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ABSTRACT

Sapeur is a subculture influenced by the European dandyism in the colonial period of the
Congo which is the non-western subculture that has a complex socio-cultural meaning. Until now,
subculture research has been centered on the western street culture. The purpose of this study is
to analyze the style of Sapeur, sartorial subculture in Congo, Africa, which has recently been at-
tracting the attention of fashion through various media. For this purpose, documentary studies
and case studies were conducted. The results of this study are as follows. Sapeur shows black
dandyism in a colorful sartorial style and gentle manner, challenging national environment in civil
war and hunger. In Sapeur subculture, style is life itself. The Sapeur searches for harmony
throughout not only styling from western dandyism, but also grooming, attitude and meticulous
attention to detail. It is important that the harmonious use of colors is the most important qual-
ities and reflects the joy and vitality of the Africans. The ultimate goal of Sapeur is the sophisti-
cation and the elegance of dandyism. As a product of western colonialism, Sapeur embraces the
outward look of western dandyism through acculturation, but it is a reinterpretation in a local
style including African aesthetics. It exists in a complex cultural location between the European
imperialism and post-colonialism. In addition, it is an escapist resistance and deviance to the re-
lentless reality of Africa. This study suggests another basic data in subculture research and pro-
vides new design inspiration.

Key words: black dandyism(£3¥ WT]%), Congo(F 1), elegance(A & 7+2), Sapeur(AHH),
sartorial subculture(®]/d 3F91Z 3}, socio-cultural meaning(AH3] - #3137 o m])
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£ 4% oE steles ¥ @2 (Massey, 2015:
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3} (subculture)'+= ALE] 9] %
¢ 3t LH-roﬂ *ZH’S}”& 1
EE.O]:/\] 1:1] 7]_;(] ]%E]_LH‘——
Subculture, n.d.). 3H$]%3}d)
¥ 48 ZEtdo] 3 olE F
JANE FEFLEZHA E —cﬁ‘rg‘r ]
stct, 204171 2tgsh AlA s ddistE
}ﬂbi} ol A3, oldo]
9o g, T T 52
ElY EZ(style tribe)E0] ZdH3
FATH Young, 2016). ©]ol 1960t %
w2k 1970 el A E3t A AE(Centre for
Contemporary Cultural Studies)+ 3t &37} =
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T3 2Ed AYE AxIdda sH, skelest
ZERdo] AAH AFHT= Mdxde Af A4
=2 Y F AW 28dE T AFolopdE
AbE oo mRE gFstE e £4% SA4 A
Z1gZelgy ok X, e SEdE L5AF
o] EERA 2etddl gl AujEstel] S
Adshe e T3 I gelM EAE 4L
Ao AT HFomA v HAge Hol
I, A HEAE A 5718 uE &
Sate B Feh(bricolage) W& AREStEH],

a2 il Yo o R
tlo > 8

DA Ee] Mds 54

gt 184)7] TurEE 194 7)) AA &
719F wiyel Slo] BYshs Hol mAo]l TS
AAsE §olE AMEH

Beau Brummell)9] 7] DJ{E]%-‘%E{ A 2}l

—~

zg2~ doEog Adge Jeytt B f=29
2 AF EFAL olUIAIY 19 BHYd 2 A=
S8y AL Zgron EREAY, s |l
e Aue o3 799 ustgES 4 2~
A& T F2Fo} AlZle] tid ALy 153
A s -97-S 3 H(Dandy, n.d.).

A Fe] AAAZ Ly B F2de 7)o
Agstel £ el dAdo] FES mjiES WH A
HEE |7 S35 o ¢l w29, AEE A
Aol FES AEES Yoty BRFUWL 2o F
7EA] AAbEE AL g3l =], Ao doiME SE
A gE BEs ukx], FAA 5o dAlE g

