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- Focusing on the Lapel's Proportion in Silhouette -
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ABSTRACT

The aesthetic apex of a menswear suit jacket occurs through the combination of collar, lapel,
buttons, closure, and silhouette that make up the suit. Proportion is the principle of the relative
difference between the whole and the parts, the size between the parts and the parts, the degree
of the amount of difference, and the appropriate distance. The proportional aesthetics have
changed over time, and men's suit jackets have been created with various proportions depending
on the changing fashion trends. There are various proportional relationships in suit jackets. A
typical element that changes style is the relationship between the silhouette and the lapel. In this
study, 1,784 photographs of suit jackets from menswear collections for each season were collected
from 2013F/W~2017S/S through the Vogue website (www.vogue.com), and an x’-test is per-
formed using SPSS23.0. First, we examined various combinations of silhouettes and lapels by
years and seasons. It is predicted that the transition from the pitched to the classical and the
boxy silhouette will be predicted, and the width of the lapel will be more diversified. Second, we
looked at the difference in lapels in the silhouettes of the single-breasted jacket and the dou-
ble-breasted jacket. As a result, regarding lapel width, the regular lapel was the highest in the
pitched and the classic silhouette, and in the boxy silhouette, it was narrow and regular. This
study contributes not only to the design trend of the suit jacket but also to the design study that
reflects the trend of the whole and the part in harmony with the tradition of the menswear suit.

Key words: lapel(2t®), proportion(®l#]), silhouette(dFA), suit jacket(TE A H)

Corresponding author: Ahn, Ga Young, e-mail: ann@snu.ac.kr


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2018.68.3.103&domain=http://kjournal.co.kr/&uri_scheme=http:&cm_version=v1.5

Nkt 25684 39%

AL FE AFY 907 XA AES FE=
Aol Frbsta Qe ¥k AEE ZEng b
S zte o] FFEF oyl At (samsung
design.net, 2017). oldl wet T LvRE TE
A e 9 FEY 719 2 oeE A 24
FEO 3 Aol e A Rajo] Hasin

Ao FEE 19471 G=0lA FEf e} o 54f
Hol Hatwo] dA7IA Sl AFF A3 A A
.

w
[
7%
[}
o]
(@}
=
B
i)
0
rr’
oX,
=
[
5.
D
@
S
o

=

ol & 93l E%l 4z, 78, vdE, 9% 5o gA
ol g7t g5t o] FdA 8H (proportion)
© AA 9 FE, -‘T'——E'— BE ke 3
Ao duld Aozt AATE Fste delol
H(Son & Kwon, 2014). ©]2g H]# < ul& Al
ol uwhel chekst mE B wet WHaks o
M FdE FE AFAAE fF
thFsHAl A& = A

FE Al vokd mlg #AVE SR8
ZEbd ol fraoll WstE Fv tHEAA
2 79l (silhouette) & 2F4 (lapel) o A o]},
g AAA ojEe & w3, TAH

71, & A=,

O

t

-lm PO () 1o m By
o RuoHurfr

L ooge] oW ¥¥o| i ofw ¥io| ¥
B AR Y ol 917 e A R H’%XW oy}
2 olu@thlee 2012). B TEY AR
% gao] 25 Sz ool 4ol 24 L
& BATHANPEARAA, 1997). AR W
Sz AZHOR Y WA HAY & Y= FE
A7 e wWste] HEelw 2A oA T3 W
3 el 4 Y= UAel 2zolth ek oA
9A FE AR EACS Hrey & 4 ded

o Wew %1%91, 2 fobaAY w¢ =

#e ehel 4

IS WG D) P AP
NEARE BEE 5 92 ol

FAH AFRAE B2 2ok

A, AE P A2 }E AR FolE ®
qe

A, A% P A2 B2 Guze) WaE ¥
4,

AR, AFA) WE B FolE HVHI
HEHe 493 e 2gs 24
et

2. AT el 3 S

ﬁy]

