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ABSTRACT

This study identifies various forms of Latin American ethnic styles in modern fashion and ana-
lyzes their formative characteristics in a compromised hybrid perspective between the ancient
Mayan, Aztec, and Inca civilizations of Latin America and the region’s traditional folk clothing.
To create a framework for analyzing modern fashion, this study examined the characteristics of
the civilizations of ancient Latin America and the traditional folk clothing of today’s Latin
American countries. For empirical research, images of Latin American ethnic styles were collected
for analysis from www.vogue.com’s 2010 Spring/Summer to 2017 Fall/Winter collections. The five
types of ethnic styles derived from this study were no-cut integral form, tone-in-tone and tonal
coloring, natural patterned material, ethnic geometric pattern, and religious signifier decoration.
Each formative characteristic was derived from the five types of styles, and images representing
the ethnic styles of Latin America were analyzed in accordance with the classified types of styles.
This study is meaningful in that it suggests an efficient direction that can be applied to the crea-
tive design of ethnic beauty by fusing the formative characteristics according to design elements.
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{Fig. 1> Maya Hieroglyph (Fig. 2> Maya Bonampak int mural {Fig. 3> Painted Vessel

(Wikipedia, n.d.) (Bonampak: The Sistine Chapel (Enthroned Maya Lord and
of the Americas, n.d.) Attendants, n.d)
¥ Bet A, e 22 ART Aot dE AS AN A3
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3} 5ol A d&2EES HHTHWoo, 2000) Aol  EAo|th(Korean Dictionary  Researcher
ol E3| vloF 2 Awd HAY ALY Editorial Department [KDRED], 1998). <{Fig. 6
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{Fig. 4> Aztec human sacrifice <Fig. 5) Aztec statue  <Fig. 6> Tzompantli skull wallr {Fig. 7> Aztec Sunstone

(Ipfactly, n.d.) of Xochipilli (Fr.wikipedia, n.d.) (Mexicolor, n.d.)
(En,wikipedia, n.d.)
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(Fig. 8> Inca Artifacts {Fig. 9> Inca cape in {Fig. 10> Inca All-T'ogapu {Fig. 11> A quipu from the

Inti Sun God checkerboard pattern Tunic, camelid fiber and cotton Inca Empire
(Mexicolor, n.d.) (khanacademy, n.d.) (khanacademy, n.d.) (Wikipedia, n.d.)
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(Table 1> Folk costumes of modern Latin American countries

Folk costumes Characteristics

Division
Form Color Material Pattern
-square pancho style -red, yellow, black, -cotton, linen, silk, -each region’s
-open type green and white as wool traditional patterns
-huipil, quechquemitl basic colors ‘loom weaving, such as bird, animal,
tunic dress -splendid colors with mat-making, basketry, | flower and geometric
~wrap-around type strong sun and high netting, twining, pattern
skirt altitude environment’s | spinning technique -strongly showing the
-fully pleated skit, belt | color thread belief of ancient
Mayans and Aztec
- In addition to pancho common in Andes region, trimmed triangle shaped quechquemitl as
women's jacket
Mexico |- huipil for women with various lengths and horizontal trim
- Y :é : : i
{Fig. 12> Mexican <Fig. 13> Quechquemitl <{Fig. 14> Huipil <{Fig. 15> Enredo
Pancho (flickriver. n.d.) (wikipedia, n.d.) (profesorenlinea, n.d.)
(Incolors.club, n.d.)
huipil corte -red is most popular -cotton, cotton - wool | -original fabric design
-shawl with various dye blended fabric and of village's characters
types of wearing -cochineal, the dye for silk are main fabric -stripes and various
-tube-shaped narrow green, orange, blue, -cotton woven with patterns are woven or
pleated skirt purple and pink and stripes embroidered.
-belt faja indigo material -green and purple wool | -bird, human, stripe
-tzute: tasseled was used for and dynamic
head-scarf for ladies embroidery geometric patterns
-with old weaving originated from
method, narrow Mayan civilization
shaped fabric
Guatemala | - weaving method of producing narrow fabric, narrow and tight skirt

- head-scarf with various fashions and purposes

{Fig. 16y Guatemala
Huipil
(Mayan Huipils, n.d.)

