A | Aolm, AAHS AL () ol 2t
& As F ASE v=d @ A: Utk o]F et olAle] & FE Y @Y (FL) olth AdH(5E)
HAF erobA A qrel A e|el npxAo] MjH Hol = TAHETF)HL e o] F HAE ME A
T ok 29Ae] FARE ARESEATE ol thal o AN 70 Aotk AHLE A Tk
oS- gatel Wl ok 1A e] dh=re] w7h "rkal ol #A&ste BIE fEugte] =xé A
42T JTHACK, 2006). Axo] vz o= Sl A Sl A PE X HER) ]
s ol FE W Fell Yehdes ALl Bk 717t By ERled 1 B =X vtk g
A HA, AAe FEX]7] ote] Y= RYAE 3l tH(Lee, Gyu-Koung, Ou Ju-Yeon, Mun-Jang
3] v FHof sttty 7rxsty g Aol Jeon San Go). ©1¢3 Zol Aitelgts AL
olglgt wslel YIS RE Fujrf okjol A 2o FAE Aol wel 23] > T2
ZHo] BEg Aolx] SIARSE T AGAY & ojuj}t FFeFe] F5A4E 19 AitelA v
o] HAA] k= A e oFi FAR olnA 2t TR AR FeHold As WHe
Hup 3 ake] 7| Jetal W o|m| A7t A 2 45 A IRICE £S5 WA &g A,
olA= Aotk & (Fig. 53 (Fig. 12>73: H] 3| olg] gt Aol FFsFu BAGF thE ol
e ke Aoyt dA8 gkl AL & F el WO}C’% AjRte] S8y & 5 9l
A= 43em7t EE Wolst 2m 35em7t He 2ol = ofeldeojgt FskAt(Arts Council Korea
o] A avlE Ey AU dete FA [ACKI, 2006), B3 "o 3= #AFolne & WHe
A&3t7] e e FAE Foof e ofof grh” WA Fo]  FROEAM Foite]
2 28Ate] FAlE FE AMEEHA "ok 20008 Z8 AL Z3AHLeeMaeBang interview by
E A3 7AAMY g2 23tAle] HAE £o] H) the author, 2003. at one’s house in Yang-jae-
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{Table 2> Measured Drawing of the Second Stage of Jang-Sam

Item Size(cm) Jade green Jang-Sam
Form Tong-sol Sewing(single)
Material 2 plaited threads, Guk-sa
Length of Clothes 130
Length of Sleeve 224
Width of Sleeve 43
Armhole 23
Neck line 15.5
Length of neckband 27 total 69.5
Width of neckband 7
Top 9.5
Sup(gusset) Bottom 19.5
{Fig. 10> Jade green Jang-Sam  <Fig. 13> Second stage jade
Go-reum Top 55 green Jang-Sam that Lee
(ribbon) Bottom 115 Mae-Bang had worn
Length of Go-reum 142 (Picture taken by the author
Back width Top 2672 Owned s)?]féoi;-ki Kim
Bottom 54x2
Length of mu 104
Width of mu 235

225

130

{Fig. 13-1) Measured drawing of a
Jade green Jang-Sam (Front)

26 225

130

L 54 W 235

{Fig. 13-2> Measured drawing of a
Jade green Jang-sam (Back)

2

(Fig. 13-3) Decoration No-li-gae under Armhole Cuff

1 A

"
£ “;

E did

{Fig. 13-4) Rings beside the shoulder & Armbhole




(Table 3> Measured Drawing of the Third Stage Jang-Sam

Item Size(cm) Black Jang-Sam
Form Tong-sol Sewing(Single)
Material 2 plaited threads, Guk-sa
Length of Clothes 135
Length of Sleeve 2475
Width of Sleeve 45
Armbhole 25
Neckline 17
Length of neckband 29 total 74
Width of neckband 9
Sup Top 115
(gusset) | Bottom 18
Go-reum Top 6
(ribbon) | Bottom 105
Length of Go-reum 156.5 {Fig. 14> Lee, Mae-Bang wearing
Back Top (125+13.5)%2 Third stage Black Jang-Sam
Width | Bottom (375+26) %2 (ULDPS, 2011, p. 162)
Length of mu 101.5
Width of mu 25

