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ABSTRACT

This study analyzed the characteristics of geometrical and artistic formativeness in modern fash-
ion, focusing on the idea of modernism. Researchers addressed the following specific questions:
How can we define formativeness in modern fashion in relation to modern art? What do the
terms conceptual modernism and functional modernism mean and how can we reify these con-
cepts in modern fashion? What are the characteristics of geometrical and artistic formativeness?
Researchers utilized a qualitative research method, analyzing the work of twelve fashion designers
across 89 collections from the 1920s, the 1960s, and following the turn of the 21* century. To
sum up, the characteristics of geometric and artistic formativeness in modern fashion stemmed
from Cubism and Neo-Plasticism(conceptual modernism and the De St/ group respectively) and
Constructivism(functional modernism). The characteristics of geometric are abstract flatness, linear
forms, two-dimensional in-plane constructs, futuristic forms, structural functionality, and optical
space, whereas artistic formativeness is characterized by ambiguity between 2D and 3D, multiple
viewpoints, conceptual space, variable functionality, visual dynamics, and ascending structures.

Key words: artistic formativeness(<ll< %
functional modernism(7]% 3
woman’s collection(®143 & Z 3 A)

3 4), conceptual modernism(7}d <] EEHUF),

=
B
9] B Y<%), geometric formativeness(7]13te2 23 A4),

HAVEHS W) AR,
SRekgdleta 7| BATA Aol o8] Saw AT,

Corresponding author: Shinmi Park, e-mail: fashion@anu.ac.kr

B
T3
R

i

fr
M
rlo rlo


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2018.68.4.036&domain=http://kjournal.co.kr/&uri_scheme=http:&cm_version=v1.5