E gz 97 FETF ofd FER Y

stk ZIAd B g dEHd A oA
2 F sy I(Vogue) ] ALl E(www.vo-

JEHI

24 20139 S/SHE 20179 F/Wrt
W Menswear A8 A FE AF AL
Kl *72;‘ 1,7847H§‘ —T‘Ho]—odﬂ- JH}\%@E_;(}_ AR o)

FEE gelst o 2 Aoz WE
(¢}

Ao 2 Ho e Ml e o] = (separates) = Bl A
= XX E(notched, °l3t =
A) ¢t 9 AE(peaked, °lst FA)E At
F3E AL AF BEl2E|=(single breasted,

£ B 2~E]E=(double breasted,

2
k]
U
i3
o,
of\

o
okt
o>
W
©
An)



SR A4 dehg FE A7) oluA B4

{Fig. 1> Fitted__Narrow {Fig. 2) Fitted__Regular {Fig. 3> Fitted__Wide
2013 FW Mugler 2015 SS Gieves & Hawkes 2017 FW W. V. Beirendonck
(VOGUE, n.d.) (VOGUE, n.d.-a) (VOGUE, n.d.-b)

{Fig. 4 Classic__Narrow {Fig. 5> Classic__Regular {Fig. 6> Classic__Wide
2016 FW Tiger of Sweaden 2014 SS Brioni 2017 FW Prada

(VOGUE, n.d.-c) (VOGUE, n.d.-d) (VOGUE, n.d.-e)

J

U |

{Fig. 7> Boxy__Narrow {Fig. 8> Boxy__Regular {Fig. 9> Boxy__Wide
2014 FW Lou Dalton 2014 SS Paul Smith 2014 FW W. V. Beirendonck
(VOGUE, n.d.-f) (VOGUE, n.d.-g) (VOGUE, n.d.-h)
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{Table 1> Proportion of lapel measured against chest width in suit jacket pattern

Pattern Nam & Huh Know Choi Park Armstr- Cho Nam &
Styl Lee et al. -les (2008) et al. ong (2014) Lee Mean
e (1996) | (2001) | (2005) (2013) | (2014) (2016)
Single f gomhed 0575 | 0535 | 0501 | 0497 | 0545 - 0512 | 0613 | 0539
Sl X3N°tChed 0504 | 0431 - - 0.502 - 0544 | 0495
Double x Peaked 4x2 0.696 - - 0.545 - - - - 0.620
Double 6}; feaked 0633 | 0520 - 0559 | 0581 0714 | 0606 | 0602
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{Fig. 10> Trend of silhouette in men’s suit jacket

{Fig. 11> Trend of silhouette in single breasted jacket

{Fig. 12> Trend of silhouette in double breasted jacket
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{Fig. 13> Trend of notched lapel in single breasted jacket  <Fig. 14> Trend of peaked lapel in single breasted jacket

{Fig. 15> Trend of peaked lapel in double breasted jacket

- 109 —



Nkt 25684 39%

He pAl)E s} REe RIS AL
% & gk (Fig. 15> B AZN 52
gael AFE BiZTh 4F AR 32 Behst
MR dEesl ol REL Ho A

$AS B we) W2 e vo ud
Aol gieh A Sol dFest Sfol= FAE)
HE7t Zobeke W MR MBS Fasi
Qv o) EF MAT AFolel FY5T UE
AAAQ A4 o gtz werET

12 W 1458 14 FW 1588

A FARACE 7P E=2 HE 36%° st

AL A -EEE 2o 2623 27%), A
HE- 290 29326711 24%) ol At Table
2. o158 T A 5d7 A2 AL "I 4
FAt A AFHQ vE e GAFEG F2 A4
5 9 Az & Aoz yesten ods 2
A3 Ao vek: HeHY les & F 3
AT

HE HYXEE AZle d9Ed A4 4507
cA4x2 HEM e 2H4-EE 7t TR T}
Bol Yeti, HpA-sto]EE A9t v

FE HuA LEA Yebsth 6x3 HECdA
JEE-dEe o] 2ol 7R Y Bol
Uetsty SY4-dde, AH=-HEzs o
Uebstti(Table 3). ©] 23+ HE A7 4

fr X o ofN
of\

o

1}
AA
1}
AA

al

]_

ol

AZANT A AEA Ao wAE 15
T 98 HeEh o2 qE AR A

7
o] MR FZ9 BlEo B Eo] A= W

)

