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ABSTRACT

This study aimed to analyze the functional roles of fastening and constructive elements that af-
fected the bodice shaping of women’s court clothing in the early modern era. Despite the limited
development of reliable tailoring in the early modern era, these elements offered the essence of
aristocratic aesthetics by concretely providing a visualization of tight fit. Thus, fastening and con-
structive elements affected women’s court dresses significantly. The method of study included an
exploration of theoretical background based on a literature review of related books and papers.
Based on this, paintings and pictures of relics were used for further analytical purposes. Results
revealed that in terms of fastening, first, the lacing contributed to shaping by pushing up the
breasts while tightening waist slimly. Second, the hooks and eyes completed the tight fit, covering
the body closely and sturdily. Third, buttons adjusted a high-neckline bodice to form fitness, which
was stronger in ornamental terms rather than functionality. Fourth, pins were used to fix a
stomacher. This was applied simply to fix the clothes rather than directly affecting bodice shaping.
As for constructive elements, first, the patterns were divided into multiple pieces through tailoring.
This worked to shape the bodice to fit the body tightly and minimized the loss of expensive cloth
materials. Second, a stomacher was made of thick fabrics and other materials and was applied to
the front of the bodice to flatten the stomach while pushing up the breasts. Third, the quilting
method applying frames to bodices and corsets was effective at enabling firm shaping. The study
is significant in its analysis, the results of which show that as for the fastening roles and con-
struction elements in bodice shaping in the early modern era, the constructive elements that re-
sulted in specific functions of maintaining tight fit operated as unique characteristics of this era.
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{Fig. 1> Jane Seymour
(um 1509-1537)
(KHM, n.d.)
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(Fig. 2> The burial dress
of Eleanor of Toledo
(pinsndls, n.d.)

{Fig. 3> Queen Elizabeth |
('The Ditchley portrait’)
(NPG, n.d.)
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{Fig. 4> Queen Henrietta {Fig. 5 Priness Henrietta
Maria (1609-1669) of Lorraine
(nationaltrustimages, n.d.) (english-heritage, n.d.)

o Agolrt UPBERRE G wo YY)
2742 AERCH ohE BE dol2g duB
o Aumast 54oin

1660t o] F-oll= WHE ¥ =egk w29

2AE, 7hEo R FAAENY A4

A3 THEol(mantua) BHE F223 ko] A AN

=, Fig. 6)llA & F Kol ¥ =# 29

2AEES 9 dog ol ¥y H AFE AW

A TEolZ A7l FHE

e 5] T4 O}Olﬁﬂp_i tﬂ»‘?—%h:}

ﬂiiﬂmh EW%éﬂ%%ﬂq 24 8 Ut
o

N
—
o)
o,

e

—
(2]
x
()

rL

Mo
o

P

FEY oqdzel glold Guay ol
[e]

>
=

iy 4y o 4o o B K
_11-u:_L>.i

A FHEA Y] AR REgE AT
FE7E 2 XU}U} FgerTole] FFoE A
Al AA M E st 28 keI ddel
sEdskr] 9% E“ﬁﬂlﬂ et om o] 7o
oS oo} 17417] Fytel] o]22A HEEH
2 (bustle dress) 2 AT},
3) 233
EIIAY FFT AHES A2 AFH
o} gl #AFHoly KA AAWE oA
o8 AT olHET FEate] opzke] Hwhy
ojFA] folAel oluAE Ao ol <A
Hgo g3k A 654e olFHE Az

—

{Fig. 6> Mantua, late 17th century, British
(THEMET, n.d.-a)
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o}Fol| E(Marie Antoinette) = 18417] & 24
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2 3 AAEAA g¥HE doHH(DK, 2012).
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{Fig. 8> Mantua, English court
dress of the mid-18th century
(vam, n.d.-a)

{Fig. 7> Madame de
Pompadour
(wallacecollection, n.d.)
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7 (zipper), A= (velcro) o] = ATt ol 8ol sleElg oE /Ao FJEHE
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1) Hi=daAy do2 vAA (Fig. 13)9k (Fig.

o ONEY A FHEA 0} S0 AFEL 1D 1~3A712 F458= AE dAEetols I3
AARY S A2 F2Ta 7] WEe] o)A 3] stsAl AAste] @ 22 v 715
T A AEe BAnES E23ste] 7+ £y o) LW oyt FAE Q4% FREES ¢
=(drape) @) V% FEo) @ JELE Fxey T A
om oBo FHy ZFE ZAYT Trd= e =delney EdHe 484 &
OB A 27| %o] wrekE]x] QFghy] W] A}z}E ¢ Ao AYFEE B oA BT Wil =
HAS o] 83te] 7hohel oHFE e EYUyozm = THdge & IAGe deskal 9A R 7
o 284 A= HEYk oA AL oo 72 e o= A FE] ANAAE AR st
AN IAFY AL FES WE Heda g I BEel A Vies wilg
ERZ oue @A o Atk (Maggie, 1989). 64710l
A 7RI AT 8-S ey A= 2) A
JdE 3 HEE 7| FE ARESHA ot Ql91FolA] A Alde 895 Ads e Je] o5
B Adrwe AT IANHEAE Fu oA Foll s el oEow wHsUrhe I
th (Fig. 1D& I 2229 g4 tgo] =y =719 9~1041719] FAlZ71 = AEvk A=