(Fig. 15> Lee, Mae-Bang's Black Jang-Sam
(Picture taken by the author 2018. 3)
owned by Jeong-Ki Kim

(Fig. 15-1> Drawing of Lee, Mae-Bang
(Picture taken by the author 2018. 3)
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Fig. 15-2) Measured drawing of a Black Jang-Sam (Front) <Fig. 15-3) Measured drawing of a Black Jang-Sam (Back)

971 G SO SOl wEl g el ) A e Aol w2 E9 71 AFoltt
s Uehli= Aol SHolth 9 (Fig. 139 &4 a2 ool Al# 4
ojixol AH AW Fie e = B717F ool Al =elol B Fo e Ao
218 wsket O 5EAS A A FEo|F 54 o (Fig. 13-3)2 4ol 71 &nf Ao A=
FEE Ao vRTAR 249 st g9 of F9 FFol A 22 Mo &4 ke
237] el EAEHA Fobd FAHAE e gob AHsisied, 2o FARE & W A F
o dellM dFAR Fig 7. 895 2H, AL e Ber folgorA Lvf Aol H3H7NA
ZEetL g2 Al AdAdeld Aol 54 %L BAFE 7 M, FAE € o vig
oty whebA o] FAle] e 19AR 7HEsHE TEHE AAH 2 vgwe gt &
A ] 1A 9} Fig 9, 10)9] o] F71EH (Fig. 13-4) o7k AFotef Felol 22 Yels
A AR Ee R B shs 28A T8 28A 9@ HEol 2o wked, e Jlee A &
29 A ool AR E ¥el & FH ‘l‘ﬂ'l\] Aehe & oR e dey] S8 olvigol i
2 39A e s ds g vk o (Table 2) ettt ol 2 HA @e FHE WA €<
© S Ao Fol golAle 294 W A4 fgebd iz | 2 A3 ADE e &=
< Wel7] Sl olmiel A FAgSd 22 2 AT dvh vEe usel =49 /¥
el Ak B4& 22 vehd Aotk (Table ol W= 3P HA AHME BE & F
201X B = wheh 2ol o Aupthe] k3t H dedl, A AelMe e fdel ozt n
7t 10cm& 3okew S&718 TR 539 2 7oA oAt sH¢e 80em7tE He A |
wj o] SgE Agiele] W FHOER IES 3ol e st ¥ sk Folx A ikt
?17F 55cm Eol1l5eme] ARA FEileH, 71 ol WAL &5 olo] 71 A AE wjelgesith
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(Table D& olhgel A7 FA3499 394 B Fuud 243 IS Agss 538 =
294 e A5 £HE F2 ekl A02 ¥ Aololrk(Kim, Moon, Lee, & Lee, 2003).
(Fig. 15-3¢] =44 el & + Y= AAT, smuael el A4S 2A B3 AR
T FAA em e B& B4 oh¥E 2 7R T 5 Ao 429 wde) Z4e
AR AHOE WemdlA 1sem7A WA 8 Eo wdwd ave RALAY L9 Un
BNROH, FEED AT oMol A Up 2 R AW Y ks THE ¥4
HE St B old WAMY Pl e wE  E NEA ARAE 554125 Jeong. 2010),
o Wolg HAFoEA W RAL 2 BHE  (Fig 1D W F9&RANE A4 3HE 3
0o WA BN RSP 5N 5 SN0H ouwe F2 234 2RE o5
Ak ol= FAN ol 0~d5eme] B AT H A BASF SFRA A PR Age
ik AR o] A Rl Yol B g WY aFol SRS Fusalt HRolM Rl
W oW BAY A Ae] B3 23 olgr. Azl Fead RRE Sae] FaduA
el Bo & Zolt AAHAL o vy slddn. d4Ee) U dddol dAEd F
10cm-13cmsle] Zololth, ol 4FIF o & ololwe} dY&FE FANI
Aol 3RA £4 TE7L 1999 o) do] edE 3 FHE AR AL ZAT1R0. 12 3~
29 4EOlF BA AN FHAAL SR 1968, 5 1S, U] A el AelA A% 4
el wAel 74 Aol AFold oum pe  HH o A ol eI Bk L5
Ao B ou, gRoldel w0 ZIAE W SREY Ve $RE W HuEd, $RE
@ A7l0] 4R Ao B, FE Ra7l9) oY L5 SRR o4 92E
ol A SEE dAEslE 39S Hua 3
IV, O|fE} 222410 0|X EX o, 2007). o1 BIFo] 2§ A% 27
wE Qe WA s @4 e RaslEe
1. mhfel M 899 Feaes 142 & A, Fig
16) o5 AEPEAAE 247 U 84
AE e BANRL oA SHSE QIR e gel @ 4 ok ole@ P f8L
o HaEe] ME exsge oJuE A e