3l

Ry

Fi ] s TR ol o— B o—DF m—
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(Table 2> Changes in the proportion of silhouette and lapel of men’s single breasted jacket over the year and season

N(%)
Number 13 ] 13 ] 14 ] 14 ] 15] 15] 16 ] 16 ] 17 | 17
Lapel . Lapel 2
of Silhouette . Total X
shape | width | ss | Fw | ss | Fw | ss | Fw | ss | Fw | SS | FW
uttons
N 8 4 23 5 5 5 17 17 19 8 111
VA | a9 [aun | @s) | (3.0) | (60) |(13.4)|(156) [(250)|133)| 83) |
Fitted | Regular | 22| 16 [ 19 | 7 4 4 5 7 6 5 | 95 4°<‘30206O)
SOOI )| | 00 | 63) | 24) | 48) | 39 | (64) | (79) | 83) | D | T
Wid 1|1 RN 1 o] 11
9 05) | (05) | (05) | (0.9) | (18) | (1.2) | (0.8) | (0.9) | (0.0) | (1.7) | (0.8)
40 42 33 23 20 14 8 3 6 6 195
Narrow .
(20.5)1(20.3) [(16.8) {(20.7) | (11.8) | (16.7) | (6.3) | (2.8) | (7.9) |(10.0)|(14.6) .
19 Classi R 1 52 33 40 19 30 16 10 15 5 2 222 46{(2)0(;)
' assic | REBUAT | 6 7y (15.9) | (20.4) | (17.1) | (17.8) [ (19.0) | (7.9) [(13.8)] (6:6) | (33) | (166) Gio1s
Wid 3 3 3 5 11 3 4 0 0 4 36
€l as) | ) | 5 | (45) | 65 ] (36) | (3.1 | 0.0) | 0.0) | 6.7 | 27
Notched
Narrow 2 1 3 8 12 7 2 12 2 6 55
(L0 | 05) | (15 | 72) | 7D | 33) | 16 [a10| @6 |aon| @y |
B R ) 2 3 5 0 3 4 12 9 5 4 47 48('204020 )
VT a0 |4 [ @0 | 00 |18 | 48) |04 | 83) |66 | 67 |65 | T
Wid 0 4 0 0 0 4 8 1 3 1 21
€€ 00) | (1.9 | 0.0) | 0.0) | (0.0) | (48) | (63) | (09) | (3.9) | (1.7) | (16)
N 1 11 9 1 6 2 7 1 1 8 47
AW (05) | (53) | (4.6) | (09) | 36) | 24) | 55) | (0.9) | (13) |(133)| (35) .
3 Fitted R 1 0 3 ! 4 ! 1 ! 6 0 0 17 58('7(;2030)
over e CBUAT | (0.0) | (14) | (05) | (36) | (0.6) | (1.2) | (0.8) | (5.5) | (0.0) | (0.0) | (1.3) Gie1s
Wid 1 0 0 0 0 0 0 0 0 0 1
9105 | (0.0) | 0.0) | 0.0) | (0.0) | (0.0) | (0.0) | €0.0) | (0.0) | (0.0) | (0.1)
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N 11 6 7 7 2 5 0 2 1 1 42
AW (56) [ (29) | (36) | (63) | (12) | 6.0) | (0.0) | (1.8) | (13) | .0 | 31
Classi R 1 8 3 5 4 8 3 1 1 0 0 33 <9;112170)
T A |0 | 26 [ 66) | 4D | 66) | (08) | 09) | 00 | 00 @5 | T
Wid 0 0 0 0 0 0 0 0 0 0 0
€ 0.0) | 0.0) | 0.0) | (0.0) | (00) | 00) | 0.0) | (0.0) | (0.0) | (0.0) | (0.0)
N 0 0 1 2 1 0 13 6 4 2 29
AW 0.0) | (0.0) | (05) | (1.8) | (0.6) | (0.0) [(102)]| 55 | (53) | (33) | (2.2)