ARESI T Y shH, e XS 9434@}3}04
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oJHY e F AFES st dH o gob AR 2etde] WxE ofn= AR - s
HE A, ol glol Aw Fde 2H, AdEA A g 24 48 F 9
2HE ofF & ZHE Mg 29 29 4
=, GasHA W A2tE F3 ko] AldsiAl F &Y Arze 7143} 54
gE 71&dd HEY, o of&e3 TPOd Z gHeke] LR o R o B9l LdSo] &
Agk A3, AFol, A 5o AAAEE A Jo] 4YHHAN Tl L= &Y iy AU
e WRF oy FAF F (grooming), olE 29T T IR0 B "z 27|e s} =
A FAZ 71EIE 5 Al slof A5TFe Atk ol@A FelelolA FY FuG A4S
€ Hiith HdEe o3 AS4 HAF 54 Aos= P9= g olZalst B xs|zR
= SRt ohdE Hikel sle] AW 282 g 29g 2e 5 9Edl. Sokolowski(2016) o
Frete dudae) vska gl glon, b= W, 15~1647]¢] olxE]7} ojHo]|Z o PE
A2Z kE2S T3 BIFH E AEAHES B XY =3 ISdA Aue JAS ey w2
ol WHEFF 9] (exclusivism) & ©al ATk =g gAY FdsE AL g9 AuF
27] AHFel okt 54, 553 U S o) o)F weRedo] nrh Fuks)zl 18~19417]4
gH oksrwel FAAUTA 1947] ZF2 9 0e gaEuiy s
gl A= WA A7) o] HafAmA 4k %o oz BB Awstatd |79 of
FHE VRO AIFME A& AWAE mepgle AT 2HsEA BRIy g2
THE Fuistshe Y teel UEset & Y= A%F9% o)A (agenda) 7t FEHWA, #
MESE Aghs FEFck Al ek el gog ofw £ wdzrE ozt A4
= AR (Cho & Na, 2012). HSHEE 194 w1 g wdo] cl2AA afFe] A
7] Zg2 Ao deozA diA ahe] st ) ol r AME A pAAYRA WAushE Y
(The Painter of Modern Life) oA "®t]&2 © thH(Sokolowski, 2016). A== Al o] T & o]
el ool tigh FEAF FFgolHr e & oAt e kel B dit] ARUL dg9)
AL gaeldTea sglem "AUE dUAdE o 598 9 A% (sunday best) ot S & I
olelel o2 A4 ASZE Aem <k AL Ay za) g o TP A e 9%
A ]kl obgthEe] Wi Azks 7190k doh” ~ElaZ A& ololxTh B 9o & z2HH =
T A%YrHLee & Yang, 2000). Age AHgehs steles 59 AdES AT,
olF HYF] AAdsA FoAE e & A A8 w= Ay 187 A8 Alo|oA Ko B
A AE XA v S HHdd EEE g gAQoEs A gEE Y
o] 204171 9w oY ZEldel HEEEs Aol AYA =A3TH Lewis, 2017).
g0} Yetdth Goldman(1974)2 53] B2 £&
A% ARl MEE WEY 32 AgE 77 M. AbE 319|235 AEI 2AM
g T2hd 474 2E 8947 9 sude
A gtk (Hebdige, 1998). olzig Aol B 1. AMY 51925}
gFH AeHd A 28d2 18~19417]9]
9y 2Edd 9¥% 1 2Ede 257 999 D A sk stel A
HAgshe BE kHscldse WolA mv4ez A= La Sape’Z2% ¢4 d=dl La Sape
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ot B e AMEES AREY(E
g0l La Société des Ambianceurs et des
Personnes Elégantes: o] The Society of
Ambiance-Makers and Elegant People)'9]
ol of7]A ‘sape’s & (attire) = e
2 2oldlA JEE dof AAYE &ofolrle sttt
(La Sape, n.d.).

AR okzelst B 33, & 33 w8 3
3 W5 Fst=9 B (Brazzaville), Z1ARAE

(Kinshasa) & THCoE JAH T2 A 2E
|

& 19
off 2L

g, Zloket AW FAE 7z
7FEClth AlElE AR FHE UdH
SH7F S84 =Hste] stegh o aEd
A ZES] Y E 7R X & Ye '3
= (peacock) ©]TH(Young, 2016).

At E B Mediavilla(2012), Java Films(2017)
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A AlZE AT La Sape, nd.).
Hoh E2AARL AME S UL 124 AAHA 7]
o] A% F¥H 28
g YL A-sHEA
19224 BEppde A A LAY, HRe T
AlHE =Y J24UE ukgrol(Andre Grenard
a9 2AEE 589 FAlA &7

S By At dH(Young, 2016). #H=3
A ES F¥ol B ME B;E ot o

=0

ANe AR, =8 deld A B A

|
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3 @7 Bobe Aol Mg & £EE M A
o2 BFHYUH Akkad, nd). WA AHEL
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2 AHEL T ge s HA HHS 2T

A= F AA A (Young, 2016).

S, 59 o]F & AuAAlY] FI HUES
MZE M35 o|FA Hoh &3] 1960 F
I UF Faole AXA tiFgdoe] o] Al

RRE N3 MA(Mobutu Seke Seso) HEHS
=7} o5 AolEl(Zaire) 2 /NEEATH 1= A
F FEE A5, Eu AEA e oF
2 EF3e FY<l oI AE(E abacost: a
bas le costume, 9 down with the suit®] <F
A)<Fig. D& & A& xdste ‘otz st
(Africanisation) &< A=t o= ofxzs
7kl 7k ¢ 3R ISk A9 9ol
oH(Yi, 2016).
Iy g fEd w6 wAA gk dnt
(Papa Wemba) =
= ZJO 15 EZHOH A 1ok 19 1
P

F4 2 A 41 £EH2S R oA

W el =X Oﬂ Hed ‘ﬂ} ‘Rl‘:]r Young, 2016).
ol Atule] g FA 9 Al7|7t HIE Q)
A 198080 R AFE EUs Ag As
(Denis Sassou Nguesso) A tiEHol 9s T3
I e B == S I 9} ‘ozl gt o

A3 Fod HA(the African Exhibit of Fashion
and Crafts (Salon africain de la mode et de l'ar-
tisanat) 9} 72 ¥ E3F oWlEM 7L
StH(La sape, n.d.).