(Kim, E. H. 1977, p. 174)

{Fig. 16> Kim, Eun-Ho (Double Seung-mu)

{Fig. 17> Han, Young-Sook
(Google, http://blog.daum.net)
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MAE Q7o B W w5 2
Ao e olET e vehlel, ot &
AL A 7k oA AT EE HS

PAHOE PGRES ¥ od 4EFL ¢

& &t}(Yang, 2010).
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ol g4l Walel FeAE thew ol
T&3stal
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{Table 4> Three Color Arrangement of Lee Mae-Bang Seung-Mu Stage Costume

Gender [Jang-sam’s color Form
White White or Jade green Baji-jeogori, Red band, White Go-kkal
Men Black White or Jade green Baji-jeogori, Gold leaf red band, White Go-kkal
White Jade green skirt-jeogori, Red band, White Go-kkal
Women Black Dark jade green skirt-jeogori, Gold leaf red band, White Go-kkal

Women's Seung-mu Costume

Men's Seung-mu Costume

(Fig. 18> Three color arrangement of White Jang-Sam
(Picture owned by Kim, myung-ja)

(Fig. 19> Three color arrangement of Black Jang-Sam
(ULDPS, 2011, p. 162 )

A olulel SRS A AL SE
o i, (Table 3 7o) A4 24
M $4) Axzelsh kA, 94 22, Fweon,
A4 A Q w44 Axe A, v

(Table 5> Change of Buddhism Canonical Dress on Times

MAATE, FHE AN EE NRoR S

R (Fig. 18, 19>—% A4 2 2 4 9
S EENETERER Eﬂﬁa Aow %
i

Buddhist costume consisted of Daesusang(KAiiik)’s Black colored coat (E 1),
Pyun-dan Woo-gyun({f#847)8), Red and Blue Dae-Gasa(kZ#%2) Dan-ryung

Go-gu-ryeo
(%) worn inside the Black-colored coat
Three AState . Buddhist Costume same as Goguryeo, One-colored or Chup-sang Gasa
Period Baek-je (R 252

Former |Black colored coat, Jik-chul, One colored or Chyup-sang Ga-sa

Shilla
Latter  |Jik-chul(&#%), Red

or Orange colored Ga-sa

Ga-sa |One colored Ga-sa(®#—28%) Chup-sang Ga-sa(HifHZ2%), Soo Ga-sa(ffiZei)

Dae Ga-sa =
Ko- . Jang-soo P (EHR*Z), J (%)
0-1yo Buddhist|  (K232) ang-soo Pyunsam 2), Jasang (¥
Dynasty

Costume | Oh-jo Gasa |Dansu Pyunsam (%i#iff#%) and Whangsang (#%%), Beaksam(1#2%).
(FifeZi) |Josi-Nansam-Pyunsam ( 2Jififli#2£+%%) (Sky blue colored)
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G Former |Ga-sa(Red, Green), Jara-Ohjo-Ga-sa(Blue-green)
a-sa
Latter Dark yellow Ga-sa, Gold colored Ga-sa, Red Ga-sa, Orange colored Ga-sa
) Former Dark blue or Black Jang-sam
Jo-seon | Buddhist
Dynasty | Costume Black Gray
Geum-ryung
The color of Buddhist costume’s Jang-sam was originally dark blue of black, but after Black-
Geumr-yung, it turned to gray.
Jang-sam Violet, Navy blue, Gray, Black
Hwang-byuk-jong
. Buddhist Violet Jang-sam, Red Ga-sa
Republic of
Costume (Japan)
Korea
Wearing red ga-sa with violet jang-sam is similar with Japanese Whang-byuk-jong Buddhist
costume, and it seems that we had worn japanese buddhist costumes rather than Korean
traditional costumes.
c i Jo-gyeJong Gray Jik-chul, Brown Dae-gasa and Oh-jo Gasa
urren - -
Buddhism Tae-golong CR};zy,G ;Z:lte Du-ru-magi formed Nansam and Do-po formed Jang-sam,