R 1 0 0 1 1 1 2 9 1 3 1 19 11:018
Boxy | BT (0.0) | 0.0 | (05) | 09) | 06) | 24) | 71 | 09) | 39) | 11 | (14) é-f"fl
Wid 0 0 0 0 0 0 1 0 0 1 2
91 0.0 | 0.0) | 0.0) | 0.0) | (0.0) | 0.0) | (0.8) | (0.0) | (0.0) | (1.7) | (0.1)
oo | 2| OO T o362z 9o
AW (26) [ 0.0) | (0.0) | (0.9) | (0.0) | 3.6) | (47) | (1.8) [(11.8)] (0.0) | (1.9)
Fitted R ! 15 2 20 7 0 1 3 12 6 0 66 52<'108060)
e BUA 7 [ o [102] 63) | 0.0 | 12 | @ [aLo| 7.9 | 0.0 | 19 die 6
- o
Wid 4 0 5 2 0 1 2 1 1 4 20
e | 00| @) | 8| 0o | 12 | e | 09 | 13| 6.7) | (15
N 4 1 8 0 0 3 2 4 1 2 25
AW (1) | (05) | (41) | (0.0) | (0.0) | (3.6) | (1.6) | (3.7 | (1.3) | (3.3) | (19) .
L2 Classi R I 12 5 9 14 6 3 5 3 2 2 61 3??;?
: assic | REBUAT | 69y | (2.4) | (4.6) |(12:6)] (36) | (36) | (3.9) | (28) | (2.6) | (33) | (4.6) o s
Wid 3 0 0 0 3 0 0 0 0 0 6
15 | 0.0) | 0.0) | 0.0) ] (18) | 0.0) | (0.0) | 0.0) | (0.0) | 0.0) | (0.4)
0 0 0 0 3 1 2 3 0 9
Narrow | 0y | 0.0y | 000 | 000 | (18) | 20 | 16) | 28) | 000 |° P 07) s
0 2 0 0 1 0 4 1 0 e
Boxy | Regular | ) | (1.0) | (0.0) | 00) | 0:6) | 007 | 31) | 0.9) | 0.0y |FET (207 é'flf?z
. 0 0 0 0 1 0 0 0 1 2
Wide | (001 | 001 | 00 | 00 | ©06) | 00 | 00 |00 | 13 "V 01)
Pealed 0 1 0 0 1 0 1 0 0 3
Narrow |00y [ 05) | 0.0) | 00 | 06) | ©0.0) | 08) | 001 | ©0.0) |*“P] 0.2 -
5:
. 0 | 15] 2z 1o 4]0 0] 0] o o |
Fitted | Regular | | (79) | (10) [ 00 | 20 [ ©00) [ ©00) [ ©00) [ 000 [°OP] (16) éfof%
. 1 9 0 0 2 0 0 1 0 13
Wide | (05) | @3 | 00 | 00 | a2) | 00 | 00 |09 | 00 |*“P 10
0 9 0 0 6 0 1 0 1 18
Narrow | 0y | (43) | 0.0) | 0.0 | 36) | 000 | 08) | 00y | a3y |7 ] (1) .
. 0 21 0 0 25 0 0 0 0 46 :
over 3 | Classic | Regular | 0\ | (101)| (0.0 | (0.0 |(148)] 0.0) | 0.0) | 0.0 | 0.0y [0 (3.0 ;;148)
. 0 8 0 0 7 0 0 0 0 15
Wide | 0y | 391 | 00 | 00 | @) |00 [ 00 | 001 | 00 [°C9] (1)
0o o] ol oo 1] 1] 0] o 2
Narrow | 0y 1 0.0y | 000 | 0.0 | 0.0y | 120 | 08) | 0.0 | 000 |° P (o) e
0 3 1 0 0 0 1 0 0 5 .
Boxy | Regular | ) | (1.0 | (05) | 00) | 00) | 00 | 08) | 00 | 001 |*“| (0.0) (d?ilg
. 0 1 0 0 3 0 0 0 0 4
Wide | 00 [ 05) | 00 | 00 [ 18 |00 | 0o | 00 | 00 |“P?] 03)
S 19 207 19 111 169 84 127 109 76 60 1334 103<8'010405)
um (1000) (1000 | (100.0) | (1000) | (1000) | 1000) | (100.0) | (1000 | (1000)| (1000) | 1000)| -