S5 A E 29 AFYHNA 33 el
E WY AXEE olHAER 7HyetH, Add

% e AE}OW g v

3= ‘Losing You(2012)'$} 71d] 2~
(Guinness) W53 (Fig. )& T3 B2 AIHE

o chxelzte] 2EPE FaE FEab Hodt

D 2%

At ] 718 e FE MY FE ZEYR
A, AR AR AR T A o7 WAE
5 X8 de g A 52 FE AFH]
Z(suit separates)o]tFig. 3). 9714 FEE &
ZFol obd AAACE JAALT e #AME 3}

o] WA tiAtel] HAZ A Fo|AY wEFEo|t)

<Fig. 1> 1970’s Ak;acost of {Fig. 2> ‘Losing you’, Guiness commercial featuring Sapeurs

president Mobutu Sese Seko
(Yi, 2016)

(Solange, 2012; Guinnes, 2014)
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{Fig. 3> Sapeurs’ colorful suits, suit separates, linings
(Massey, 2015, pp. 200~201; Young, 2016, p. 232; Massey, 2015, p. 206)

{Fig. 4> Classic habit shirts, tail coat

(Barnett, 2015; Messynessy, 2011)

*}Tﬁgﬂrg] AE ol 5

< 4S9 As v 7 FUFH 2o
‘@4“ AER AdH 2uds ANe, £
i thE AERY S HojFolok 8] el o
ojfel FEE d8E Ivy Iu
(Guinness, 2014: Java Films, 2017). A} $E<)
548 A4 T4 dd ddEde 2, s
2 4G Y 28-S dATE TE 9A
Mg otoldlzte] ghdg ~etd el Aok &
A ZERel s A Aol ol g ‘:P &
]
3

T 104

ol

Ean

R oo 4

o} AHES o MAFig. DHAE FAE 7
o]a, AAo] 1970 ol ArHAY  Fe
(Moyengo) 22|  $1E1 5 (Mediavilla, 2012)°l uwh
H e AT o ook Age] xskA] A

{Fig. 5> Englomania Sapeur
(Buckley, 2015)

A% & F 9 fobdk opW] MZ(habit
shirts)(Fig. & #&371% gt % A ES
ol Yt riiA R YT Hd ZECFig.
HE FEs7= 8, M2 d=5Fig He F
wjate] 2IEWE ZAE, fFU Ho] Axd 7}
g & = ke T AR A
7]

tlo

AR

2) Al
S A P Al

24 e s U
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<F|g 6> NeokUe/bow tie, pooketomef necktie pin/lapel pin, boutonmere fedora
(Gosling, 2016; Downey, n.d.)

Zoshth A dYE 2eagel /B Metel,  AZE Wi 2o A= Ak
¥ Al WE, AA olsl] Hiﬁilﬂ E%UIE delelg s Welolw, Bl gk AL
(pocketchief), $eto], F e 2 o} REVNE Tob AW

m
1l [e]
Y (boutonniére), #HZx ‘?l’—%(cufﬂmks) xo]—*-][ A% AUIACFg. 6), AZo| ofLels AZATEF
A6
2]

org, A g EAVE dEste AY AAl Aoz ARSI ST viAlolE Al A
SAE AIZE gfolzel o]|27|7A] I F&o] vk A T AA oA AAS 7P Aake) JiE dE
st} € AU AATY AWHE(cummerbund)(Fig.

At = detel(Fig. 6)9 4

—[o
—Ll
ol
X,
rO
<
o
£

HE IAERL B2 N2 TFig 8)E g3}

Z(four in hand)9} H-% E‘rol(bow tie), 123 = 3T

AHetE (cravat) &k 2he] ol (lavalliere) & 243} kel A9 F2 Fe gt BE I(brogue), &
R AFZEA A grFo] M-S AA A €] o] ¥ (spectator)<Fig. 7>, H¥](derby), &I
SE B4yl A= F9 elol(club tie), A 2E E W (monkstrap), 29 (loafer) & Ad=d, &
gpo| o] =24 E}o](British regimental tie), Hl 8] oto]7t=(Fig. D= ZﬂﬂE ol 1717k 8k
=+2] E}o](American regimental tie) 7} &o] AR QI A F2 B HE S wWol ALslH
HAEH, ol Bl HA o AFHE FA o A7 e AT 2.‘%3}319—111 g Ae s
o vEte]= Rl W FE @EFE A5 1 FAFATE A7l FEE MZE, Elo], A Z
ol YA E FHojvpeh HolA A&FsAY, o Atg aesl X‘ﬁo}"iUKFlg 7. HE 7k Ay
2] 7R YEto]E 7l Fol dEsk she FatA AP AY Be WA dAsH &4 &
5 oS A S BHoFE ofolylolt) v wolAY EAE 2 Aedes FE A=

