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ABSTRACT

The purpose of this study is to examine the origin of the “Teddy boys,” who were part of
youth fashion and subculture in the 1950s, using René Girard’s mimetic desire theory as a
framework. In addition, this study analyzes the meaning of the Teddy boy style, which combined
Edwardian style with that of the American West, and reveals that strong needs and motives were
behind the superficial image borrowed by participants in this subculture. The Teddy boy style
was a subculture that emerged in the 1950s in working class young people in the United
Kingdom. It gained momentum and the attention of young people who were leading social cul-
ture at the time . They revealed the country’s collective consciousness and formed their identity
by borrowing the Edwardian look and the imitated attire of the upper class. After examining the
Teddy boy style using René Girard’s mimetic desire theory, their imitation characteristics can be
described as follows: First, the Teds (as they were also called) imitated the luxurious and orna-
mental Edwardian style as well as the luxury preference of the upper class. The metaphysical val-
ue they desired through the model was the right to luxury and, in turn, the comfort and happi-
ness of material goods, luxurious tastes, the self-gratification that distinguishes it from others with
luxurious tastes, and an affordable and stable quality of life. Second, they assumed the ideal imi-
tating object, modified by incorporating the Edwardian look with the American Western look.
The low status of the working class was economically and socially frustrating to the Teddy boys,
and they needed new ideals to imitate. The object of the revised desire created by them was ob-
tainable high social status, economic stability, and voluntary self-esteem as a cultural subject.
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(Fig. 1> The Winners of
‘Best Dressed Edwardian’
in a Dance Hall, 1954
(Edwardian Teddy boy,

n.d.-a)
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{Fig. 2> Performing John Lennon and Paul McCartney
as ‘The Quarry Men’, Liverpool London, 1957
(The Telegraph, n.d.)

THREE GIRLS STABBED
IN “TEDDY BOY” FRACAS

FIMD FOR THEIR PART IN
RADFORD “TEDDY BOY* FRAC.

AWeaan ELOXE

(Fig. 3> Telegraph article:
three girls stabbed in
‘Teddy boy’ fracas, 1950’s
(Edwardian Teddy boy,
n.d.-b)
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<{Fig. 4> Bill Haley and His Comets in 1954 Fig. 5> the poster of ‘Blackboard jungle’ 1955
(Wikipedia, n.d.) (Cine 21, n.d.)
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{Fig. 6> ‘Covert’ style <Fig. 7> Teddy boys in {Fig. 8> Teddy boys and girl, 1955

topcoat, 1953 Trafalgar Square, 1953 (The Sun, n.d.)
(The London Look, 2004, (The London Look, 2004,
p.114) p.115)
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{Fig. 10> Derek Keates at Best
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1954

{Fig. 11> Teddy boys in
edwardian outfit, 1955
(Edwardian Teddy boy, n.d.-e)
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{Fig. 12> Tony Curtis, 1950
(Movieposter, n.d.)

{Fig. 13> A portrait photograph
of mid 1950's Teddy boy
(Edwardian Teddy boy, n.d.-f)

{Fig. 14> A Teddy boy having a
hair-do by an expert
(lllustrated magazine, 1956, p27)
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2l S E9iel A FRAY s 54 NAT FFEY A HAFS P =
Aol U #EES 1950809 ER Pad AZe €
A%t sete] wEE Be HUAQ AFl U BBl mys Bk oFS WE 1§ o
WEOAT ARl FohdFE, FFZ AR Aol W FF kEFY S FAAAAT 9
52 999 33 BN 2¥% opBEOR o ZA AN HAE Bl ol gxre] BAY
gejoleh, AHe] B Bl Fuistel gl % A HAW ol dds) AW 2o FEVF
BE U§S AFFAL FIANA AFEE A U A ohIAW, 347 A FoAE
8 WL LT 2EED A EAT A7 @ R Az RF wEL F
T4 wole) AFEE 9sbv Abgsh o, Alrk(Baker 1991). (Fig. 16)$t (Fig 104 2
AREE e UEE /9 A= AU Al & 9Fe] A5 TS ANt FR gAK
HAES A% AARS DU AW ZAH B =AU A TFAAE FE 28US
HNT HHES AYAl WS A4 AT Y H% R3S mwan 94 pEY A ¥ 4
WHY B AFANE Fot B 2L BE of2uUR AP 28U FEE ST} A
T2 UES AFSHe do) A4S $AHIIE A7 AHe YRA AEGU A PNl 2
F99 9 BAFNUTHLee 2004). EAUS o P WS ook
& FH9 ohzruel AFel shvE A=AY Dol B B2 ABF] ok AR A o
B2 A2 SEAE BTS FPAE o @ Pl 20 e ARAZA w09
£ AN ot AR AAE A A% 3 DB P Hol gvh ¥AFY AHe 2