001, *# X 01, *pK.05
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(Table 3> Changes in

the proportion

of silhouette and lapel of

men'’s double breasted jacket over the year and season

N(%)
Number 13 13 14 14 15 15 16 16 17 17
Lapel : Lapel
hape of [Sihouette) iitn | ss | Fw | ss | Fw | ss | Fw | ss | Fw | ss | Fw | O *
S buttons
Nemow | 0 ] Ol 3 1o o a0 als [ 1
AW (0.0) | (0.0) | (7.3) | 26) | (0.0) | (0.0) | (89) | (0.0) | (9.5) [(11.9)] (1.9)
Fitted R L 1 4 5 4 1 1 1 0 1 2 20 53<'704030)
ST a2 |ase) |12 105) | 29) | @7 | 22) |00 | 24) |48 | 220 | T
Wid 7 2 0 0 0 0 0 5 0 1 15
9185 | (69 | (0.0) | (0.0) | (0.0) | (00) | (0.0) | (85) | (0.0) | (24) | (1.7)
N 3 3 2 0 4 0 1 1 1 0 15
AW 37y 1103 | (49) | (0.0) |11 | 0.0) | 22) | (D) | 2 | (0.0 | (1)
0o | clasic | Regul 6 | 14 | 3 5 | 22 | o 2 4 0 1 57 3(1'04285
ST @) |usy)| 73) [132)[62.9) | 00) | 44 | 68) [ 00) | 24| 63) | T
Wid 5 2 0 0 2 1 0 0 0 2 12
6 | 6.9 | 0.0 | 0.0 | 5D [ @7 ] 00| (0.0) ] (0.0 | (4.8) | (13)
N 0 1 0 0 1 6 0 1 4 1 14
AW (0.0) | (3.4) | (0.0) | 0.0) | 29 [(162)] (0.0) | (17) | (95) | (2.4) | (1.6)
B R 1 1 3 0 0 0 0 2 1 2 5 14 3?8?2)
ST 2 [103)] 00 | (00) | 00 | 00) | 44 | 0D | 48 |119] 46 |
Wid 0 0 1 0 1 0 0 3 2 0 7
0.0 | 0.0 | @ | 00 |29 | 00) ] 00 | (51) | (48) | (0.0) | (0.8)
Peaked
N 2 0 0 4 1 7 8 8 9 5 44
AW 2 4) | (0.0) | (0.0) [(105)] (2.9) [(18.9)](17.8)[(136) |(21.4) [ (11.9)| (4.9)
vitted | Reeue| L O s J 0o fu s T |7 77 51<'408040)
ST @0 | 00 [195)|(263)| (0.0 |20 (11D | (22.0)[(143) |67 | (86) | T
Wid 12 0 8 0 0 1 0 4 0 1 26
€1 1a6) | 0.0 [(195)] 0.0) | (0.0) | 27) | (00) | (68) | (0.0) | (2.4) | (29)
N 6 0 1 3 0 6 6 5 4 0 31
AW (73) | (0.0) | (2.0) | (7.9) | (0.0) |(162)[(133)] (85) | (95) | (0.0) | (3.4)
6x3 Classi R ) 15 0 7 7 2 2 4 3 4 4 53 ?0128?
T ass)| 00 |a70 (80| 657 | 64) | (89) [136)| 05) | 95) | 69 | T
Wid 6 0 2 4 1 0 4 4 0 1 22
€ (73 | 0.0 | 49 [(105)] (29) | (00) | (89) | (6:8) | (0.0) | (2.4) | (2.4)
N 1 0 0 0 0 1 5 0 0 4 11
AW (19) | (0.0) | (0.0) | 0.0) | (0.0) | 27) |ALD] (0.0) | (0.0) | (95) | (1.2)
B R I 0 0 1 0 0 1 2 0 2 1 6 14225?
T 00 0o | ea | 00 | 00| 2D |6 | 00 |48 | e | 01 | 0
Wid 0 0 1 0 0 0 1 2 3 2 9
€ 0.0 | 00 | @ | 00 | 00 |00 ] (22) | (34| (7D | (48) | (10)
S 82 29 41 38 35 37 45 59 42 42 450 181<2630101)
um (100) | (100) | (100) | (100) | (100) | (100) | (100) | (100) | (100) | (100) | (100.0) df':180