¥ AR 7] :Daesusang (B 424}) Black colored coat (S &
Dan-ryung(¥+#) Chyup-sang Ga-sa (347} Pyunsam

Dansu Pyunsam(©4=#4}) Black Geum-ryung (453

Ho) 2AZE RS e Folsgae 4
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{Fig. 20> Jeo-go-ri
(Picture taken by the author 2018. 3)

{Fig. 21) Ba-ji (Picture taken by the author 2018. 3)

of 271k ARt ol uw] RS I ¥

T REAGES AR A Yol /% AT
(ACK, 2006).

() = FM %=

B, 2 A ma (k) o] FHoE o

ALt TFAAE AACHE) S 23S (I
]o 2

o E 5

)X ARt B st AR
(Lim, 2004). o]dtoll% A4, 29 %
(&%), 9 = A=
M3t Zppol miu]of o] A 17l 2EF Y
stfoltt, Il ® 59 a2 (Fig. 22,
(Fig. 23)9] "xtolut e/l 5ol @ol AHE =
A s Fgelth

ON

{Fig. 20-1> Drawing of Lee, Mae-Bang
(Picture taken by the author 2018. 3)

32

58

107

a7 31

{Fig. 21-1> Measured drawing of Ba-ji

{Fig. 23>
Dae-SamJag-Noligae
(National Museum of
Korea, 2004, p. 195)

{Fig. 22> Tteoljam
(Seok,1982, p. 206)
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1.5cm

}E> 1.5cm

(Fig. 24) Go-kkal of Seung-mu
(ULDPS, 2011, p. 368 )
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(Fig. 24-1> Go-kkal sketch of Lee,
Mae-Bang
(Picture taken by the author 2018. 3)

{Fig. 25> Myeong-WolGan-Nusang
of Gi-saeng Seung-mu
(National Folk Museum of Korea,

2009, p. 68)

AlZke] 58 wet Algjel Fuje] ®she] SHA
HAseE AHS 4§ AAT £I 2 7
el Wale] glolME, 1984dS 7]H O Z o] A
© BAE A9 Aol TAo] gHULH
Aol Pz AZo9} o] AM AEYS el
& 4 dth I8 19909 o]F EH o} 8

2 Yoz

A9 Hgol gloiAuA S7 A4
A
[e]

A5ste] ®2e] Weglel I A4S 39AE UF
o] Auuoitt I Az, HAAT 194AE AA
A 2 A 9] At o Antdl o] <kt H7b 10cmE
zokorm 5718 FAHLE FFY 28] oo
4 Al HE AMNeR IFS SVt

d

ol

JbSem

m

o
lo] 11.5ecm®] AR e itk B 3etA ol A
%_

BAZeH, FEEd vPTAR o7 del A

MAE st o golA FAjAe] el 22 v

|
w
o
|



42 u
= 7

ot
)

tlo

R
)
re,
o

32

¥

o

gan

rlo

o>
e
o

il

o
i

e

rir

k=

=

oo 19 o
ofo

X0 o

SERICRTIES

24 £71545)]
shitel el A
E 5 on 4w

oL HAIA]

u

ol

A7 997} Qe

References

Arts Council Korea. (2006). Recorded Research series
about Korean Modern Art History (Year 2005) 67
Lee Mae-Bang 1926. Seoul, Republic of Korea:
(foundation) Yoo Young kuk Art Cultural Foun-
dation, 105-268.

Back, G. U. (2011). Eastern philosophical analysis depen-
ding on the Lee Mae-Bang dance characters style
{seung-mu)<salpuli-chum)<ib-chum)<{geom-muyre-
volve around.(Doctorate). Sung-kyunkwan Universi
ty, Seoul, Republic of Korea.

