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ABSTRACT

The purpose of this study is to suggest the need for a new design of the stage costume of
Korean traditional performance by looking at the role of the expanded concept of stage costume
shown in ‘Different Chunhyang’ by Andrei Serban. As a result of comparing and analyzing the
costumes of 5 performances of Chunhyang and 'Different Chunhyang' performed at the National
Changgeuk Theater, the 5 Chunhyang performance by the korean mise-en-scéne revealed limi-
tations of confirming traditional costumes. On the other hand, the performance costumes of
‘Different Chunhyang' by foreign mise-en-scéne shows the expansion of semantic communication
through costume transformation, the expansion of time & space by superposition of image and
costume, the expansion of political, social and cultural symbol of costume, and the expansion of
formal composition with traditional costume and contemporary costume. This suggests that the
problem of modernization of traditional stage costumes can be brought up and further research
is needed into the fields of dance and theatre on the theme of Chunhyang.

Key words: Andrei Serban(Qt=# o] Auh), different Chunhyang(the +3F), expansion(Z7474),
modernization of Korean tradition performance(dt= #5341 @3},
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(Table 1> The chronological list for Chunhyang produced by The National Changgeuk Company Of Korea

No. Title Director Date Place a change of work
1 | 1th | Chunhyangjeon | M0 YeONSU | gy g,y | Myeong-dong -
Hnhyans) [Aa%] - Theater
Pansori ~ Myeong-dong _
2 Ath Chunhyangga 63.6.14~17 Theater
Myeone—don A Study on the Change through
3 | 15th | Chunhyangga | Park Jin[®%] [1970.9.15~20 veong & the Combination of Theater
Theater . .
Elements in Pansori
Lee Jinsun Myeone—don Attempt to express new
4 16th | Chunhyangjeon . 71.9.29~104 veons & expressions by combining talchum
[e12] Theater . .
with pansori
5 | 24th | Chunhyangieon | = WVORKYUNE | 7641517 | Grand Theater -
[o]97]]
Dae Lee Wonkyun Changing the composition of a
6 | 32nd . . VU8 | 804.9~13 |Grand Theater content, Introduction of Flashback
Chunhyangjeon [o] 9] .
Techniques
7 | 35th | Chunhyangieon | Huh Kyu[#17] | 8198~14 | Small Theater | 2 €W SCript of Chunhvang &
image of New Chunhyang
8 | 38th | Chunhyangjeon | Huh Kyul[3 7] | 82.11.2~13 | Small Theater -
9 | 58th | Chunhyangjeon | Huh Kyul[3&3F] | 87.5.7~14 |Grand Theater -
10 | 60th | Chunhyangjeon | Huh Kyul&l ] |87.12.11~13 | Grand Theater -
11 | 65th | Chunhyangjeon | Huh Kyul& ] | 88.9.18~20 | Grand Theater Modernization of Stage Design
12 | 66th | Chunhyangjeon | Huh Kyul&l++] [ 88.10.18~20 | Grand Theater -
13 | 80th Chunhyangga Klm[ Eo;g; ]Seng 93.2.25~3.6 | Grand Theater -
|=Rr
Dae Jung Il Sung ~
14 | 89th Chunhyangjeon 424 ] 96.5.3~8 |Grand Theater
Virtue Woman | Park Byung Do
15 | 93th 97.9.9~14 | Small Theat -
Chunghyang (9 = ma cater
. Lim Jin Taek .
16 | 95th | Chunhyangjeon [o 28] 98.2.14~26 |Grand Theater |a six-hour of full-length changgeuk
Wang Gi Suck
) Chunghyang, (47147, Daloreum
17 1 01.121~2 -
Specia Flower in Prison| Ju Ho Geong Theater
[F2x]
Sung Kim Haeoreum a five-hour of full-length
18 | 105th Chunhyang A-ra[ A o}e}] 02.55~12 Grand Theater changgeuk
Jung Il Sung Haeoreum
19 | 111st Chunhyang [ 4] 05.4.9.~17 Grand Theater
Kim Hyo Kyung Haeoreum
3 N ~ -
20 | 113rd Chunhyang [1&7] 08.5.5.~10 Grand Theater
Kim Hyo Kyung Haeoreum Image of independent Chunhyang
21 | 115th |Chunhyang 2010 [H=aA] 10.1.6.~11 Grand Theater in 21st century
. Different . 14.11.20.~ Daloreum
22 |Special Chunhyang Andrei Serban 126 Theater

