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ABSTRACT

This study aims to derive the characteristics of overlapping styles analysing the actual cases of
contemporary fashion designs that utilize overlapping technique and also the relevant previous
studies in a variety of fields. For the research method, the notion of overlapping and its charac-
teristics are reviewed and recast based on relevant literature and advanced research. The results
are as follow; The characteristics of overlapping styles are found to be transparency, duplicity,
repetition, and collectivity. Transparency is expressed by the superposition of clear or translucent
fabrics and subsidiary materials, by placing such fabrics and subsidiary materials at the topmost
position. Duplicity is expressed by overlapping pictures and photo patterns, by the technique of
trompe l'oeil, by photo-montage, etc. Repetition is expressed by the repetitive use of pleats, tucks,
and ruffles, by the repetition of pictures and patterns. Collectivity is expressed by regular or ir-
regular collective arrangement of the units of shapes, colors, and sizes of identical subsidiary ma-
terials and patterns. Based on these characteristics of overlapping, this study developed four
pieces of knit fashion designs within rectangle. It is found that knit and the use of rectangle are
appropriate in the making of these works. Especially while the use of rectangle can give the
overall impression of hardness, the combination of these hard and angular rectangle with soft
knit produces the mystic effect of uniting two opposing images. successfully and creatively achiev-
ing the coexistence of hardness and softness or masculinity and femininity.

Key words: collectivity(d &), duplicity(¥H4)), knit fashion design(HE 3§ t]z3]),
overlapping(53), repetition(¥+54), transparency(F87)
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I . Introduction
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II. Overlapping

1. Conception of overlapping
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2. Example of overlapping design
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{Fig. 3> Lyubov Popova (1917), Painterly Architectonics
from moma.org

<Fig. 4> Georges Braque (1908)
Houses at L'Estaque’
from news.kmib.co.kr



{Fig. 5> Carnovsky (2011), Jungla n.1

from carnovsky.com

<Fig. 6> Brno Del Zou (2012),
Autoportrait
from fotofeverartfair.com

{Fig. 7> Pep Ventosa,
Carousel de la Tour Eiffel
from www.pepventosa.com
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<Fig. 11> Patrick Jouin (2006), One Shot {Fig. 12> Gabriel Dawe (2013), plexus no.24
from deco-design.fr-bb.com from gabrieldawe.com
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{Table 1) Characteristics of overlapping in fashion design study
author subject Expression Characteristics
® togetherness
e continuity
o d 1
Fashion Design R S;?Sim;?n;pace
Choi Development Process Using | ® opaque overlay o transparenc
(2015) Transparency of e transparent penetration R homops atiayl
Superimposition St tiF())n
® ambivalence
e tension
1
Lim & Types of Overlapping *over ay
. . . e repetition
Kim Technique in Contemporary e penetration -
(2013) Fashion P
e transparent
. f
Superimposition of Russian | ® collage R jflni}em:ic:f izise
Jin Constructivist Architectural | ® mutual penetration ed Zlamism
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Fashion Design o repetition of a geometric cube R dupli(pt)ity Y
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. - U titi f playful i "
. Aesthetic Characteristics of repetition © pay Ul expression . ® repetitiveness
Kim . . ® phenomenological transparency by overlapping
Overlapping Effect in . ® transparency
(2007) ) materials .
Modern Fashion e continuance
e transparency by color overlay
e continuation of a directional character
e continuity of dynamic characters
h
Kim, Im | Expressional Characteristics | ® overlapping of clothing type ::EE‘EVZ;:;SS
& Jang | of Modern Fashion Applied | ® overlapping the human body with the virtual body o sense of space
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{Fig. 18> Dior 2013
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(Table 2> Production plan

h isti f
development ¢ aractenst.lcs © item material color style
overlapping
crochet knitting
desien 1 transparency Hood vest & yarn
& collectivity One-piece leather
mesh
transparency i
knitt
‘ duplicity T-shirt Hne
design 2 . . & yarn
repetition One-piece
.. leather
collectivity
knitting
transparency
. . Pullover & yarn
design 3 duplicity .
. Skirt suede
repetition
mesh
knitting
transparency Jacket & yarn
design 4 repetition One-piece PVvVC
collectivity Skirt suede
mesh

T8 A7 A B AN odF A1

o 543 29 visk AA st A

SHAT.

2. Production of works and description

1) Design 1
THY 5d B4 T ATHE 83 5Y
A3 A Fu 34 3 e E47]
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{Fig. 29> Design 1 & flat drawing
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{Fig. 30> Square module, crochet {Fig. 31> Square module vest making
knitting
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<Fig. 32> Design 2 & flat drawing
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{Fig. 34> The overlaying of a piece of Ieather

<Fig. 33> one-piece knitting {Fig. 35> neckline knitting {Fig. 36> hat making
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{Fig. 37> Design 3 & flat drawing

{Fig. 38) knitting process for overlaying
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{Fig. 39> Design 4 & flat drawing

{Fig. 42> oveflaying of skirt
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