(2005),

il

8k Choi

L &

s

FAT

- ME

gl

i

3
i
Zi

&

— —_ —_——_— — — = o =
Gy oF o . f =< T X o N 9 N N o R o %
TN LT XKW T R I R o B - LG
wm_vzmwwwmaqaw ST L T e M RITEEIE T T
R T ST O Pl e O VR T s N N il
D T BT g P THT =83 o A FWw ooy o &
ﬂwmmmllﬂ%_uEOMaﬂ%ﬂa ‘UIO_EUI@‘LZ‘._JTM\”WM/__/I‘@ QrwﬂdﬂﬁLHoiLMZ‘ﬂ‘m
—_ X ) —_—
KRS ﬁﬁzfo_a%lz TR w o ws My _ﬁﬂu%qguww%
R I S p B E e T oM E
BESET oM X ﬂ.ﬂ@%ﬂﬂu%@ﬁ 2O BTRKE Z g
— (& — = l T o~ =
ETIE- B TR FXF TN . ntﬂhv_ﬂ%@__mwxo
S22 g, MX 3 T By R E <P XxTRS BT
~ S 7 X b Bz g MW T s T o b T E LR L
S 8 L €58 o WA __ p 0 o o 5 = = = B & @ wo° B0 s
SEEEN° T MNT Yy T R ogo MO N TTE BT R - B gy X
RN N so CI R e R N A TR B
e T Tl o I LI i PO =l s o WD o 2
DE o E S F T A P - dg_.z._ﬂﬁﬂ ol v ;ruto,.,oLHomM R oo
),ammﬁmmoﬁﬂﬁ% mﬁ T 2w NP EET T me ” XN
SmHES% op o W TP RA T ROETR T o PR MHE N
< 5k ‘.ﬂ ]W 1R oF = =y 5 o
SEgudmed AL ok FEET g, om0 F g0 X5 %y
Exr s "M e g ip<p 8 dMagxo®grodaTd ™ esngn®s b
HNMFTWEHE PN T N o~ TANWBPTNTRFT ToFmmhra W T
iﬂmoaa%urmﬂ%@.%ﬂi\wéﬂwﬁEEM&ﬂn%%MM %Mﬁﬂo%gﬁ
~ Mo R T OB - BN T _ W T — i %=
wwmﬂmuf%mo%wwwam;% L T I T S
L M I S o ) B R N S P A
Eeﬁqﬂ%ﬂ%ﬂﬂ?u o op BT T T LT WD g o o ,_)xul
FBXRAET g% - Pomdxaes e T e Mgz
Pag Zgo PauMi mdTy o Xa®d oM gx85ss
e M~ LA AoﬁﬂAiﬂﬂ_ol)o,_oAuT_z,_]%o:7.3% ﬁﬂﬁaut./uﬂﬁa
N T o Eodoo of " o g W]Mﬁafm&xo@%mﬂﬂe = w .S =3
PR R T ey g X SRR R T T g0y
& o oo 8% W3 S Mo oy O °FE M e ] TE X g
W= = ﬂlmﬂiﬂo.mlﬂt ]Mﬂ.mﬂevnimaﬂuuﬂ_-] uidﬂ B B -
Moo MRy PELPTRE 0 T r =B -
T o o 3 N ) 5 o 1| 2 M T W Ry X TR S B w
n_./nw ﬁﬁw,_ﬂlh”uﬂ.,mgmw_mmME_.rw ﬁlogaﬂH%Urﬂw%Eo o ﬂam.o/MﬂCz,_Mo
- < B XKoo oy N B mo
JAIOC%.%W,|7A#EE(M\W aﬂﬁdﬂ‘ﬂd%o%%ﬂmﬂﬂ” OE‘._WO,_ um_'m _/Lﬂmﬁz‘.ﬂ
= o oo ol = K e o o) = iz S o T — o To iy T N w" S E o
%0 %mﬁl.EE%ANr%mamazzfzﬁfﬂur«muﬂmoﬁ%_o% T} maﬂﬂwﬂ,
= yﬂowﬁﬁmﬁwuf%ﬂﬂqAo_axﬂx%ﬁ.%uu_ﬁﬂ]iEﬂz,_ﬂ ﬁHmaﬂe g
oo B o R @ g2 BT T T s T HE R
s U%%m%%@ﬂ%&hm%eﬂuu..wﬂmj%ﬂmaﬁ%ﬂtﬂoﬁﬂoﬁ@ﬂwan
S BEVNgBRN L e g B i e S rdn D T ® T
— PR AT FTH ST PR TRETEDTRNERT NP B oF T W W

Fach T3 Kim & Park(2017)

I

;r_L

=l

=

el aA



Nkt 25684 49%

wg 49E Ol 89 ZENE A% ¥4 ok W Laer & Pentak(2007) & %] ]
T 5670 AEL FEae 2047 olF Mol W oW A7 FAL W5l Wl 3 74
geht Aletet 2943 o 24 54 2258 wAdd TAA A7 2yl 23
& vaIn, g WEoluE bAe) Aus 2o a4 e,
294 AH Yool e o] ok
. Z=&AMo| 4 B BWAE A £ DT FT O o
& B2olE Ui, Fud 94 2E 52
1. ZsAof OfEt 22 S 27 A& AN 2YEE BEH P
2 B8 AzED. olAY HZ e A Joel
ERdeld AREA £HEE TER AN G g Az md Pgd w7l
F4e APan B2E DY A T2 A Ly aus gy asgdn o Q5o 43
5lo] & /Mol WANA Mol AZE AR Lo ae caon wann g 28 o)
BE ovlsie] olAe 239 AR & ANE L o vey zade des ovAds o
S AR 1S dEw A0 TR AR a0 gyoz m@at AN A2 BHE
LTS VIMEE ARE VAAE FITE gz qm gom ose zyde raes
Joe & Lee(2004)+= o8 7FA] AEE A U= 97 BAS Es TEH 23 9AS IS £ 9
A UEe e A0 £ 90 CIE BE g (e e s 54 e A4 238
8 zgelgha B¥ & 0w AEE OES 00 0 aug o 2ne sed eE
2Yold gz BAdelw, YA BAWY L0 sov o zo mmel ensAs o
bzt BUA BAR AFHE UL Y paos gayss gyoz 4 gz AR,
(Table 1) Formativeness in Fine Art, Plastic Art, and Fashion
Fine art Plastic art

