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ABSTRACT

The purpose of this research is to analyze the design characteristics of Azzedine Alaia's works
with a main focus on the women’s fashion collection he created between S/S 1980 and S/S 2016.
The major objectives of this research included (a) exploration of the development of Azzedine
Alaiz’s brand; (b) study of the characteristics exhibited by Azzedine Alaia's works in each decade;
(c) investigation of the formative and aesthetic characteristics of Azzedine Alaia’s designs; and (d)
further study of the design attributes of his works. To achieve these objectives, this study ana-
lyzed 412 pictures of Alaia's designs along with 19 collection videos and further categorized these
materials by color, silhouette, and fabric. This study employs a qualitative research method that
includes a review of the previous studies and analysis of Azzedine Alaia's works. Overall, it can
be observed that the formative characteristics of Azzedine Alaia's designs are (i) the construction
of a realistic silhouette, (ii) constructive exploration of fabric, and (iii) pursuit of the intrinsic
body created by limited color. The aesthetic characteristics were found as three body forms. The
first was recognized as the ‘voluptuous body,” which can be created by the reconstruction of the
female form. The second was identified as ‘feminine beauty,” which can be constructed by the in-
trinsic body through repeated draping of the garment. The third was classified as ‘restrained
beauty,” which is an expression of the restrained body created by applying a concise and modern
design. Consequently, Azzedine Alaia received attention in the 1980s fashion world and once
again after the 2000s based on his continued belief and loyalty to his principles, which can be
described as ‘the philosophy of the pursuit of quiddity in a woman’s body and ‘the slow aes-
thetics’ in the fashion environment, which often commercializes at an unnatural speed.
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33 tH(Baudot, 2006). 18
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A 3 AHFEA AES A AErH(oral statement
interview by Vogue, 2015). 20003} 20043
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AEel "l £42 Fodrtelth 1982 S/S)so1tKFig. ). HA5S] AdHE v+
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{Fig. 1> Vivienne Westwood, {Fig. 2> Giorgio Armani, (Fig. 3> Kawakubo Rei, {Fig. 4> Gianfranco Ferre,
"Pirates collection, Spring/Summer 1986 "Black torn knits, 1982 Calices, Fall/Winter 1982
Spring/Summer 1982 (Mendes & Haye, 2003. (Lee & Park, 2011, p. 269) (The Kinsky, 2014)

(Lee & Park, 2011, p. 266) p. 244)
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%u fto] o A% AELE oI stefolo)
o7l Bua AR due o UAluE
157 TrEA, 7@% 1992»# mgs— 2948e

gAol =2 Zote] CEO HEZAL H%]E%!a]
(Patrizio Bertelli, b. 1946) 7} A543 22 <9
Z3PolAtH(Kim, 2007). Zgth 1F°] BHEE
g & detolots FAATL Ajbele Hele
P& ‘?}l:e“ﬂolf tSLE‘r‘” 3ol /\]%}%}1 ol&=
ol-g]_o TL_:

4) BA= A =k7](2007'3-2010 <H)

2007 o] TRE] FAAE oA Lato|o}
‘BA Amefr)oltt 2007 d 7Y, gEtelote=
JE‘rE‘r 5o 825E 2le] BAEES ThA] Al
0l & 3¢ AE YAET IECE Az &N
o} (Kim, 2007: Trebay, 2017). &tk 1539
FE Ao R ANE AP defolote A