<Fig. 17> Corte
(rutahsa. n.d.)

<Fig. 18> Perraje
(Spurlock museum,
n.d.)

ey X

(Fig. 19> Tzut
(pinterest, n.d.)
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-chaqueta jacket, -three primary colors -weaving animal fur of | -embroidery
-vest of red, yellow and llama, alpaca and -diamond shape by
-chullo blue vicugna symmetry structure,
cape -colorful dye from -cotton, animal leather, | spiral, cross
-full pleated skirt fruit, flower, insect bark, plant, natural -three dimension
-tasseled pancho -color contrast of red, dye geometric pattern
black, and green, red |-dying with picture on | -hieroglyph design
toned color woven fabric ‘plant pattern, nature
arrangement -father, wool patterns of animal
pattern, religious
image, mountain, river
and lake
Peru -Jackets with Spanish influence were settled with traditional colors and geometric patterns of
trimming.
-pancho of multi-purposes and diversity, hat with slightly inclined rim to shade the sun
<Fig. 20> Peru traditional <Fig. 21> Peru <Fig. 227 Per <Fig. 23> Peru traditional
Costume traditional Jacket traditional hat Costume
(pinterest, n.d.) (ecelaspanish, n.d.) (wordpress. n.d.) (alamy, n.d.)
- using cloth as it is woven without adjusting to human body. using minimum cutting, open
huipil style of connecting and puncturing
- free adjusting, diverse ways of wearing
Common . ..
Feature | various and vivid color contrasts
- using natural materials such as cotton and wool
- geometric patterns, sketch patterns embodying objects
- hat, veil, head-scarf to shade strong sunlight
71% 3t (Lee et al, 2004). AE AAA B3 A I A4 £ A
)% B3l FHwet oHe ABEA BN w$ S Zo] SHolt
Fe1Ql e EllEd JAAEE FEFA o (Fig. 21> A EH(chaqueta) B}2 E2l= *JQ
Mol &5 s o2 AXAY F2& ) ANACR Zete fl T SEHd 2 =3
WH A AR B A AR FAS oY glo] F440] M ekl Urk(Lee et al,
WA 2L el 28D S dAEett sl 2004).
(Fig. 22)= dF9 AZA < FQ(chullo) 2t
3. HF 25 BAE 3AAY ] A A< —E—”” A2
1ol Lol g 7HEHA Wig vEFs ddE 2] g8 Ao &
J-l X Z 15._ HAo] & E 3 01 A _ . . w
1% % ] =4 fE" Wi 20V g wa rig 203 g 2z>ow o=
ol A~ o Sl AR
wels =S AL R RS AR SN 49 sew 45982 0l ois $2 v
T At 949 TS Fdo] AAEE oY
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(Fig. 24> <{Burberry Prorsum, 2015, F/W)>+=

{Table 2> Characteristics of Modern Latin American Ethnic Style

Characteristics
of Ancient 3 Civilizations

Characteristics of
3 Nations Traditional Costumes

Characteristics of Modern Latin
American Ethnic Style

|

| aboriginality

no cut integral form

tone-in-tone,

tonal coloring

> natural material pattern

open type
| ‘ ; folk colors
symbolism
\ primitive material
| religiosity

geometric pattern

‘ symbolic pattern

| nature of folk

folkways decoration

religious signifier decoration

| 4

Direct ways of
signified & folkways

i

Eclectic ways of
signifier & hybrid
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(Fig. 26,9 (Barbara Casasola, 2015, F/W)>&
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(Fig. 24> 2015 F/W
Burberry Prorsum
(vogue.com, n.d.-a)

Salvatore Ferragamo
(vogue.com, n.d.-b)