Cha, M. H. (1984). Research about Kinematic influences
that Jang-sam effects on Seung-mu'’s folk dance
movement (a Master's Degree). Ewha Women
University, Seoul, Republic of Korea.

Choi, Y. S. (2003). Research about Traditional Dances’
Formation and Development. mainly about Lee
Mae-bang'’s stvle of Seung-mu (a Master's
Degree). Joong-Ang University, Seoul, Republic of
Korea, 62.

Dictionary of Korean myths and symbols. (1992). Seoul,
Korea: Doo-san Dong-a, 579.

Han, Y. W. (2010) An Intellectual History of Seon-bi in
Korea, 85-120.

I-dang Kim, E. H. (1977). 100 years of paintings
(Seo-hwa-baek-nyun). Seoul, Republic of Korea:
jung-ang il-bo dong-yang bang-song, 7-174.

Image from Google website (Google, http://blog.daum.net)

Image from Google website (Google, http://m.ccsimin.com)

Image from Google website (Google http://news.donga.
com)

Jo, K. R. (2007). Full resonance of Seung-mu, Deep
echo of belief and principle, Gyeong gi-do pa-ju-si,
Republic of Korea: na-nam, 243.

Jeong, S. H. (2010). Traditional dance of Han
Seong-Jun & Han Young-Suk school Seung-Mu.
Seoul, Republic of Korea: Min-sok-won, 48.

Jeong, Y. H. (2013). Lee Mae-bang Sal-puri-chum [An
Important Tangible cultural property, no.971's cos-
tume research. Journal of the korea society of cos-
tume, 63(7).

Kim, Hong-Do. (1745~1806) s an artist from Ilatter
Jo-seon dynasty.

Kim, C. H. & Hong, Y. S. (1968). Research paper about
Intangible cultural property, 44. Seung-mu, Office
of Cultural Properties, 337-338.

Kim, Y. I, Moon, Y. A, Lee, Y. S, & Lee Y. J.
(2003). Visual expression and color organization for
fashion design. Seoul, Republic of Korea: Gyo-
Mooon Publishers, 102.



Ridfi 25694 25%

Kim, M. B. & Kim, M. S. (2004). Recorded Korean
Modern Dance History, Lee Mae-Bang, Kim
Mal-Bok, Kim Myung-Sook. Dance-Science of
Arts research. krsds.com. All rights reserved, 74,
337.

Lee, Gyu-Koung, OuJu-YeonMun-JangJeon-SanGo (Book
about Jang-sams in Jo-seon Dynasty) [Z£&, T
AT R ]

Lim, Y. J. (1990). Research about Korean Religious
Costumes. Journal of the korean society of cos-
tume, 231-233.

Lim, Young-Ju. (2004). Korean Traditional pattern (2).
Seoul, Republic of Korea: Dae-won-sa. P. 177.
National Museum of Korea. (2004). Korean Traditional

Knots, 195.

National Folk Museum of Korea. (2009). About Gi-
saengs on postcards, Seoul, Republic of Korea:
Min-sok-won, 66-68.

SeJong-SillogGwom [H#ZE#%A] 109, SeJong 27Year
8month T .

Seok, Ju-Seon. (1982) History of Korean costumes.
Dankook University Seok, Ju-Seon Memorial Museum,
206-500.

U-bong Lee Mae-bang’s Dance Preservation Society.
(2011). Seung-mu. Intangible cultural property of
Sal-puri-chum. U-bong Lee Mae-Bang. Seoul,
Republic of Korea: GeumPung-MunHwaSa.

Yang, J. E. (2010). Comparison of Characteristic styles
of Seung-mu and SuSu-mu. 7he Society of
Korean Dance Studies, 28(1), 128.



	승무복식 조형성의 변화 과정과 특징
	ABSTRACT
	Ⅰ. 서론
	Ⅱ. 승무의 기원과 승무복식 자료의 유형
	Ⅲ. 승무복식의 구성과 조형성의 변화 과정
	Ⅳ. 이매방 승무복식의 미적 특징
	Ⅴ. 결론
	References