(Table 1> The Development of the Azzedine Alaia’s Brand
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T3+t (Horyn, 2010: Socha 2016), T3 ¢
ol ApAle] ofoldlE]E] HH I} dfolol HAE
o] Asg & Yy Yoz dholof AES
AYsFL 28 e 1500070 01”91 =Pt
A MEH HHES EF3}ste] opgto]BE ThE
S tH( Benaim, 2013: oral statement interview by
Vogue, 2015). 2010d o] % ofAld ge}folol= =
2lRke] Yzl ofoldEE AFHE AVIE AE
& Eoks g2t AT 20179 11€ 54 AE
afH| 2 dgololrt 7R AHA 3y dTh o9
2017 1290l getolote] ofEg ool thx 2t
FE AL ERH, 20189 1€ 3¥ell= &
ghojolrt 718% mpAet Aol st o
Al AR B3 defelobs: JEle 3 A
Azzedine Alaia: Je suis Couturier,”} 2018 1€¥
oA efolo} olEgF el oA, 5¥d
Hdd YxQlekE Ao A dyth(Azzedine Alaja:
The Couturier, nd.: Je suis Couturier, n.d.). &=t
ole}o] AAEH -2 AYXES ©] "oy
of AA AR 20189 5€ 2 ZF dHo|UA
detoloe] HH A GEujgS FHlste]l AA ot
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Cla§51f1 Content Outcome
cation
1957 -Works for Christian Dior and Guy Laroche. - Improved
1950s 1960s-1970s -Works for Louise de Vilmorin, Greta Garbo, Cécile de businless
-1970s: Rothschild. experience
‘Initiation int - Opened the
1oBIE 19“ {n © 1965 -Alaia opens his own boutique in Bell Chasse street, Laft Bank.| first boutique
Fashion - Focused on the
late 1970s |-Works for Thierry Mugler, Madeleine Furs. women's body
1980s: “The | 04 1981 |~Alaia holds his first collection.  Debut of Paris
Golden era fashion
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-the Bergdorf Goodman in New York chain devoted to the
1982 .. i
work of Alaia. collection
1983 -Charles Gallay opens an Alaia boutique in Beverly Hills. - Set up the
- X - Dress-to-kill
-Alaia designs Fstretch looks to emphasize the bust. style
1985 -The Mus§um of Contemporary Art in Bordeaux devotes a - Tnroad into the
retrospective fashion show. American
- In October, Alaia receives two Fashion Oscars. Market
1988 -Alafa opens his own boutique in Soho, New York.
1992 -Alaia launches his anti-stretch knit, "Relaxy.
-Alaia ceased ready-to-wear collection.
1997 -Exhibition at the Groninger Museum in the Netherlands.
2000 -In October: exhibition at the Guggenheim in Soho, New York.
1990- - Partnership launches between Prada Group and Alaia. - Focused on the
2006 - — - fabric research
S o ) 2003 -In January: Haute Couture / Prét-a-Porter Alaia runway show. - Disposal of the
tagnation era 2004 -In May: exhibition and honer conference for Alaia at the house to Prada
Guggenheim in New York.
-In April: exhibition at the Hyéres Festival.
2005 -In July: Haute Couture exhibition at the Galleria Borghese
Museum.
-In July: Alaia bought back his house and brand name from
9007 the Prada group.
-Alaia liquidated his brand to Compagnie Financiére Richemont
S.A.
- Set up the
2011 -In Decemberi the second exhibition at the Groninger Museum brand archive -
again. the 30 years
2013 -In June: exhibition at the Forum NRW in Germany. anniversary
-In September: exhibition at the Palais Galliera in France. world tour
-In March: exhibition at the 10 Corso Como Seoul exhibition
2007-2015" 2015 n \ arch: exhi 110r1l a e grso omo Seoul. . Alaia died
Wew Lesp @ -Alafa launches the first perfume line. - Remembrance
In November: Alaia died of a heart attack. fashion show
2017 In December: remembrance fashion show in atelier of Azzedine | and exhibitions
Alaia. - Opening
In January: exhibition at the Azzedine Alaia Atelier Gallery in | .dependence
boutique in
France. London
In January and March: Last fashion show in Paris hold by
2018 . ..
Azzedine Alaia
In May: launches London boutique.
In May: exhibition at the Design Museum in London.

(Table by researchers, 2017)

Al 542 1980t =384 #5717 1990
tf BAE -7, 200090 ofoldEE £E 7
20108t = A=Fr's FEHAKTable 2).