<Fig. 25 2015 F/W

I AREE SRR AME AL e olo]H o
AR E EE55 W&F AH| g A &3
d wuig 3 s & stg S0l A §
Ho] AfFRES BolEth
(Fig. 27>9] (Etro, 2014, F/W)& #IA 3 o4
A7 A (huipl) & &3 ofo]glo|t}

ey
-
B1oox B oM

)
o

> a7
<Fig. 26> 2015 F/W

CFig. 27> 2014 F/W
Barbara Casasola Etro

(vogue.com, n.d.-c) (vogue.com, n.d.-d)
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2AEY WAoo TYEF ZEo|t YA

o T —

Qo Mslo AL GEA o}ETES HalFE
d, e AEe] Wy Y, =Y 5 4EE EQ
E Moz declest Sqel vH A
L & gk o A, 29, 2 S| 19
A Qv o8 BI2 AAFEOE 9P &
}Fz AAE QER WAAPOE TPl Fe
2 HolAy] ok 9% RYHe &% Fu

FIN=
(Fig. 29>¢] (Manish Arora, 2017, F/W)= |
Fo] Bl HdA & F ' =2 A9

l‘

FE 4D 5 WS Be 2ES ZeA AL
et B oA v o) 34
S AN wEs) BT e BAA A7)
5o g & 5 Ak ST dele] el
Aol7t A L& HE AEAL AL 9F
4w met 27Y ELYY ISYSE Ay

(Fig. 28 2015 S/S
Roberto Cavall
(vogue.com, n.d.-e)

<Fig. 29> 2017 F/W
Manish Arora
(vogue.com, n.d.-f)
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{Fig. 31> 2010 S/S
Etro Jean Paul Gaultier

CFig. 30> 2014 F/W

(vogue.com, n.d.-g) (vogue.com, n.d.-h)
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<Fig. 32> 2011 S/S
Alexander McQueen
(vogue.com, n.d.-i)

{Fig. 33) 2014 F/W
Roberto Cavavili
(vogue.com, n.d.-j)
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<Fig. 35> 2014 F/W

{Fig. 34> 2010 S/S
Jean Paul Gaultier Marni

(vogue.com, n.d.-k) (vogue.com, n.d.-I)
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{Fig. 36> 2015 F/W
Dsquared?
(vogue.com, n.d.-m)
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CFig. 38> 2014 S/S
Emilio Pucci
(vogue.com, n.d.-0)

{Fig. 37> 2015 S/S
Barbara Bui
(vogue.com, n.d.-n)
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Sibling
(vogue.com, n.d.-p)
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el M4A F2E Holt BERE Ry B o oldd FAEE TiA dust 99 A
d&stolEL ek MAhHE YeRl L 727 REBE AHAoE Adste FHE FHs AU
A EME THALL mdE T A RYBE Z&arw gt mefAd ozt
(Fig. 30>9] (Sibling. 2015, F/W) & g 102 7Hgu/|E s 5 & 2RddAE 1
kel FEl Molgel AW WAT olFE #  WE sHo} 1h) E&0E HohiuA
22 NEQle] A2t B HAld F3o] o Ztel opdl )7t el2y o] E53 Anzs Edd
sxoR Mol Boolod Seld R/ o o: E3E 9L o
Y olpAE YEZ AUtk olFHx thge 7St (Fig. 40>¢] {Mary Katrantzou, 2014, F/W)&=
s e £go) F= AAH prtol Ardel AL U2 dwel THAEY 9 Bl
g gy ooy 553 FES < G R 1) ool de Ao FAbs
Z382 Aot #g 7ok(quilla) frEs WIAA AGFA &
ek S A vz Al Tl
5. Z0% J|E TA W AT AAAES FLEE UL A3 A
= WA S8 ol A Fulskled 19t
EEH 9 VRS SAvA Wed s H4dE FAFESY FAS ol oy &
A AZE AES) A58 AFE AE NS oy we) 4ad0s Beny g0
Sovgeler ¥ Ao e e g (Fig. 41>9] (Fausto Puglisi, 2015, F/W>¥& 7
24 HAE WA AU NG AIE AR o s e g asisdl 2o
A 71Ere] AN BEHI Utk F, 2o v 223 =de Wz HAL Fsed =2 93
oh 2. 9 £H9 QA AN $FA A a0 wag gauer wae 8ol Me A4
B T P e o
e EE o = e e Agae prde 4
o EE e R e AAE B s oF 4
AA AT Fo| FLFoT Az FHE dE