(NTOK, (2010). The National Theatre of Korea 60" Anniversary (Documents). Seoul, Republic of Korea: National
Theatre of Korea) (Pack, H. (2014, Novmber). Changgeuk means Chunhyang![#= 3l F38o|%], NT of Korea
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34 A9ek BAA Fol FdHAT(Na, 2017). g Ajete] MHSE W EA 7]ES R AL
7IEe] A= ¥ T 15 AT o] Wsts Yt 3% 1 & 28 AES
ol YRR AE54 "Al 40 a3 A Hetlhe A4 7HA7F eyt B85 F9 &
PATE Fxst] EA7IES Askdrh oldsl o 2 (ER) 9 Axe Avts: e FA
(2010)= TV A= £4< 98l 984 24 A FdstA ZAgadly, A, A% 7
A Y, dE, 24 (FH, A, &4 24 % o5& Avsts A9A AT Y.
), ZIekst WA A 549 ZAAA v, ZA A ol 7S Aarel et AwpE el 2002 9
o), AEA ME Wrddnh A7 (2009) 2 A4 H-line FEE AQlsta Mdutxoz st o
Aol et o] 2PvE ATsky] fd =9 gfol, <Fig. 26), <Fig. 27), (Fig. 28), (Fig.
A BN FH, A, 24 AA, FATE U 29>, (Fig. 300¢] @rjelde A2d A3, (Fig,
gow, vH AAE AFH THA, oA THA, 36y, <Fig. 37). <Fig. 38), <Fig. 39, (Fig. 40>9
e B i e B M R B e R 7EL ST Aol AMEEHNSH, BF gl
o AE (20060 AEEAS 4 FH, 4 He S dto] 7 4IRS xdete AsF 7Y
A, = Ak WEr e AAzsH v, FE4 UHERS .
v, ElFAA mE e itk A Al @ =% 52 ddvke (Fig. 45 dUehtbxol
et AFEATARIY] EA42 2384 54 v 20018 FANME HA7E 9 WAL, o
2 54e Bty sdoerE 2 AdME £ HA FAEANAE A4 AT dgs s
Ao MATAR Uit 294 542 34, oo 20019 WAE AlSjsta BF AL
e, AA PR ZTEl M A, AT 5ol gk Aupg Aol shdut gElolw 20028+
He AFsidth T2 A S BE < H-line eilch AL Axele LE ol
Aol o ER ZAFEHAAM Asiin. 1 A gMellon, (Fig. 449 B2 FE4¢ IF
2L mAHAE AL e dYee A5 3 am 2L (Fig 432 &40 25, (Fig. 42)
7HAL 719 Ak guE ' FEF M, dF = 34 vg, 283 Fig 4D A5 23 3
Al A WA AAY AR Yl ol FAAE L& IS A Avie
TE TS EF AaLger Avt FAl Aol let. oJopr]iel = 4L Fel A
woll ste AaLgel o7k e Avke] a5t A gorE wAsty Lud omA dAES
(TE Ei#) Feigioem 20029 AE%S H-line Qe o] AujA o2 Foj=o] A 747}
P2 A7t FH AR7F e R e A o2 Yepgth 201099 =32 A4 A1
o A2 &<l Hell= (Fig. D (Fig. 3¢ = g, aA Avk A IE% 2F5] YR AE
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(Table 2> The Costumes of Chunhyang's directed by Korean Mise en scene & Produced by The National Changgeuk
Company of Korea after 2000 year

year 2010 2008 2005 2002 2001

Title Chunhyang 2010 Chunhyang Chunhyang Seong, Chunhyang| Flower in Prison

e
3

Chunhyang 1

<Fig. 1 Fig. 2y {Fig. 3> {Fig. 4>

Type Woman's jacket [ #2221, Long skirt [ Xl 7}]
. . . = . - . Tight top &
Silhouette | Tight top & voluminous bottom [8FFAFab: TIE |- ] H-line .
Form voluminous bottom
Color Yellow, Red Yellow green, Red‘ Yellow, Red Pink, Blue gray Green, Red
etc. Ribbon [ 7]]
Aesthetic Value Traditional