. ORMIE! &fztolof CfAfele]
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= oA EAE okAd Lefolop HRQle]
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L. 1980HLH: =2 FEIYO| =78t ‘=YY 3 284 39 AA HENE B AAE AT
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IR T RS el oime Ay Ao Fd M2 o om
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e eME BAEE TEAW RGN e game AT T A
SE TSR W oplE deeors s 23k thaksh B A2e] HEZ PEO F
Z) (Dress-to-kill)' 2EtDS Eo] A eL A o Ters el @ e Al
e RAAE AFRdeltt o 949 & o og Letelobs HA2 A Avaz T
A e Ee L A sass =9tk 191¥ F/W ZIA ZEQ (Fig, D=
TOEA AAm et Agre FHstE Fal 49 NZzAo] 2L Wyl UE 29 A~ HY %
49 E /MO E 2ES ot 1982d-1983d Eo|t}. o] Uzl AL E HOoWT HEHS 7
FAV AR SERL Fig 5% 08 BALH g e oz gpusm s2907 247
Fel Fig. O 9A2 Sl oA FHES T ) g nem g3902 5290 Fig 10
Z3 o|HUY T AR Eo| 71 1ZA dgsE =2 o 0T Lot B el ol e
sske Abloleh AH AN FEE FE O aae wg Axs galold. 1)
AE AT ARAAE ZAARE TN Jga grag sew g 48 455w A
TEE 5 1A $opgts AT (Fig. A9 oA AR REHLS U
e S T AR L T mwe Ho ARH Q4HE E
Hrestel Bl el U_JEOM TE = ot malolA 5 EHolE 19943-19954
el A0 el wRAd FAAL N by e o Az nrges B
& btk 10874 A AFY Fie O L0 Lo wne aann g 1205
& SEHE A SAAe & AR vE 19979 S/S AP o T AWS oLl o E
o gitol mEeld #5AY ARAR AN A L0 0 T e s
R I @ 29 Ade AF Hohdth ol B U
1950Ie obAIEl terelobel TARRl SAL A oL hg gaelue) otelaEE e g3 A
A7F 7L e ADH BFe FUstE A7 222 wulolers wy AMA AHae 473
of FE olgion @Rloleht YT YA B 0
7H}1\j’% ?’5_@2 ZHHHQO]'(I‘ E]Z}‘O]’% %]’}‘5]:6]'1 1990L:]1;H o].x.nl;] OLE]—O]O].L“ Z{Z] L]E l:o_‘ ‘31_173_}
A NS EE G WAL ATEE o mawe 3 29 288 97
23 29 AES 77tH o7 o]Zo] Yo $o}fst 2 B3 A29 HRZA 2o APELS el =
HSHE AEAIG

1990t =

2000t =

3. 2000L4EH Hiildel =2to] 2H=0{H
s F ‘Ofo|HIE[E] 2ETI

A GETR dEtolole 4 oeldlEld S e Aze s
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Q3 th2sl 4Hel tAe]l FHE o9
of A7le) AANEL AAACT ARaT A
g L WAST ek AEE Auue (Fig
13)9] 2001 F/W 24 =gae &= A9
e SRR AER 470 HHoln AY
9 olnAE vehdt. g vAele »
EYT AAzE e FEo] ol 4N £
Sk 20039 S/S AYH AEQ (Fig. 1%
EE DR ECEE L RCE T ERE PN
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THETE 2006 &5

) (Fi 948 e

Mg ZEat £# o7t 1 AN 35 o
A Jehle el Aeel 29 gL ol
HHQ oS AR (Fig. 16)S 20099
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Qe BAH 49 2EH Fego] BHvE A
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d& EdYsA "okdith At 20179 114
I7F ALLSHEAM Y o] dEkolobe] &l Ay
tarld #Ee trle oggRh o A7