. Fig. 40> 2014 F/W <Fig. 41> 2015 F/W <Fig. 42> 2015 F/W {Fig. 43> 2014 F/W

Mary Katrantzou Fausto Puglisi Manish Arora Emilio Pucci
(vogue.com, n.d.-a) (vogue.com, n.d.-r) (vogue.com, n.d.-s) (vogue.com, n.d.-t)
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7o TG $FE Wojurte B 2E A4 Holz 3l HE& o] AHoA AAl i <
U e= ANFF TFELE A Fdstr] A8 vpAR
(Fig. 42)¢] {Manish Arora, 2015, F/W)= 272 o Aot doZ F Qe o s Bl
o WEE F 712 FojA dAS B EHE dAd) A dAlel s Yo E HMHY &
AL oot H AFEZAY] g £5 sjed F E Bg9 FoE AAEo] s HEE FH
2Y s Y9 293 AAEE ALt 2 &M EaHoz sy 9t
HE g3 Fof FJoAH S ¢ AL FEsA £ (Fig. 43>¢] (Emilio Pucci, 2014, F/W)>& &%
AARl A4S dEdt B8 5T A S E galo] mia] & & 3 2o AAH FojA Hus}
o SFRGe douott ofzE FRET A 3 AAEHA HEY % AT 929 Tt

(Table 3> Formative

characteristics of Latin America ethnic Style

Classification

Latin American Ethnic Characteristics

No cut integral |-
form -

no cut solid type of open huipil

radial type, tunic style

free adjusting of rectangle fabric and various ways of wearing

using details such as embroidery decoration, tassel and string knot

traditional forms of pancho, quechquemitl, cape and jacket, modern items, and images
integrated with other culture’s costume forms

Tone-in-tone,
tonal coloring |-

tone-in-tone color arrangement harmonized with original colors with high chroma that
receive strong sunlight(red, purple, yellow, green, brown, blue, black, grey, white)
tonal coloring with decolored heavy feeling of medium brightness and medium chroma
acquired from natural dye of Latin American nature

Mother Nature's intense, rich and diverse natural colors of feather and fur
tone-on-tone color arrangement that has various colors from each same color

color contrast of black & white and achromatic color & chromatic color

adjusted with modern colors such as fluorescent color

wool from llama, alpaca, vicugna, guanaco, etc.
vegetable fiber such as cotton, agave, sisal hemp, palm tree fiber, corn husk straw, flower
of tropical plant, leaf

Ejﬁirrizll - various feathers of quetzal, condor, flamingo, owl, tanager and tragon, profound mood with
pattern rainbow color feather, and gloss impact by wind
- jaguar leather, fur such as rabbit fur, animal pattern
- gold, silver, metal, stone, obsidian, bone, jade, topaz, animal teeth, shell, pearl, wood
- adjusted with synthetic material
- various types of figures such as geometric patterns: repeated arrangement, square,
rectangle, checkered, stripe, symbolic motif patterns
. - patterns of animal, plant and object: expressing objects such as motif of lightning, cloud,
Geometric . ) .
pattern snake, Whlrlwmd. wind, .SW@ N
- elaboration of pattern, diversity of repetition
- repeated arrangement with continuous pattern according to structural or ornamental design
lines such as cloth vent, yoke line, trimming line, pocket and color
Religious - using various details, god and human figure on accessory, skeleton, breast plate decoration,
. monster mask and mask decoration
signifier . . . .. . . .
decoration - showing symbolic objects of religious, cosmic body on accessories such as earring, necklace,

bracelet, armband, ankle bracelet, hat, handbag, scarf, gloves with modern sense

102 —



A

]

2 2 geop gt Ay XE

gt

22t 71t

o] o
SA2

2 290 eyt Iy

B

qr

A
=]

7}

FH

=

shtel dAld

b oofolHl o of

5

A glol
EY ot g

=

L

tEl
% Ak
A=
=

=2

1A dA Feolth

=
=
T

T

]

[e}

A, B
=

A,

A

Pz Apgol
=

AFZ) w

.