&

£3

Chunhyang 2

(Fig, 6) CFig, 7> (Fig, 8 (Fig, 9 (Fig, 10

Type Woman's jacket, long skirt
Tight top &
Silhouette Tight top & voluminous bottom H-line 1g‘ op
F Voluminous bottom
orm
Color Green, Red Yellow green, Red‘ Green, Red White, Blue gray Yellow, Red
etc. Ornamental hairpin [¥]4] Ribbon Ornamgntal
hairpin
Aesthetic Value Traditional

Chunhyang 3

rq‘
L

- S

<Fig. 11> {Fig. 12> <Fig. 13> {Fig. 14> {Fig. 15>
Type Woman's jacket, Long skirt
Silhouette Tight top & Voluminous bottom H-line Tight top &
Form Voluminous bottom
Color White
etc. _
Aesthetic Value Natural
Monglyong

<Fig. 16 <Fig. 177 <Fig. 18> <Fig. 19 <Fig. 207
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Type Men's robe[ ], long vest[ &3]
Silhouette A-line
Form -
Color Blue, White
etc. Men’s hat[&71], Red belt, Folding fan

Aesthetic Value

Traditional

Bangja
|—— L&
Fig. 21> {Fig. 22> {Fig. 23> Fig. 24) {Fig. 25y
Men's jacket, Officer’s uniform [AFEE] : Men’s jacket,
Type pants, long vest Men's jacket, Pants, Long vest Pants
[ 28] feset L OnE
Silhouette H-line @ long vest was rolled up backward H-line
F ;
o Color Blue marine, Sky blue, Deep vellow, White White
Orange
Hair band,
etc. Hair band Soldier’s felt Hair band,
hat[ ¥ ]
Aesthetic Value Traditional Natural, Traditional
=
Wolmae 6‘/«
<Fig. 26> <Fig. 27> {Fig. 28> {Fig. 29> <Fig. 30>
Type Woman's jacket, long skirt
Silhouette Tight top & Voluminous bottom H-line ’I‘1gh ttop &
Voluminous bottom
F Cri . D White, Bl . . . . . White, Bl
orm Color rimson red, Deep 1e' e White, Red violet | Light violet, Pink 1e' ue
yellow marine marine
Chignon . . . . Chignon, Red violet
etc. (e e Chignon, Red violet ribbon & cuff Blue ribbon, ribbon & cuff

Aesthetic Value

Traditional

Byun Hak-do
<Fig. 31> <Fig. 32> <Fig. 33> <Fig. 34> <Fig. 35
Men’ be [Z], . . Men’s robe, L , - . .
Type en's robe [¥] Military uniform en s robe. Long Men's robe[ & 2] | Military uniform
Long vest vest
Silhouette A-line
Form Five-col
Color Blue, Red [1\;_3 H;iqo]r s Orange, Violet Blue, Red Five-colors
etc. Soldier’s felt hat

_8_
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Red binding on

Red binding on

vest men'’s robe
Traditional, " . Traditional,
Aesthetic Value Traditional radi 10'nal Traditional Symbolic radi 10'nal
Shamanistic Shamanistic
TR
Gisaeng[ % 2£ ] = ‘-“d
N <Fig. 36> {Fig. 37> <{Fig. 38> {Fig. 39 <Fig. 40>
Type Woman's jacket, skirt
Silhouette Tight top & Voluminous bottom H-line Tight top &
Form Voluminous bottom
Color Various vivid tone colors composition
etc. Chignon
Aesthetic Value Traditional

a : 8
Dochang [ &1 ]
/ Narrator
{Fig. 41> <Fig. 42> Fig. 43> {Fig. 44> <Fig. 45>
Type Woman's jacket, skirt Men's jacket,
Pants
. Tight top & » L
Silhouette Voluminous bottom H-line H-line
F ;
o Color White, Blue White White White, Sky blue White
marine
Fgldmg ‘fan, Red i Folding fan, Red Foldmg fan, Sky Folding fan,
etc. violet ribbon & Folding fan . blue ribbon and . .
ribbon Ribbon, Hair band
cuff cuff
Aesthetic Value Traditional Natural Traditional Natural

Hyeongjol [ JHIZ]
Fig. 46> <Fig. 47> <{Fig. 48> {Fig. 49> <Fig. 50>
Type [VUAE] : Men's jacket, Long vest, Pants, Belt
Silhouette A-line
Form
Color Blue
etc. White braid decoration on long vest and soldier’s felt hat