100 Bronze fibula
from Hungary,
ret—avd centurv AD

(Fig. 11> Greek Costumé, {Fig. 12> Roman garment <Fig. 13> Bronze Fibula from <Fig. 14) Bronze Fibula from
4-5¢ (Maggie, 1989, p.33) Hungary, 1-3c AD Yugoslavia, 1-3c AD
(Yarnwood, 1982, p.8) (Yarnwood, 1982, p.21) (Yarnwood, 1982, p.21)




A

[<]

ZFEE o= 2 vy 2 #o)9 (bodice shaping) ©l

[e)

]

o] Ao Axl =749 AE
R O A R R i
o] TYEAFE g2 ofxoz ubg
(Jeong, 2014). X9 &< 4 Edd=
1918 Fefe] o &oA Blojxton oA}
Azk e Eo] thZ2A HelE Ak AA ]
S AAz2EA JEriEAM A5 As

ol e s STy oA &

535117} e o m, 30
F EHAAE 2AE Y

%"/P. °] ’\]W«] o2 Ab

A 69

B2 Lo
1:0

]

o

I )

UL lﬂr

3|

> oX

o O 4z

> 2 o
N

—_

i

Jud
-

s
a

|o

it

il

Y

|o
>
g& rlr

-L>i

o)

o

=

e

o
=3

ol

2
s

N

l

e
oo @
&

A
1T
ot

HTL

:3
d J}m

o
Y
N

&

Maggie, 1989). 1
& FAlo ©F7t &
ofw) 7] AlZHg
Je Ak Fig. 15= 5 ]
g2 28 (bliaud) 2 11471 H'L:]
&3 g&oltt ol Al FH gty AwfjE
HWom AAETE YA HA F
U HEd 2 E vhEolA
goj# 27t S4olt} o] &8 T o
1= fﬂ JA7kA £z o A9t
= 3tk (Fig. 16)= 15417]
Z(Leonor) o199 EHXAE
T ARl FECEHEH

w2kt lo L L o

rlr 2 = L orlo

£

N

o]

w

N
o;; mm

=2,
o
e

2 @& > o) K omt mZ o rlo N

R
=
o

<Fig. 15> bliaud
(Chung, 2014, p.134)

3 24
AN SolshA el Q194
AR PRES S
st s T BEeT &
4A AR o5
2 Aol g BS

AR 7 A
) g} )
S

290

|

e

=&

k1 tlo Jfu

o

EER

of EelEaA Wi Fee] vk Yest
L AFRIOR A HEUT. (Fig 1D
A% AAAAFH oldole] TEAolt 9

2 Z4 sgE

AE
A7)
z/kl}\-]olp} _,JZ/J 401]/\1 1

Sopl whelen o7
Al el 53] oA
A= S8l Z=A HH
AHgatel Ale] A

J10
T —
It 110
A T —
2 Ealay

-
2~

B
‘?i’?‘é

04‘?:]7%?‘]7} EO]X] ‘3%71] gAY o o
A& AHSEAT BFEE GAE X
" FH oo A
ol
EFole] ZA(Charles of Blois)
9 71 3 dholet &

F2 ¥ (pourpoint) &% & &

AHEE AT (Fig. 18> 136439l A

oy
-

Rk s

{Fig. 16> Diagrams of Queen Leonor’s saya and pellote
(Tarrant, 1996, p.45)

B3

3L
2xoom

w2orr £ ol rfr £

3}
Hol
2 ¢)
Zo]
i3

2~

o}o] (hooks and eyes)

s
=
R

e

pal

=
=2

5t



Nkt 25684 S9%

{Fig. 17> Corset
(RHARTF & FABLTKE, 2005, p.131)
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ZH 9 EERE 57 99 9FE EolE
S & RGO R FAEo] Stk o] At @A
£ 715A £EEY ofye} gulg HACR
gt ZAA SRR Ho] o]&HAen A
v A8 S veille AAAE 24 =}y

ATl E AR QAR R o)A QA
g FAEA oo e By Adxy R 2
AgE S Boes 345 Q4R Wy
AR 45 EE By A ARdET
o s WEA7]7] S8 Holdor Ao
M G ES 5o ElESA e OEIFHE 9
8 ©F2 9ws] R

0 2
AA F e QA 9ue e A
o Zugs AdE AR 19476 o2 AR

{Fig. 19> Empress Eugenie, 1857
(Bridgemanimages, n.d.-a)

{Fig. 18> pourpoint of Charles of Blois
(Tarrant, 1996, p.50)
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(Fig_h21> Hooks and metal eyelets
(Naomi Tarrant, 1996, p.21)