A
a

SRR

L

ol A

=D ,
kel 2zl wek wAg QA e,

Ay A
2y A
= B EE A, Ad=E dlE, 7]

5

]

(Table 3)ollA Eo] Arf shde] vehd ehelo}

w27} of
3

e
‘e|t

i

449 5747

-
It

27 7]

£ wja3 geo ezt Ag

o] A2l

N
oln

ojm
il

il

"
te]
Nd
ol

-

wm

ol

4r

—_—

ul

Rl

g

T

AH AL

Rs

3

2}l 0 2 HE

i

I HAFEAY AdEe] TE

A

W

0} O

AR, Ade A Aot

25 7HA% 7hEEA

o &Y
ol &

L

.

L

L

22 sy

1

=]
=

sto g ek}

Q)

=
=]
25)9)

5 s

Ll

A AA HE AA e

A A

of
g

iy
E3

H)

HojLh wt}

=
=

"I

ruzel

7}, el nA

)

3

o

. o

of
a1
1o
ofu
il

A AA

et

KR
=

oFolt}, kel obw 27t T

stk
oS JHA T o AY
=3l

I

Q.

[¢]

E

=

o &

=

o

2] 7ke] e A

AT

g]

3}

[

5ol
B

=1
RS

gtel ofe] 2] 7}

=

ghelopd| 2] 7} SLTh

A
R

4e 1 ox Wy Eoigt
Sk

beiA ool
Al

2

1= Y (hispanic) ¢
[¢)

2 AN A AAZCE N

So] 713
A% 2
whe}

3]
}

O
o

A
9
A

=K
7o

W

o

o sl o

Ao A

ol Al A 2

E3

B

ofi

(<)

=

§ae Atebd gEl Y,

9

SIEEE

.
- 103 —

3}
o

Q.
o

B

w27t o=y ZErd el vl d7jel



Nkt 25684 S9%

of B8ToEA BS 444 EHE QAn o 2 Y2t B9 dez Bd, 2vo), ojzale
A9 445 B aelebete B4 Fm U F eelobiet o el Msuas) s
o} FHE gusteE FAE, F&, A7 s, A AE olF FHo JFe ol Wity A
ARe) £49 & Aole) REHE Fa) AF ¥ Y ASRASO] g FHATE A&
A Aud BoR WA 9x4 4¥Y 0 BRelA/E s vl
I A Q7] AEe WA S 2 dd) £
2 gloly ANke AR S A7 wAA References
< 9=t
B Ad3xe gl gAdd vz e zEof Alovelyworld (n.d.). Zunil, indians, tzute. Retrieved from
_ http://www.alovelyworld.com /webgua/htmgb/zunil
<4 ~glo) 23 o Elo
W7t iy Aerde] #dt AFE gRlotH indians-tzute htm
7] oy I 9 = dxFd 3t E1el v} Ancient Inca sacred art (n.d.). Chimu culture. Retrieved
- from http://horus86.tripod. com/inca-art/
ok olx®l <] 2mol EXgl o] Ewyl X
Fook2d, Q7F Eel S ols vt 4w Bonampak: The Sistine Chapel of the Americas (2005,
A, Ay mgs Zolste w7 HWAIE, FEE April). Retrieved from http://www.banderasnews.
H 2ol AEEA EXO o2& HLEFO =] com/0504/to-bonampak.htm
AT AFES 54T 12H LR & Brian, W. B., & Olwyn, M. B. (2010). Latin america
o] gelold g7} ol 2y AEld S F4519 and the caribbean. (Kim, H. S., Gang, M. G., &
el B A7 A TE Eulm 27b o] 9o K;)m H. J. Trans.). Seoul, Korea: Kkachi geuls-
sibang.
OE gtdeotlE 7 574 dE B 54 olnA Choi, H. J. (2007a). Global - structural hybrid in the
2 883 oAy AL oldsts Hol: 34 modern fashion (Doctoral dissertation. Seoul National

