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ABSTRACT

With the onset of postmodernism at the end of the 20th century, fashion started to reflect the
combination of eastern and western cultures as the specific clothing of various ethnic groups
around the world became a prominent source of ideas in fashion design. Particularly, the clothing
of Chinese ethnic minorities features unique aesthetic values and dress codes. Reinterpreting these
clothes is therefore useful for creatingnew fashion styles. Prior research focused onthe traditional
clothing of the Yi tribe —one of China’s ethnic minorities—to study their historical, environmental,
and sociocultural influencesand examine their design characteristics. The Yi traditional clothing’s
design elements include motifsexpressing the five senses; five sets of apparel were therefore de-
signed and crafted. Current research suggeststhe applicability of Yi traditional clothing in modern
fashion design. For instance, modern clothing designs featureYi motifs and elements such as the
Yi clothing’s round neckline, standing collar, short low-height Chinese collar, and triangular
pockets. Modern designers have also incorporated Yi women’s accessories, a Yi shape in the sub-
lobar hat’s visor, a necktie-shaped band on purses, a hanging appearance through the use of a
belt, a pleated skirt,and U-shaped and V-shaped hemlines. There is, additionally, the shape of a
sleeve that appears when wearinga long-sleeved innerwear top and a short-sleeved outerwear top,
as well asa wool vest’s decorated sleeves, a layering effect by wearing outerwear and innerwear
tops with different lengths, an opening or slit, the arrangement of a curved-line pattern on the
collar, a pattern arrangement on the front closure, and Maya patterns

Key words: chinese ethnic minorities(3= 4% T1%), developing fashion design(¥ ATz}l 7,
liangshan Yi tribe(FAF ©15), yi people’s costume(°] & &2])
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{Fig. 1> Bi Ma
ecclesiastical robe
(Cheng, 2007, p. 48)
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{Fig. 2> Outerwear and
inner wear with sleeve
(Taken in Liangshan Yi
national culture museum)
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{Fig. 3> Vest trimmed  <Fig. 4> Chinese knot button made

with rabbit fur of silver
(Taken in Liangshan Yi (China Yi national collection
national district) editorial committee, 1999, p. 182)
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{Fig. 7> Standing collar
(Taken in Liangshan Yi national district)

{Fig. 6> Collarless round neckline

{Fig. 5> Woolly vest

(yizuworld.com, n.d.-a)

(yizuren.com, n.d.-a)

{Fig. 10> V-shaped hemline

shaped hemline

{Fig. 9> U-
(Taken in Liangshan Yi national

{Fig. 8> Short Chinese color

men’s top
(Su, 2008, p. 31)

(yizuworld.com, n.d.-b)
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(Fig. 11> Pleated skirt
(Taken in Liangshan Yi

national fashion show) show)
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(Fig. 12> Extremely wide legged pants
(Taken in Liangshan Yi national fashion

(Fig. 14> Wide- legged
pants
(The 2nd cultural
festival for Liangshan Yi
national clothing)

{Fig. 13)
Narrow-legged pants
(Su, 2008, p. 41)
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{Fig. 19> Long headscarf {Fig. 20> Square headscarf {Fig. 21> Heroic knot
(You, 2004, p. 49) (Su, 2008, p. 39) (You, 2004, p. 49)

{Fig. 22> Tiled turban {Fig. 23> Trapezium turban {Fig. 24> Jiguan hat

(Taken in Liangshan Yi (Taken in Liangshan Yi (Su, 2008, pp. 67, 69)
national district) national district)
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1 , \ I "
{Fig. 25> Hutou hat {Fig. 26> Heye hat
(Su, 2008, p. 73) (Su, 2008, p. 74)
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2o BRI SIFRE(EHIE)E &tKFig. 24, o] Folx Y =7+ RS




Nkt 25684 49%

(Fig. 27> Luoguo hat
(Wang, 2013, p. 42)

{Fig. 29> Red-tasselled conical hat
(Su, 2008, p. 79)
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{Fig. 30> Wanpanbafang hat
(Su, 2008, p. 76)

{Fig. 28> Silver conical hat
(Taken in Liangshan Yi national culture museum)

se 0

{Fig. 31) Wanpanbafang hat with
ornament
(You, 2004, p. 51)
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17=(Su, 2008) 'Fake collar'®)

ok (Wang, 2005).
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wearing tassel belt
(Taken in Liangshan Yi
national district)

{Fig. 35> The image of

{Fig. 34> The decorative
effects of wearing purse
(vizuren.com, n.d.-b)

{Fig. 33> Purse
(Su, 2008, p. 103)

{Fig. 32> Neck accessory
ornamented with silver
(Su, 2008, p. 94)
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<Fig. 36> Men’s belt <Fig. 37> Neck-bound <Fig. 38> Shoulder-to-shoulder
(Su, 2008, p. 108) accessory accessory
(Taken in Liangshan Yi (Taken in Liangshan Yi national
national district) district)
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{Fig. 41> Comb pattern {Fig. 42> Crab leg pattern

{Fig. 40> Sheep’s horn pattern

{Fig. 39> Pteropsida

(http://rs.bift.edu.cn) (You, 2004, p. 40)

(Su, 2008, p. 118)

pattern
(Su, 2008, p. 117)

%

{Fig. 46> ToSa seal

<{Fig. 45> Flint pattern

<{Fig. 44> Whirlpool pattern

<Fig. 43> Sun and

pattern
(Su, 2008, p. 118)

(Su, 2008, p. 117)

(Su, 2008, p. 119)

moon pattern
(You, 2004, p. 40)
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{Fig. 47> Photograph of Design 1
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invisible zipper

{Fig. 50> Flat sketch of Design 2
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{Fig. 51> Photograph of Design 3
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