(Fig. 22> A selection of
press-studs

Fig. 24> brassier
(THEMET, n.d.-c)

<Fig. 23> weddmg dress
(DK, 2012, p.321)

(Naomi Tarrant, 1996, p.21)
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(Table 1) History and

Role of Fastenings

T f
Age faztz‘;sin(;s Role of fastenings
Ancient|pin, brooch,|® Pin, brooch, fibula- To fix the flowing garments on their shoulders or to fix the
Ages fibula wrinkles. Decorative elements.
Middle button e button-To make clothes fit tightly on your body. Decorative elements.
Age lacin ’in e lacing-To make clothes fit tightly on your body.
£§6s | facing. p e pin-To fix the garments.
Jacin e lacing-Transforming the shape of the garment so that the women wear the waist more
Early buttoi closely than the original body silhouette.
Modern hooks a1;1 4 e button-To make clothes fit tightly on your body. Decorative elements.
era eves. pin e hooks and eyes-To firmly fit clothing that fits your body.
ves. b e pin-To fix the garments. Decorative elements.
e lacing-In the early 20th century, women’s clothing was used for clothing that fit the
lacing, body until the corset completely disappeared.
Modern| button, e button-The use of buttons for women's wear and menswear has increased due to the
era hooks and popularity of the tight fit that has since the beginning of modern times. Decorative elements.
eyes, pin | ® hooks and eyes-To firmly fit clothing that fits your body.
e pin-To fix the garments. Decorative elements.
hooks and e hooks and eyes-It is a more developed form, and it is for solidly supporting the body.
Since eves. sna Especially, it is used variously for female body shape correction underwear.
the zast‘enerp e snap fastener-Functionally shaped closing device made of various sizes of metal, plastic, etc.
20th Jioper " | e zipper-To quickly and easily wear and take off clothes.
century Vrejli ro. e velcro-It is possible to attach and detach clothes easily with functional opening form
rather than solidity.
9T Utk (Table 1> & sh2de] oiAbel 42 744 e FUE %S de AU Av:
£2 398 2eolrt Aeleki AZAAT o= AgHolA gath =
A7) 43 A oyl e =S s
M. AU TMQAY} 25 WA GAE del e AU oY WAtk
O =aj|& HiC|A 4ol o YA 48 A& dge] o FefA 7] A
|| od &t ek FAAY 2710 vpolo] AR At
L— o
oo E o o o] AALYHA FF %

¥
Bled olZlol v st ZAAH T5E

AQYEA L v ol A A AA Apo]z=el] % g
D el = Y BEo 2 ARde d¥she 43,
gold2 o5 F Eddl 7 (evelet) & # = Aol @Al ol M gEd Ao R A
of L& FHRARIZ FHAA Zole oY Wl &= A tH(Maggie, 1989).
o ARl 2 gt AR <59 e gle]
A gFu 3 oolge) mhagel dagleon Jhy 2) % etel
Ade WP o7 oy oy wyelddt Z9 olol= oBeo] gl & W= F&
(Bae, 1999). Al#E2 &S IAs= WHe % (hook) & EI TE & WHol|= ofol(eye) &
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<{Fig. 25> Pinned stomacher
(KHM, n.d.)

Z Al (long-waisted
corset) & 2-8-3te] FEE ZHTH Yarwood, 1982).
(Fig. 25> (Fig. 1)¢] AJAAIE 9] )5} H}
gs BES s oz ~EvAE FAd
2 IS AL & F AUk

2 A9 16471 TE AR e F
o @3l &S] FE AYUXA AsA =4
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2 o9t Fig 260 16417] =g A4 9
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(Fig. 26y Portrait of an unknown French Noblewoman
(Bridgemanimages, n.d.-b)
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<{Fig. 27> Bodice, 17c, England
(VMA, n.d.-c)

<Fig. 28> Bod|ce fastened with

hooks and eyes, Dutch, 17¢
(Francis M., & Randolph, 2002,
p.171) p.170)
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{Fig. 29> Bodice fastened with
bows of ribbon, Dutch, 17¢c
(Francis M., & Randolph, 2002,

(Fig. 30) Jacket, 17c, British
(THEMET, n.d.-d)
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<Fig. 31) Robe a la Frangaise
(THEMET, n.d.-e)
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{Fig. 32> Jacket, 18c, French
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(Fig. 34> The Pattern of the wedding
dress of Maria of Hungary

(Naomi Tarrant, 1996, p.55)

(Fig. 37) Corset, 18th, Spanish
(THEMET, n.d.-g)

<{Fig. 35) Stomacher of Robe a la
Frangaise
(RH#HRF & ABKE, 2005, p.42-43)
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{Fig. 36> Stomacher 1720-30
(RH#ARTF & ABEKE, 2005, p.45)

<Fig. 38> Diagram of corset
(RH#ART & EABHKE, 2005, p.128)
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