University, Republic of Korea). Retrieved from

7b Qivk shAlth ey etdletd g gtE tiEete http://www.riss kr/link?id = T10867094
30 YHEET 7 R TS5 wEE A6 T Choi, H J. ('200719). The‘ latin american culture in fa§h—
) . 5 ~ " _ ion designs in 2000's. Journal of the Korean Society
& ol E HEOR FEHCE fFE ¢ s of Costume, 57(4), 159-172.
gelold g7} oAy AEdo tixieol EAL B Choi, M. H. (2010). From myth to history. and latin
96 B el o] 3 o6 sl america’ Renascent el dorado, all of latin american
gdon e=gd P2H0| L AFEE 2B civilization, Seoul, Korea: Early morning.
S =323 FAYAEY o|gF AL =EA|A Choi, M J. (2007). A sl‘udz'e; dhm'c /ogk fashion deszf'gn
. Sy rlolo o) AAZ ola olaw in the Peruvian tradition textile (Master dis-
= dzy ZEd oAk ANE Sls olgE sertation, Central University, Ewha Womans Uni-
F 9ogg AR, a8y A e thek Kftrsit;} Repgbli}f /lefk ?ldKorr?iib%;egtrieved from
_ = p://www.riss.kr/link/id = 304
g oolmAer & Al EFE SR T} o Doopedia (2010, August 1). Aztecan civilization [o}ZH)
24 A fapel 84d mE 27 EAE -E*‘jé?]. Retrieved from http://terms.naver.com/entry.
_ - _ nhn?docld =1121254 &cid = 40942 &categoryld = 33370
S o3} 10 o] o - d H1L Q03 ) s . .
S FFAHORE gAely FxH HITE £old) Ecelaspanish (n.d.). Cultural tidbit: Traditional peruvian
A st o8 28F HEH(EAE)ES Zo} & dress. Retrieved from https://ecelaspanish.com/cult
N - ural-tidbit-traditional-peruvian-dress/
2 o AU Ao 22r}le o] 93 i
Aol Bk o2l okEree] g9 A Fashion Professional Resources Editorial Committee (1997).
oM X2 83 & Jv §&3 Wweko g AgAE Fashion Professional Resources Dictionary. Seoul,
- Republic of Korea: Korean Dictionary Researcher
2= ol AoA] H oJILo] olo 0) SEA
Tt AelA 2 A ek Qv sl Flickriver (n.d.). Women in portraits. Retrieved from htt
Tel ojgdl AFE wigr o g ujpof ofxdl 9] p://www flickriver.com/photos/ilhuicamina/sets/721
57603225713648/
o] 7 2]y Elo 7Fo] wWIAlFH
7kl ad =8 Rt et =71l HAA Guatemalaphotostock (n.d.). Jovenes mujeres de solola. R
e del, HFo AEZA w7 o9 | Lofd etrieved from http://guatemalaphotostock.com/med
) . 0 i
d7kel gul7k Bzt £l bzl stel 7} BtaenE el ot

Gwon, M. J. (2009). A Study on aesthetic character-

- 104 -



spof, olzel o7} EHW WA Exoz R alelohzs} daY Ag A7

istics of costume on Frida Kahlo's painting. Journal
of Korean design culture, 15(4), 13-26.

Han, G. U. (2014). Ethnic diversity and economic vote
of latine america (Master dissertation, Korea
University, Republic of Korea). Retrieved from
http://www riss.kr/link?id = T13542302

Han, H. J, Yun, E. Y., & Lee, J. J. (2007). The com-
parative analysis between textile design in the
Aztec and the Inca. Korean Society of PBasic
Design & Art, 8(4), 781-788.

Hiveminer (n.d.). Enredo, textiles. Retrieved from https:
//hiveminer.com/Tags/enredo %?2Ctextiles

Incolors.club (n.d.). Gallery images and information: Me
xican poncho blanket. Retriev ed from http://incol
ors.club/collectionmdwn-mexican-poncho-blanket.htm

Ipfactly (n.d.). 10 Aztec sacrifice facts - human sacrifi
ces. Retrieved from http://ipfactly.com/human-sac
rifice-10-aztec-sacrifice-facts/

Jeong, G. W. Seo, G. T. & Shin, J. H. (2000).
Understanding of latin america culture, Seoul,
Republic of Korea: Hakmunsa.

Jeong, S. 1. (2013). Sik road dictionary. Seoul, Korea:
Changhbi.