= o

~

s

N
20X
£ it dH mlo ofN AR

=

»n
Iy
=
[>
ftl
i)
2
i,
o,
1o
L
N

[t
|o
ftl
=5
ol
i

2Ego] BEold 998 Jgye] S0l
O HbE L (Fig. 18)2 20149 F/W ZEA vy
AFOR HEYT S UE 2417

=X
Agyol ognE Zxeth =@ o] U
J A]] 3 Sl

2,

rlo
S
X

mlmrgn}nlL:Lje
m

/\EI
c
ook srelrt BeE £ A EARE Fol &
H4e S (Fig, 200 20169 S/S 2
qye) Nig mds AFOR g FHa) B
AL 242 B oS
o o gnle EEa
201095 <efolo} TAele] BAL ®r] AA

Iy
v
=
H
i)
2
i
s
i3
2 =

[>

g vgoR @ 4Tdd AWH AL U
EAOE 2Bl FRE olEn AAHOE &
bl AolgelA He FHE WP AL % &
gov, XY 1S BS ¥T H9T Fo
2 AR e B 343 G4 gde) 7
Sal A,



Nkt 25684 39%

(Table 2> Design Characteristics of Azzedine Alaia by period

Period Representative design Characteristic
, -Femme fatale
-Perfect woman'’s
body
. LS — -Minimal silhouette
Construct of :
Silhouette’ |<Fig. 5> Fall/Winter  <Fig. 6) 1985  <Fig. 7> Spring/  <Fig. 8y 1987 | and body-conscious
1982-1983 (Fukai, Suoh, Summer 1986 (Fukai et al., 2005, |~Dress=to-kill
(Palais Galeria  Iwagami, Koga, &  (Palais Galeria p. 600) -Eroticism from
Museum, 2013, Nii, 2005, p. 603) Museum, 2013, zipper
p. 64) p. 43)
-Experiment between
reality and
19905 sl,gur;ealism '
‘ . —boday -consclous
Bl u -Reconstitution of the
nt of \(Fig 9y Fall/Winter  <Fig. 10 Fall/  <Fig. 11> Fall/  <Fig. 12) Spring/ | ori
Identity’ 1991 (V \ ) \ A print pattern
ogue,  Winter 1991-1992  Winter 1994-1985  Summer 1997 | pyperimental
n.d.-a) (Palais Galeria (Baudot, 2006, (Palais Galeria research of the
Museum, 2013, p. 69) Museum, 2013, fabric
p. 55) p. 140)
2000s -Confusion pf identity
. -Unstable finance
Segment of . .
ldentity’ | <Fig. 13> Fall/  <Fig. 14 Spring/  <Fig. 15) Haute  <Fig. 16) Haute | Minimalism
Winter 2001 Summer 2003 Couture Collection  Couture Collection |~Color contrast
(Firstview, n.d.-a) (Firstview, n.d.-c) 2006 2009
(Galleria Borghese, (Galleria Borghese,
2015a, p. 49) 2015a, p. 115)
2 -Reestablishment of
identity
-Stable finance
2010s -Reduction of age
‘Re-taking target
off’ -Neo-minimalism
{Fig. 17> Fall/ {Fig. 18> Fall/ (Fig. 19> Spring/  <Fig. 20> Spring/ |-Contractive form
Winter 2013 Winter 2014 Summer 2015 Summer 2016 presented by
(Alaia, n.d.-a)  (Pinerest, n.d.-a).  (Alaia, n.d.-b) (Alaia, n.d.-C) | repetition of pleat