glojs} HEo] #Wol dFd 22 ZAA=Z(Fig (fedora)(Fig. 6)1+ srH(panama), ¥-&2(bowler)

6AE M= 52 Eolsh tiFo] A4S dAst g &y, W= § Sl(top hat), EFH
H, FAG sEE FH7 e 2 299 (boater) & 227]%= 6} si=g

(pocket square) & AHESEL o A HA o4} ol9lo] #&]¥ 4 Sl=(detachable) AFol, %
o Mgzske HEstel AEHL AT EAA < AFols Tﬂﬂfi}% 2] H 711 e X
ZE 2 Ao ¥ ddiEdes P X sy stk o7]el Al7Hcigar), ¥olZ= why
Al ok ¥ FEl7F By Wz 2~3709) 22 dE< stk #9¥E Ab Aul=E(Salvador)
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{Fig. 7> Crocodile shoes, Weston spectator, socks matching with tie color

(Yi, 2016; Massey, 2015, p. 208; Teng, 2017)

{Fig. 8>Suspender, Pipe
(Massey, 2015, p. 209, p. 207)
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Nz Ao ASHT A SESL BAMOl} & 71%0)71% THYoung, 2016).
ZEE A9 733 A7) wulE ES A= Knowles(2012)¢] FHH|TLE HH AFELS
Sk W A4 23S vese dekel, FA B wE £¢ 98 AAE ASsT, 224 27
Az A AR A ARl sheleA Agste 2 sl HERIS 27 A48 e 5 9o
AA Aol F2AL FUL Y BA FL WYY SolT dFEE 4 Red g
A QA A AR A RN Ao WE HelFD A AN 5o 9k 4F A, 04
g Holn] RHEE BAFYU A A ARS B3 9= 2y guoz A% Fye @4
AEshe BAS R F2AL AANA B % 02 olEoh "AE AAKY g3 o
e EAS A 848 25 Wasn A olEe) 2doln, Al 97 dare $AHo
@8 ClSAE SHoHe W D93 A AL oA S R A Ukdiollel 8 o
2] 2 (tricolor) MAS Aol ofxel7} & g Hslol @t eky ohAEe 2ot dropy
o 4 A OME BeFE AT A48H9 E s Be A7) WE ol A7 Y
G 9% ASE mea 4ME w2 4% 84 o dekld deld 2 oulehn 2280 Do
Zge Aed, 2014).
e grE AT = o] Edo] wolx] g
3. AbE AEtS| Ot E FH AHEo|th(Ko, 2004). A e el
8% ozlo] YA Wl Sla) THo @ F
AP SEAE HEEel Frshs I I o age) de Az s do) wolel 34
A ARG RV QABEE NRE 2T g o e ma mmol ol SwAse] 5
R S I EE I R IS A P S
U2 FEE W TS AGE IYEE AW aga) 2ga anse vne dHIAA AdE
SRR IR AR $E HINE BEE OB L s o gje gmne 448 s
gE IEEHYL F9 A AEHL 287 ol A7) AA 9% ZUES F= BET wo)
olFNE AoltHKo, 2000, Webd A @ L e o e e we g o
g TierE @) AN L DI HE - gigog wa FasIE SeHGuiness, 2014)
gz A 2EAYRY ohE AA & SAel Eols e slek dleel e
& Hlade sigee 443 4 (neatness) 7 A2 23 AHE B AZ Ao Tedso
DY, A MR S BT B AINE ool ame g0 an wel Ade] e
oleieh Apstel B minsel duAdn PSS & ogg 9 sEeE 49 (Wall Street Journal) &
Aohe 17, AR A AET AR S g0 0 e 2528 2872 YARET
o i B A E SR g, ok Axel zehdk AEol 249 Atk AsE
e aEEel Qe SE 8RR S g 29 gmwe) wan) de Bollw ww
A BEel e BFY AT O FL 4 ey sl eles sAuA AolE
S elg SEAEA BEel AR T2 £ o waud (Young 2016)72h3 S Absle)
doke ol dd OFAE BDY 5 BN o o passe g e 484
HERT Abs TG WA U A2 WA 50 g4 Aase aagoEa AsE A8
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{Fig. 9> The process of Sapeur subculture acculturation
(made by researcher)
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