001, **pX .01, *pX.05
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AN E 4x29] WIE L B9 LE A Z 473%01] sty W el HAA 1334
A3} BAEAA AL B Az BE folo A 5 562002 2% Sgele} A 2
o1& mou 63 ME WY A4S AUE A FAD vAE L 9 o= A e 007%
FAY BE) AL W AZo) WE FB A ALAAKTable O, TR AgolE @ 2
017} Sl Sk Table 3 sl Al 450 7 F 27ACE 51%0) AT

7 UES Bae A4 4508 F 1328(29%), o
2. =2d +E M7l dFdoj| wE 2o ol= #H 917 (20%) o2 #Fe e HHst 7t
%ol % B9 A2 9ol Y259 oo vt

o] =] =

013 /SN 207 F/WHA Sk A7 e jfozqtf;abz > pol mses B
Ao A% FAAel A 1 F ewdos ;;: M;i 4al et Aol Sel wass
o} %9 A7, AHEE AAAB A e s s A
FORASE Ry, A ATAL FMALE LT o s ey ey
*F 153% AFHRKTable 0. W2 AT o T ST a e =
= Aol MA 4507 F 1907S=2 <F 42%¢l o gl a0l W BAUE W WEs ma
s ASEE WA W) S S st mEe) Ase dael 2o gue
Z1(%F 13.6%)°l =& JAKTable 5). 4= Bl MADZ R 2 Z3 gie] el tlzold
ZEE AZAN FAY AR AR AR H
£g AAshs Aol vd B2 BeAEE AR S
A BASIE S AEES A W OE% ol Gl s o e
I = LIt 2 A P P

HH 2 438t 9l

A 2017 F/Wel

). B B AE 9]
_E'__

{Table 4> Differences in lapel design elements depending on single breasted jacket silhouette

Atk 2013 S/S

= -
< A2

==
o TT

73 A 2ol HA 1334 A F 63712

4 Silhovettel ooy Classic Boxy Total *
Design elements
Narrow 187(43.4) 280(40.1) 95(46.6) 562(42.1)
‘ Regular 199(46.2) 362(51.8) 80(39.2) 641(48.1) 13649
Lapel width : (.009)
Wide 45(10.4) 7(8.2) 29(14.2) 131(9.8) df=4
Sum 431(100.0) 699(100.0) 204(100.0) 1334(100.0)
Notched 282(65.4) 528(75.5) 173(84.8) 983(73.7) 29 395
Lapel shape Peaked 149(34.6) 171(24.5) 31(15.2) 351(26.3) (.000)
Sum 431(100.0) 699(100.0) 204(100.0 1334(100.0) df=2
L2 329(76.3) 545(78.0) 143(70.1) 1017(76.2)
Number of over 3 102(23.7) 154(22.0) 61(29.9) 317(23.8) 0403
buttons df=2
Sum 431(100.0) 699(100.0) 204(100.0) 1334(100.0)
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{Table 5 Differences in lapel design elements depending on double breasted jacket silhouette

‘ Silhovettel gy oy Classic Boxy Total e
Design elements
Narrow 61(30.7) 46(24.2) 25(41.0) 132(29.3)
_ ReRt 97(48.7) 110(57.9) 20(328) 227(50.4) 122277
Lapel width : (.016)
Wide 41(20.6) 34(17.9) 16(26.2) 91(20.2) di=4
Sum 199(100.0) 190(100.0) 61(100.0) 450(100.0)
4x2 52(26.1) 84(44.2) 35(57.4) 171(38.0) 94 7305
Number of ;
bttons 6x3 147(73.9) 106(55.8) 26(42.6) 279(62.0) (.000)
Sum 199(100.0) 190(100.0) 61(100.0) 450(100.0) df=2
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