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ABSTRACT

This research is the way in which the Art Deco period reflects the Aesthetic in Taoism and
verify that the Art Deco fashion represent the Taoistic physical and spiritual world view. The re-
search demonstrates that the Art Deco style from the interaction Taoistic artistic spirits occurring
a century ago and suggests another view of analyzing Art Deco fashion.

The research through fashions in 1920s and 1930s when Art Deco style flourished and the meth-
odology includes both literature search and case study. Reviewing related books, relics and preceding
researches, I described the concept and origins of Art Deco, defined the concept and scope of the
modernism and concluded that the Aesthetics of Art Deco connects to the Taoistic philosophy.

The Art Deco style which widely flourished between World War 1 and World War 2 was ac-
tively accepted among styles which were broad and diverse due to the historical reasons of the
time. The Art Deco style was the major design trend in European and American art and archi-
tecture for 10 years between two World Wars. The name "Art Deco" has been used since 1960s
when the style was first revived. Art Deco style was known as the Modern style in its golden
days in 1920s and 1930s.

The practical, broad and popular style spreaded to every life in European countries especially
in France, focusing on the practical aspect rather than the aesthetic aspect. The decorative art
movement succeeding and developing Art Nouveau style when the massive system evolved began
at the international exhibition held in Paris in 1925 and reached its zenith at the time when it
widely spreaded in various ways influencing as far as America.

The art trend in Europe becoming popular in the 20th century such as Jugendstil in
Germany, Art Nouveau in France, Modern style in UK and De Stijl in Netherlands have a com-
mon feature as follows. Since text, painting and graphic designs are created in one decoration,
literature and formative art are combined in the new way and are given as a decorative totality
which cannot be separated to spectators and readers. In this period, the art feature of the turning
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point of a century transcending the nation used decoration as the universal means of forming
organized totality. The decoration combined individual, the power and strength of lines em-
bedded in the Taoistic art around Japan motivated the European art creating the new aesthetic.
The aesthetic of line existing in Japanese art was enough arise the new awareness of the beauty
for the Western artists of the time and provides the recognition of returning to the nature to
the Western people losing the humanity in the industrial society which are exactly the same as
the Taoistic art spirit.

Art Deco means the practical, broad and popular style focusing on the practical aspect rather
than the aesthetic aspect, and many scholars define the "simple and functional articles" of the Art
Deco style as modernism. Modernism is the cultural variant secondarily created by the in-
troduction of value of relative philosophy of the Eastern culture into the West. In addition, mod-
ernism makes the expression by the means of reduction. The purpose of expression of the de-
sign aims to the immaterial, paradox and converging properties which can be explained with the
Taoistic worldview.

Key words: aesthetics(718}), Art deco(etE U F), fashion(¥ A1), modernism(EH &), Taoism(E7}),
worldview (A Al #)
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{Fig. 2> Room screen,
Donald Deskey,
1927-1931
(americanstudiocrafthisto
ry, n.d.)

{Fig. 3> Le gout des laques, George Barbier,
1925
(Britishlibraryprint, n.d.)

<Fig. 4> Delphos, Mariano
Portuny, ¢.1920
(vam, n.d.-a)

{Fig. 5> Dress, Gabriel
Chanel, 1926
(Ngv, n.d.-a)

{Fig. 6> Dress, Madeleine
Vionnet, 1920
Madparis, n.d.)

(Fig. 7> Gosagwansudo,
Kang, Huian, 15¢ Korea
(museum, n.d.)
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{Fig. 8) Dress fabric of Qing dynasty,

(Skinnerinc, n.d.)

{Fig. 9> Detail of Evening
China Coat, Gabriel Chanel, 1930
(metmuseum, n.d.-a)

{Fig. 10> Detail of Evening
gown Unknown designer,
1920’s, Philadelphia
Museum of Art,
(Photograph by researcher,
2017-a)
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{Fig. 11> Detail of
dress, Jean Patou, 1922
(fidmmuseum, n.d.-b)

<Fig. 12> Fabric of

Evening dress, Callot
Soeurs, ¢.1925

(fidmmuseum, n.d.-c)
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{Fig. 14> Detail of dress,
Callot Soeurs, ¢.1920
(fidmmuseum, n.d.-a)

{Fig. 13> Evening dress,
Unknown designer, 1920's ,
Downton Abbey Exhibition
in New York
(Photograph by researcher,
2017-b)
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{Fig. 15> Portrait of a
Man, Alexander
Calder, ¢.1928

(metmuseum, n.d.-b)

{Fig. 16> Floor of
Rockefeller Center,
New York, 1928
(Photograph by
researcher, 2017-c)

{Fig. 19> Detail of Tennis
Dress, Hepburn Stott, 1926
(Vam, n.d.-b)

{Fig. 20> Detail of Evening
Dress, Unkown designer,
1920's,

Museum at FIT, New York,
(Photograph by researcher,
2017-d)

<Fig. 17> Traditional Korean
window, Inside of
Chang-Duk-Goong, World cultural
heritage ,1847. South Korea

{Fig. 18> “Sekisuiin” Traditional
Japanese window, Inside view of
Kosanzi, 1889, Kyoto
(kosanji, n.d.)

(cdg, n.d.)

(Fig. 21> Detail of Evening
Dress, 1926
(ngv, n.d.-b)

{Fig. 22> Silk Dress,
Jeanne Lanvin, ¢.1924
(metmuseum, n.d.-c)
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AP KT

AHIhE RRE.

T 9 UAA Petx HstE ¢,
Ao E QEA ot AEE
(Jeong, 2002).

T

wAE 9RelN 2 gl ol 2zke]
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G FUL olFE Wl Bk oRE U ol
JAE 2 AR Ads PAsRE S AE
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A Best ZstEA Aopte SEE WE
< Aolth(Park, 2009).

TF dedAe AR dS TEHA X2
SHA AR gt BE EAE A el A
&E dFo|z zAd I AAR AAE LI
sttt (Fig. 23)elAe Ade A &9 Q17kS
BApste zkdst 11 cbe] 2¥EE EA BEF 2
4082 IAEE Ad Ao mde ol
o] FdA AABAMNE A AAS ME FE
ojA MAE olFH ZAldE 714 #AE o F
I Atk ALY WREe Y dgo] AAS F
AZ &3 Aok F2 old Ad HsHA o
A& AABRE A teEde Aol
24, 29 TF FIFS wovy dHAAE o}
EHE A719] FedEH HAY RHEE o] w
v & F deKFig. 25).

(Fig. 26), (Fig. 27), (Fig. 28)7F°] 4o}
T ET A=Y AdFES I oA

(Fig. 23> Inwang jesaekdo(After Rain at Mt. Inwang),
Gyeomjae Jeong Seon, 1751
(museum, n.d.)

Fig. 24> Japanese
traditional fabric, 19¢c
(kimono-clothing, n.d.)

{Fig. 25> Dress fabric,
Tricots Chanel, 1928
(Vam, n.d.-c)
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