Jo, M. G. (2006). Make-up study according fto ethnic
dressing (Master dissertation, Central University,
Sungshin  Women's University, Republic of Korea).
Retrieved from http://www.riss.kr/link?id =T11023398

John Mitchell Stock Photography (n.d.). Retrieved from
http://johnsmitchell. photoshelter.com/gallery/Mayan
-Huipils/G0000oNIllmopuzg /

Khanacademy (n.d.-a). All-t'ogapu tunic, Inca, 1450-1540.
Retrieved from https:// www.khanacademy.org/hu
manities/art-americas/south-america -early/inca-art
/a/all-togapu-tunic

Khanacademy (n.d.-b). All-t'ogapu tunic, Inka, 1450 - 1540.
Retrieved from https://www.khanacademy.org/hu
manities/art-americas/south-america-early/inca-art/
a/all-toqapu-tunic

Kim, E. K. (2005). A study of ethnic images found in
modern sports fashion (Master dissertation, Central
University, Sookmyung Women's University, Republic
of Korea). Retrieved from http://www.riss.kr/
link?id = T10210947

Kim, J. H. (2010). A study on africa ethnic image
shown in contemporary fashion (Master dis-
sertation, Central University, Republic of Korea).
Retrieved from http://www.riss kr/link?id =T12161908

Korean Dictionary Researcher Editorial Department.
(1998). Art history. Seoul, Republic of Korea:
Korean Dictionary Researcher

Lee, S. H., Lee, K. S., Jo, S. H., Choi, K. H., Gwon, H.
J. Kim, O. K., ... & Kim, H. J. (2004). Worid
costume and fashion information. Seoul, Korea:
Gyomunsa.

Men in traditional costume at the church entrance chinc

ero Peru (n.d.). Retrieved from http://www.alam
y.com/stock-photo-men-in-traditional-costume-at-th
e-churh-entrance-chincero-peru-4880973.html

Nursing322spl0.wordpress (n.d.). Food, dress, and time c
onsciousness. Retrieved from https://nursing322spl
0.wordpress.com/peru/

Ogawa, Y. (2010). World ethnic costume, (Jo, W. H.,
Park, C. S. Trans.). Seoul, Republic of Korea.:
Minsokwon. (Original work published 1991)

Oh, E. G. (2010). A study on the fashion style and
clothing construction based on expression of fashion
concepts about Frida Kahlo (Doctoral dissertation,
Sejong University, Republic of Korea). Retrieved
from http://www.riss kr/link?id = T13542 302

Park, J. H, & Ha, J. S. (2007). A Study on religious
images in contemporary fashion. Journal of the
Korea Fashion Design, 7(2), 1-17.

Park, J. U. (2013). Latin american religions and cultures,
Seoul, Korea: Korea Research Information Co., Ltd.

Pinterest (n.d.). Peruvian photographer mario testino. Re
trieved from https://kr pinterest.com/pin/547820742
148604180/

Smarthistory (n.d.). Painted vessel. Retrieved from https:
//smarthistory.org/politics-and-history-on-a-maya-v
ase/mayavase/

Spurlock Museum of World Cultures at ILLINOIS (n.d.).
Woman's perraje, shawl. Re trieved from http://
www .spurlock.illinois.edu/collections/search-spurlock.i
llinois.ed u/collections/search-collection/details.php?a
=2011.05.0751

Vogue (n.d.-a). Retrieved from https://www.vogue.com
/fashion-shows/fall-2015- ready-to-wear/burberry-
prorsum # collection

Vogue (n.d.-b). Retrieved from https://www.vogue.com
/fashion-shows/fall-2015- ready-to-ready-to-wear/s
alvatore-ferragamo # collection

Vogue (n.d.-c). Retrieved from https://www.vogue.com/
fashion-shows/fall-2015- ready-to-wear/ barbara-ca
sasola # collection

Vogue (n.d.-d). Retrieved from https://www.vogue.com
/fashion-shows/fall-2014- ready-to-wear/etro # colle
ction

Vogue (n.d.-e). Retrieved from https://www.vogue.com/
fashion-shows/spring-2015- ready-to -wear/roberto
-cavalli # collection

Vogue (n.d.-f). Retrieved from https://www.vogue.com/
fashion-shows/fall-2017- ready-to-wear/manish-aro
ra # collection

Vogue (n.d.-g). Fall/winter 2014 ready to wear Etro. Re
trieved from https://www.vogue.com/fashion-show
s/fall-2014-ready-to-wear/etro # collection