Principles of

- Depth and illusion of space created by
contrast of color

- The expression of three-dimensional surface
made by texture of material

- A dynamic flat structure through
reinterpretation of object

- Three-dimensional space constructed by

basic elements such as line and plane

- Texture expressed by material
- A dynamic form created by mass compound

Formativeness
Fashion
- A constructed space for ideal or natural human body
- A flat sense of volume drawn by not only a natural attribute of material but also a
development of new material

- A fluid form created by a two-dimensional element and a three-dimensional mass
o space, volume, material, texture, color, structural technique
Elements
Common The individual aesthetics intuitively interpreted by the artists and designers construct
Concept multidimensional forms through the combination and deconstruction of formative elements.

(Table by researchers, 2018)
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A7 Z FEEgte] RYys gl wi, v R HAES FY, oAl FAFAREC] FF
S Oy ExEE 2y WE 285t Ao A2 Age Jideltt o] FAdd WE
e AlZHA f3E wEI U = (Konstantin Mel'nikov, 1890-1974)& 7H<1
Aol FaA 4 I8y Ad Tt Ve
2) +AF Az AHEoE AdFolst 7% 2947} Sl
19149 A7 A mmﬂr 19179 1092 &9 o] TRTAE BHANM FAFe Aae dds
T PAo} deAE 48 24 nEe AdEe F AlZ1TH(Lim, 2008: Moszynska, 1990).
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Sl AAHOE AS wAT B35 YA o] A EALZ AANE ‘R Zole] FEo]
o AMEA AAFolel B AAFE pAF TEoldl vie] A5 AG ety FAFe] A&t
go) M2 24 AEL FYPsE 270 "k, 5T BEE ARG TRUAR g2ke) Rl
AHZ EfGvE & (Viadimir Evgrafovich HE 434 gade HEolled, olsL 7lst
Tatlin, 1885-1953)< 19139 37hxe] w2 29 4 Mz #dd e Az AU 33
AolA AR AA2GA QAT g TN FAS Dole] FFS PHA L2
H| 57 o] F Ao} Z Eo}9} TPainting Relief % 7FE.(Naum Gabo, 1890-1977)= 2t& "Model
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25 7k F4F 28 dee) J1E8L vagy TS AU EY0R R g gel=
(Cray, 1062). Aok FAFE AT TAste] R} gole] ES W =4
ool £Xo] BE Aoy oL o = Ak T2 2Fde] 2@ E ARk Y £
A AY" ZAop AhFele] ALd muo|t) AHoli AL qgd etk FAFE] e
74 v 2 28] %] (Kazimir Severinovich Malevich, =3¢ FHE AfHE At T 2HYAE
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{Fig. 2> "Three Nudes,,
1907, Georges Braque
(Cottington, 2004, p. 36)

{Fig. 1> TLes Demoiselles
d’Avignons, 1907, Pablo
Picasso
(The Museum of Modern
Art(MoMA), 1999, p. 64)

T

<{Fig. 5> "Diamond
Composition 115, 1919, Piet 1920,
Mondrian Piet Mondrian
(Yoon, 2010, p. 28) (Bax, 2001, p. 214)

{Fig. 9> "Colour Design for a {Fig. 10> "Model for
shopping parade and
Cafe-Restautants, 1929, Theo
Van Doesburg

(White, 2003, p. 80)

1914-1917,
Naum Gabo
(Sidlina, 2012, p. 34)

<Fig. 6> TComposition As,

Constructed Head No. 3.,

Sk £ A9Ed Fig 12>+ &~
HELE 51%— fLaningradskaja Pravda; =
Mage WHROE 33

V. BTH MOl LIER 7| 5F81
AT oS TEAlol SN Da

& gdME oM 248 AEFe] mEyEs
71T BuUSS 230R VeehE 2349
ded 2949 54& FEd £3 7654
2@ AeH 2949 54l Yehd dE 9

