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ABSTRACT

This study aims to explore the notion and properties of “epidermic self-awareness” and
“dress-scape” led by theoretical studies and the practice of <7he Dress-scape>. Epidermic self-
awareness allows the wearer to become aware of the boundary of his or her body through the
physical encounter with clothes. The accumulation of those experiences builds his or her own life
through communicating and relating himself or herself with external environments. Dress-scape
can be defined as the affective result of wearing experiences on the body, and it can influence
change of the inner self. The practice of <The Dress-scape> consists of an unusual corset that
aggressively irritates the body and a short-film of the process of putting it on and taking it off
by the researcher. By analyzing the film based on the narrative, shooting, and editing techniques,
dress-scape can be explored according to affect and body as a milieu. Affect, not simply as an
emotional response from a physical experience, refers to the relationship of the self and the ex-
ternal environment revealed from the body. In this sense, the dressed body becomes a milieu as
well as a subject in which affective experiences are embodied through the moments of perpetual
mingling between the wearer and the environment. This study is significant as a case of prac-
tice-led research as it attempts to focus on the practice in order to investigate the notion by es-
tablished theoretical studies. It also represents the potentiality of the expansion of the field of
fashion practice-based research through the experimental practice of using other mediums.
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(Epidermic Self—awareness)
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{Table 1> Narrative Analysis
The epidermic self-awareness and the dress-scape
Key Plot 5
by an encounter between a wearer's body and a corset
Character A wearer
Sequence 1 2 3 4 5
Dressing Undressing
Undressed (Tight-lacing) Dressed (Unlacing) Undressed
Action [V ] r \_ LA = i:’
e y .|
. Physical/affective experiences
Incident . .
through the process of dressing and undressing a corset
The perceived level of irritation on the body surface
caused by stimulus through dressing-undressing process
Irritation
level
The perceived level of self-awareness
caused by stimulus through dressing-undressing process
Self-awareness
level
— e — e —————_}
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Scene
Close-up Jump-cut Continuity Editing
* Affective involvement
through speedy & dramatic
. h f
Shooting . ¢ ange.o sequences Setting the context that
" Close up of the subject that | Analogical context & . . .
& editing ) . . infers the relationship of the
5 enables for the viewer to relationship between each .
technique ] narrative and the
access the subject sequence .
. . subject (character)
e To pull viewers into a
feeling of suspense,
expectation, and excitement
e Quick replacement of each .
. L Representation of the
Exclusion of the description sequence -the encounter of wearer's continuous action:
of temporal & spatial the body and the corset o
Story . . L undressed body -> dressing
. situation and the character * Affective involvement
Analysis R . the corset -) dressed body
Close up of the wearer's through dramatic .
. -> undressing the corset -»
body and the corset representation of the body
. . undressed body
contacting with the corset
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Ql B8 4 9tk Oxford English
Aol MEH, A5 (affect) = Fsoll TS 7
= 4% Ssth(Affect. nd).
Ruggerone(2017)°] w2, AZE 3 7+4 (emotion)

T Stk

z‘s].ﬁ:] M,ﬂﬂz} Aut &2

A o =
9J8 L~ = 04__

PN
= ==

g =28 ks

Z & (distress/anguish), X (anger/rage),

iation) & 97IA] 842 EF
E4ag, AA ZWILP
Fately, ofE 54 4o mE 92

2 B3] T8 AFEEE £ofol7l St A-
T34 (pre-subjective) SHI  AF3| Ao 814
(socio-linguistic) ZHolX FEAYL Aot
AE2 A EYHQ FHd A AFH o] E7ls3taL
Holn A&HOoE WEst= whgol whH  7HA Loz I8
2 7le] ofE FAY AME, AMACE Qe = (motivation) &
o Ao 77 AES AHE doygez ¥ 2 39NZ F
Ao AiE ¢ e dgolgde Aotk thA EQAE T
T, AFol Aol AN FREEE HS F citement), Z#A
Aol AAZE Fodd BFAAS 7PN Yook (surprise/startle),
o, 2 APgE AMAE FHOZ o|FoJA &=
EQ3 B Al wkgolgls Holth o3l 9 2 (dissmell),
mjo A AlAls 243k oBoF <l ojH EA
g 284 A5 - AT A=rt wg e T2 9 uA,
Agz-o e Fg4 jkgs iy &
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Body

‘ Involuntary physical reaction

v

enjoyment/joy
|

| Affect

distress/anguish

<The Dress-scape>

(Fig. 4> Affect of {The Dress-scapey

H o

—— Positive irritation

> Negative irritation

o2 HotH(Tomkins,
1963, 1991 as cited in Shmurak, 2016).
e AR APHo] FgAHo R eht
T 8kgol7] wEel, ol FF5 A oS
oA FFHL wk
9 (inertia) ol - A4
wstslr] wEell shute] A=o
ST 5 tH(Wissinger 2007).
T S7/&E (interest/ex-
/712 (enjoyment/joy),

8 £ (feat/terror),

3 9 (disgust), A (shame/ humil-
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o IS MAL, A HAFE T s Ee V. A=
I1 o]go]l Ayztelnt 719, BEMA], AF T A
do] 2450 AFeds W AHCE vEd o] AFE FHLAL o85S ALFoEHN W
O & dtk(op. cit). BF] 84 F ZEAS dre BYE T A7 94F 2o wE =
Z-gtaA et ACERE AR/ X g a-2A0Z g £ o8 A7 AF
S/ARFOE B g don, o F A BES AFE dAst] & AFATE A
ZAgApe] AgH geol P99 APS Fukd & a3 524 AL Fo IZ2AE A
AL 18 AR ygdty e F A+ A FEsta golste AEE Fil
ATHFig. 4. XA MG o]& ATt AAlGt EAMst A
T3k Seigworth & Gregg(2010)¢] wW=H, St ok A 9B 24 vidgd mE
Be> MRl wgE ¥ ookt RS AA, AAA Ade e At e
o] A #A HollA yebdthy SFoirh whebA A2t FdS AA S ZEA Y] o gR
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= 7H9 ZFdglel Wsgtsts #AEC] & FA 9 Ty a-2Aolze] £AS aFsly] T B4
B S ALHAM FIFS mGy & AEEA 9T 3t
Ruggerone(2017) 8] ==t s sta ok EIE T A7) AL guS AL AA
olgjgt HolA A7} Eg ALFoEH W £ B3 ANE AAEA, doprt R S
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A WMtE Hold Aolgy E F itk AAE gty g S A-AACZE ES LT
JEolgtE oF A} xedte o) £7kEol 24 29E 9 A7 A4 nE F5H A
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o} wh= zpob, IE|X &F AAl &) Sle WO W7l o|FoAAE PAH FUoEA A
Aporst o Ao HAE Q1A AstH g ¢ ok EEAa-AA oz Jde e
= Axo|z Ao R gt AlA 9 o5 9 Zol B F vk AEAE A E =ML
220 whdy O2 s e FEo A A o QN ES FAREHA Aots: =
&3 A Mstete FFES FEA A AskE SR Sl AAE B 2] 140] o] FolA
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