Vogue (n.d.-h). Retrieved from https://www.vogue.com
/fashion-shows/spring-2010- couture/jean-paul-gaul
tier # collection

Vogue (n.d.-i). Retrieved from https://www.vogue.com/

105 —



Nkt 25684 S9%

fashion-shows/spring-2011- ready-to-wear/alexande
r-mcqueen # collection

Vogue (n.d.-j). Retrieved from https://www.vogue.com/
fashion-shows/fall-2014- ready-to-wear/roberto-cav
alli # collection

Vogue (n.d.-k). Retrieved from https://www.vogue.com
/fashion-shows/spring-2010- couture/jean-paul-gaul
tier # collection

Vogue (n.d.-1). Retrieved from https://www.vogue.com/
fashion-shows/fall-2014- ready-to-wear/marni # coll
ection

Vogue (n.d.-m). Retrieved from https://www.vogue.com
/fashion-shows/fall-2015-  ready-to-wear/dsquared
#collection

Vogue (n.d.-n). S/S 2015 ready to wear Barbara Bui. R
etrieved from https://www. vogue. com/fashion-sh
ows/spring-2015-ready-to-wear /barbara-bui # collec
tion

Vogue (n.d.-o). Retrieved from https://www.vogue.com/
fashion-shows/spring-2014- ready-to-wear/emilio-p
ucci # collection

Vogue (n.d.-p). Retrieved from https://www.vogue.com
/fashion-shows/fall-2015- ready-to-wear/sibling #co
llection

Vogue (n.d.-q). Retrieved from https://www.vogue.com
/fashion-shows/fall-2014- ready-to-wear/mary-katr
antzou # collection

Vogue (n.d.-r). Retrieved from https://www.vogue.com/
fashion-shows/fall-2015- ready-to-wear/fausto-pugli
si # collection

Vogue (nd.-s). F/W 2015 ready to wear Manish Arora.
Retrieved from https://www. vogue.com/fashion-s
hows/fall-2015-ready-to-wear /manish-arora # collec
tion

Vogue (n.d.-t). Fall/winter 2017 Emilio Pucci. Retrieved
from https://www.vogue. com/fashion-shows/fall-
2014-ready-to-wear/emilio-pucci # collection

Wikipedia (n.d.). Aztec calendar stone. Retrieved from
https://en.wikipedia.org/ wiki/Aztec__calendar__sto
ne

Wikipedia (n.d.). Classic Maya language. Retrieved from
https://en.wikipedia.org/wiki/Classic_ Maya__langu
age

Wikipedia (n.d.). Huipil Maya. woman’s blouse or huipil.
Retrieved from https://en. wikipedia.org/wiki/Huipil

Wikipedia (n.d.). Quipu from the Inca empire. Retrieved
from https://en. wikipedia.org/wiki/Quipu

Wikipedia (n.d.). Tzompantli (skull wall) with 240 skull
s. Retrieved from https://fr.wikipedia.org/wiki/Tzo
mpantli # /media/File: Tzompantli_ 2.jpg

Wikipedia (n.d.). Statue of Xochipilli in Mexico City Ret
rieved from https://en.wikipedia.org/wiki/Xochipilli

Woo, D. R, Kim, T. J, Kim, K. H., & Song, Y. B.
(2000). Latin America : the history and culture
from the Maya, Inca to the present. Seoul, Korea:

Songsan.

Yu, W. M., Kim, W. S, Park, Y. J., Yoon, Y. S., Lee,
G. H. Lee, S. W. .. . Hwang, S. H. (2014).
Enpyment of culture in Latin America. Seoul,
Korea: Story House.

106 —



	마야, 아즈텍, 잉카 문명권 민속복식 특성으로 본 라틴아메리카 에스닉 스타일 연구
	ABSTRACT
	Ⅰ. 서론
	Ⅱ. 라틴아메리카 마야, 아즈텍, 잉카 문명의 특성
	Ⅲ. 라틴아메리카의 민속복식 특성
	Ⅳ. 라틴아메리카 에스닉 스타일 분석
	Ⅴ. 결론
	References