{Fig. 3> TStill Life with (Fig. 4> "Pier and Oceans,
Tenoras, 1913, Georges 1914,

Braque Piet Mondrian
(MoMA, 1999, p. 69) (MoMA, 1999, p. 67)

{Fig. 8> "Red-Blue Chair
Reconstructions, 1923, Gerrit
Rietveld
(Dempsey, 2002, p. 122)

¥
uE

{Fig. 12> "Laningradskaja
Pravdas, 1924, Konstantin

{Fig. 7> "Komposition aus
dem ovoids, 1918, Georges
Vantongerloo
(Jin, 2011, p. 298)

{Fig. 11> "Oval Hanging
Construction Number 12,

1920, Alexander Rodchenko Mel'nikov
(MoMA, 1999, p. 107) (Fosso, Macel, & Meriggi,
2000, p. 132)
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(Table 2> The Characteristics of Geometric Formativeness in the 20th Century’s Fashion

Representative examples of the geometric formativeness

> Abstract flatness

<{Fig. 13) Jean Patou,

(Fukai, Suoh, Iwagami,
Koga, & Nie, 2005, p.
467)

{Fig. 14> Pierre Cardin

(Langle, 2005, p. 16)

(Fig. 15) Roberto
Capucci, 1958
(Mendes & Amy, 2003,
p. 172)

Tem

N

{Fig. 16> Yves Saint
Lourant, 1965
(Golbin, 2001, p. 213)

The characteristics of
Designers

+Jean Patou:
Visual amusement of
geometric pattern and

functionality

D>Forms composed by

lines

Modernism

{Fig. 17> Jean Patou,

(Mendes & Amy, 2003,
p. 56)

<Fig. 18> Paco
Rabanne, 1966
(Golbin, 2001, p. 168)

®

B

<Fig. 19> Andre
Courreges, 1968

(Guillaume, 1998,
p. 39)

]

{Fig. 20 Yves Saint
Lourant, 1965
(Fukai., et al, 2005, p.
559)

Conceptual Modernism

>Two dimensional construct in plane

<Fig. 21> Yves Saint
Lourent, 1965
(Seeling, 2000, p. 362)

<Fig. 22> Andre
Courreges, 1965
(Guillaume, 1998, p. 30)

<Fig. 23> Paco Rabanne,

(Kamitsis, 1999, p. 44)

(Fig. 24> Pierre
Cardin, 1968
(Langle, 2005, p. 61)

Cubism:
Reconstruction of object
that expressed a two
dimensional cube

DFuturistic form

<Fig. 25> Paco Rabanne,

(Kamitsis, 1999, p. 70)

<Fig. 26> Paco Rabanne,
1966-1967
(Kamitsis, 1999, p. 31)

<{Fig. 27> Pierre
Cardin, 1967
(Langle, 2005, p. 21)

<Fig. 28) Roberto
Capucci, 1957
(Seeling, 2000, p. 520)

Neo Plasticism:
Design of new plastic
created by geometrical

figures and limited colors

Functional Modernism

[>Structural functionality

'ﬁ

(Fig. 29> Jean Patou,
1929 (Fukal., et al,
2005, p. 484)

(Fig. 30> Yves Saint
Lourent, 1958
(Fukai., et al, 2005, p.
519)

<Fig. 31> Andre
Courreges, 1965
(Guillaume, 1998, p. 28)

(Fig. 32) Pierre
Cardin, 1968
(Langle, 2005, p. 82)

De Stijl:
Functional design
constructed on the base
of new plastic

[>Optical space

P
<Fig. 33> Mary Quant,
1960s
(Mary Quant 1960s,

Fig. 34> Mary Quant,
1960s
(Mary Quant 1960s,

2016)

2016)

(Fig. 35) Roberto
Capucci, 1965
(Pinterest, 2016)

<Fig. 36 Roberto
Capucci, 1966
(Lee & Park, 2011, p.
201)