{Fig. 15> A high-class family group, 1907 <Fig. 16> Teddy boys, 1955 {Fig. 17> Teddy girls in
(Historic UK, n.d.) (Edwardian Teddy boy, London, 1955
n.d.-g) (Time, n.c.—a)
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{Table 2> The Teddy boys’ Desire Structure and Mimetic Characteristics 1
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/ Object (objet)
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gl  Right to luxury
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.

& Model (médiateur)
(@*ftt > Luxury preference
e of Edwardian look Life quality

'
'
'
'
Uesntriennmsedgor e d S I
.
»
.
.

5. M. * .
— .‘ S b' ct 2 t
Teddy boy Imitation Edwardian * pyect bt

Expensive tastes |

LassEEEEay
-

‘ Teddy boy ‘

The Teddy Boy's Desire structure 1 The Teddy Boy's mimetic characteristics 1
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of 91 detde w5 AT F2EE9 ol Al FHozRH sid gl fEde ¥d
o =82 ol Ao AE FelR7] o I at7] A28k (Lipovetsky, 1987/1999).

., Ht Hole] REEE I53 vR/HAR M AHPRe] HE FE52 A5 o5
grEe =5 ASd &8 Ak 2y ¥ Aed THFo = HAL, AFE LEde F
oA ks AZF Aoy AHl FE= T3 FAH anE FEl AREA EAEE =7
7178 AR A = A Aol ¢=5sk AE A< L= A ol e S B Y R 2T R S R R
HEE Hinh o5 B4 Wl 9Estd sete B MgAe Rtk olg e
T2 E7e AX AR HF ctelA o]FolH AbE A B dotet dAS Holuaa g o
A, A7k frEEshe A e e AT F oz Qs Y HolE2 opdizt =Y dd
21e]  oJu] Sl tk(Christopher, 1999). 3tx% HT] 2 AAHE V= dE skl AFH6EHA =
Holg2 FE Adds 22 ol He 95 Ak AL AbEES] BEE, WElHo]I By
sl ANS9 HAek A S UeEhl it o] 7HE 3 AEYEE, 222 S NHEA &
S HAIEA oL BEgE4d FEEste 4 Bt AFste Ay 2 e v ARYst F
2, I AAE £ AL ouA] EA = vl=Estel s
Ht] Hol= <la 1950t e Hdwst HY Hol Hee o=dfud fE ofrZzt 9
T T4 e VEALR FEAZL 28 28l dEs £9a AUES] 23
of A& w3te MYUAH wH AR de= 74 Aol ZHHZT
o, 23 ARelgte AR 7S FA3 EEA AR AR AR 5 AL e ©
o 449 At EF AEd, WA 2B A g Aol A= Aol oY, HE 5
FFAE S ofolPY, 3, AMAL F4 = o] €3 AAE A (Jefferson, 2007). HH
A7t Ajete 3 qkell FAISFEA o] AWE Holgo] fFUFAH F73AE = 2Ed
olgol Witi dFES AT HAe dee (Fig. 18)°] Edst= A4 dA's 71€9 k&

{Fig. 18> David Lloyd George
and Winston Churchill, 1909
(Wales, n.d)

{Fig. 19> A Scene of movie ‘Stars in My
Crown’, 1950
(Smithsonian.com, n.d.)

<Fig. 20> Two Teddy boys at a
funfair, 1955
(Time, n.d.—b)
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N RS FAAL, AT SRR A FAE AEA A= xSt oA =98
£ FIUPoEHN “fﬂﬂlfﬂ:«l s us g Wes =22 AEstd (Table 3>3 72}
sHAl 71Uzt ol gzt 2" Z~E S B

Zd olvalgt Sgo] AR AL =& A9 V.2 E
AA 7L obd Ad Jhsd FAsS &9, & AR
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{Table 3> The Teddy boys’ Desire Structure and Mimetic Characteristics 2

Teddy boy

o.

Privilege of
upper classes/

Modified O.

New
Social status

—— M' 2
Juxtapositional Edwa;djaﬂ Western
imitation cowboy

Modified object (0. modifié )

Obtainable social status

. Economic stability i
i Self-esteem

The Teddy Boy's modified mimetic desire and characteristics 2
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