Aesthetic Value

Traditional

(images captured from NTOK Digital Archive of Performing Arts retrieved from http://archiventok.go.kr/)

o] yehpA dorw Aol Al9lstith (Fig. 19, <Fig. 2009} o] BE FAdAM =, F
& o> (Fig. 16), <Fig. 17), (Fig. 18), 4 A5 ¥4, A-lined HMAAHQ FH, B

_9_
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(Table 3 ‘Different Chunhyang’ Story Structure
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(<0
o
rir
.
lo
ofof
ox
L
[N}
()
S
far
rL
o
o2
=2
R
rlr e
=)

o
AL

Fefel EFelA gk Al WA, Eun(2002) 9]
]

Qo] SJahE MRS A AR BAS T

20004 °)F FF £ Trhld F4H 7

E RE 3ol AY U AFS =un
20029 HEFES AFA QA duET Eo
2o AUE AAE EYsa, AROE 4%
YA TR S AR deidn
(Na 2017). AWHOE v A AFH 74H7)
A A Or, QO] Aot ARG 23]
sal Fopel Aol WetEe Y, ¥ & I
Sol FHwe] o8 AFH NS EpjEA
£ 448 I gl 922 &+ At

2. ¢=2f0] Mol THE E&9 Fold 24

FPAIT WARE 9% detEe 93
# ol Bg Aol g/ ME) AFALEL F
9 AREA AN & 5 A R AR o

t}H(Yang, 2017).
g2 £ g Fgrte BA2 Ay

e el T
9 Fo Avs THe AU A o4, ¥

Part 1 Part 2
prologue scene 1 |[scene 2 scene 3 scene 4 scene 5 sceneb scene 7
Byun’ Trial of Byun’
. Meeting yun; nato Demo, Meeting | Chunhyang in . yuns
Trial of . Incomming, Chunhang, . Birthday Party
with Love . Monglyong & prison and
Chunhyang Introduction of Torture, . and Judgement
Monglyong . . Bangja Monglyong
Gisaeangs Imprisonment by Monglyong

(reconstitution from Different Chunhyang’s play Na(2017))
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o, £ 9 EE AIZE bAls ddig &9l A, 7hde duirh S E 188 Aol dAo
TH(Na 2017). S3NES, %, 34, &5, 9w, EeHus $A8tA doH, 389 313 23
MeE, dA/kE, NS B9 24E A9 S Asde BaelEw 49t 193 f4%
ot} I A2 A E AlgF el Aol 2AY AL 7EdE 1~29oldEd ANt
(Table 4> the Costumes of Different Chunhyang’
Character |Chunhyang 1|{Chunhyang 2|Chunhyang 3|Chunhyang 4| Monglyong Bangja Wolmae
Costume
(Fig. 51 {Fig. 52> {Fig. 53> <Fig. 54> <Fig. 55> <Fig. 56> {Fig. 57>
One-piece . Cone-bra Prisoner’'s | Vest, shirts, T-shirts, Red dress &
Item Slip dress top, . . vest, Cago .
dress L uniform jean pants bolero jacket
Mini-skirt Pants
. Silhouette Trapeze Trapeze Fitted H-line H-line H-line Trapeze
Blue marine,
0 Red, D
.| Color | Black. Pink |  White Red Orange | White, Indio | Black, silver edre deep
blue
m
Jeog on inspired from White hair Punky look
neckline on , and face, .
etc. ) Hanbok's - - with colored -
top, sportive . . plaster cast .
. Lingerie . hair style
snickers in one leg
. Symbolic, Symbolic, Symbol1c, Social & . .
Expression . . social & cultural, Social & Social & .
social & social & . Symbolic
Value cultural, semantic, cultural, cultural,
cultural cultural . .
semantic symbolic
Character Byeon, Hak-do Gisaengs ‘ Narrators ‘ Executer
Costume |
<Fig. 58> <Fig. 59> <Fig. 60> <Fig. 61>
F Item Mao-Jacket, Pants sexy dresses Trench Coat, Shirts, Jacket & Pants
Pants &
© | Silhouette H-line Trapeze Straight Straight
r
m Color Gold Red & White composition Beige Black
etc. Beret Red heel shoes Derby Hats Leader
Expression Symbolic, social .& Aesthetic symbolic Semantic Social & cultural
Value cultural, semantic

(Diffrent Chunhyang DVD of NTOK, 2014)
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(Diffrent Chunhyang DVD of NTOK, 2014)
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{Fig. 67> Byeon in Mao Jacket
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Prisoner’s uniform and Plaster Cast Leg
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