Constructivism:
A Integration of art and
functionality

-Pierre Cardin:
Geometric form created by
geometrical figures and
modern colors

Andre Courreges:
Progressive Simplicity
established on the
backbone of Modernism

‘Paco Rabanne:
Future form constructed by
repeated geometrical
modules and modern
materials

*Yves Saint Lourent:
Functional Structure and
the design of New Plastic

*Mary Quant:
Flat three dimensional
structure constructed by
contrast between line and
color

‘Roberto Capucci:
Visual continuity created
by repeated contrasting

geometrical figures

(Table by researchers, 2018)
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{Table 3> The Characteristics of Artistic Formativeness in the 21st Century’s Fashion

Representative examples of the artistic formativeness

> Ambiguity between 2D and 3D

<Fig. 37) Issey Miyake
2011 F/W

(Vogue, 2011)

"l
<Fig. 38> Hussein
Chalayan 2012 F/W

(Vogue, 2012)

|

<Fig. 39 Iris Van
Herpen 2015 F/W
(Vogue, 2015)

(Fig. 40> Comme des
Garcons 2017 S/S
(Vogue, 2016)

[>Multi-view point

CFig. 41) Viktor & Rolf
2011 S/S (Vogue,
2010)

<Fig. 42> Junya
Watanabe 2014 F/W
(Vogue, 2014)

<Fig. 43) Comme Des
Garcons 2015 S/S
(Vogue, 2014)

<{Fig. 44> Iris van
Herpen 2016 F/W
(Vogue, 2016)

>Conceptual space

<Fig. 45) Gareth Pugh
2007 F/W
(Vogue, 2007)

-
v
&

(Fig. 46) Issey Miyake
2010 S/S
(Vogue, 2009)

<Fig. 47> Iris Van
Herpen 2016 S/S
(Vogue, 2015)

<Fig. 48> Junya
Watanabe 2017 S/S
(Vogue, 2016)

[>Variable functionality

<Fig. 49> Hussein
Chalayan 2000 S/S
(Quinn, 2004, p. 130)

{Fig. 50 Hussein
Chalayan 2007 S/S
(Vogue, 2006)

(Fig. 51> Comme Des
Garcons 2011 F/W
(Vogue, 2011)

(Fig. 52> Issey Miyake
2013 S/8
(Vogue, 2012)

> Visual dynamic

<Fig. 53> Comme des
Garcons 2009 S/S
(Vogue, 2008)

(Fig. 54> Iris Van
Herpen 2010 F/W
(Vogue, 2010)

{Fig. 55) Viktor & Rolf
2011 F/W
(Vogue, 2011)

{Fig. 567
Gareth Pugh 2017 S/S
(Vogue, 2016)

[> Ascending structure

{Fig. 57) Viktor & Rolf
2010 S/S
(Vogue, 2009)

& 0
<Fig. 58> Comme Des

Garcons 2014 S/S
(Vogue, 2013)

|
[/
<Fig. 59> Junya

Watanabe 2014 S/S
(Vogue, 2013)

<Fig. 60> Issey Miyake
2016 F/W
(Vogue, 2016)

Modernism

Conceptual Modernism

Cubism :

Reconstruction of object

that expressed a two
dimensional cube

Neo Plasticism:
Design of New Plastic
created by geometrical

figures and limited

colors

Functional Modernism

De Stijl:
Functional design
constructed on the base
of New Plastic

Constructivism:
A Integration of art
and functionality

The characteristics of
designers

-Hussein Chalayan:

Technological functionality

based on geometrical
figures

-Rei Kawakubo:
Ambiguity between 2D and
3D constructed by
reiteration of plane and
solid figures

-Iris Van Herpen:
Artistic structure created
by progressive technic and
materials

-Viktor & Rolf:
Expended silhouette
constructed by reiteration
of repeated geometrical
mass

-Issay Miyake:
Visual dynamic and
geometrical expression
developed by materials

-Junya Watanabe:
Three dimensional structure
created by reiteration and
arrangement of geometrical
figures

*Gareth Pugh:
Amusing form made by
intersection of geometrical
mass

(Table by researchers, 2018)
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