(Table by researchers, 2017)
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280> 20139 F/W 2948 #AFoz 59 Zyd 2o AAg ZF22 F5o] EHole BEHAE 4
UE Alojzst & Ee 22 ixd Fyas dA A Q1 vlAElo]l oAt foful S vehdth
ujeh v E FEFTh 53] Aoz 2~ ES AES dY2 BAS HEERE fald Aol
FHHQ Fdole EFRS HallFol Aol gk 20079 F/W ZEA 2E<l (Fig. 3D A
Fae ojuAE =itk Eoty AAE AT mUd sdig £
g 2Ase F54 gFE FAl detolor S AREete] 7HATHY dedks Zddth &
T A A2 E EFS o Ast 42 o EJIEE AMEHE & ZHele] AFet AEA
2 Fdsp7IE s, AQnE Axe HEsiy g e detolote] 1A 2PvE gt
sty AAE olgthes R (Fig. 32> 2014 S/S AIA AE UE &)
o vy EdAg dgpoloprt FE AMEE B
(3) AT Hert sl Jeo A F7 g, =, welx BHE X3FA WAt &3
£, 3lo|E, #E, oA ol =4s AdArsit Adole wo dM~ 2
AsE HYrt wEold e 2F F4e 012 oJAAS BZAF| T 3lele] Zyolet HA
2. SOlE, HE, Weld §o EE EEE gelde] EE 29 ouAE guse oF
AelE Abgete] X9 FEjA Fxveh FAn A Q4E sl AF AT
SUi3tE B2ES Aot Eetolots HH e AAl A9 UYL AFe AL 2o RAZ
g 5 % 24 g7 FJodoh #Zyeh aA oletheol HFd daolol fAley EAo=
o] BARO] BE FEA AL BH o] o= Zo) 24 APAS s AT £
A= BA olgthee 2HE $FI s &8C Ao AL 2Ey A3 onRE
gels FEIT Fig. 2= AIAY g AE ANAZ T HAE Ao wFe datolo} Tt
AAE FamfA e 19829 F/W M AF0R ol Uy A 7HAS goldth
AZEAFS 7MHoR BRI Ed 4
oJobz 271 WYY AAT A BY AE 2) w5 54
z3e B3 By Sollg mATT 19019 (1) sl ole] AT HEold Bad =
S/s A#A AFQ (Fig. 300> 2% sholE & oA T alolo} TRFole] A WA mH EA
(Table 3> Characteristic of Formative of the Works of Azzedine Alaia
Characteristic of Formative
Realistic silhouette: Body-conscious
1980s 1990s 2000s 2010s
-Design focused on the
body
-Realistic expression of | <
the woman's body CFig. 21y Fall/Winter ~ <Fig. 22> Spring/  <Fig. 23) Spring/  <Fig. 24> Fall/Winter
-S-silhouette 1982-1983 (Palais Summer 1994 Summer 2003 2015 (Alaia, n.d.-e)
Galeria Museum, (Palais Galeria (Alaia, n.d.-d)
2013, p. 119) Museum, 2013,
p. 28)
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Constructive experiment of fabrics: knit, leather, jersey

1980s

1990s 2000s 2010s

-Constructive experiment
of the fabric

-Fabric maximizing in
the woman's body

K
(Fig. 25) Fall/
Winter 1988-1989
(Palais Galeria
Museum, 2013,
p. 163)

L

(Fig. 26> Fall/

(Fig. 27) Autumn/  (Fig. 28) Fall/

Winter 1991 Winter 2009 Winter 2013
(Vogue, n.d.-b) (Galleria Borghese, (Alaia, n.d.-f)
2015, p. 45)

Quiddity of form presented by using the concise colors :

black, white, red, beige

1980s

1990s 2000s

-Black, red, white, beige
-Solid color for the K
silhouette (Fig. 29> Fall/
Winter 1982-1983
(Palais Galeria
Museum, 2013,

p. 25)

i } 4

(Fig. 30> Spring/
Summer 1991
(Palais Galeria
Museum, 2013,

(Fig. 32> Spring/
Summer 2014
(Pinterest, n.d.-b)

(Fig. 31> Fall/
Winter 2007-2008
(Palais Galeria
Museum, 2013,

p. 51) p. 31)

< ‘Esulelt), gEtolol: oA e Aol T
ol AT F& T3 2=y GHAA
ZEAEE mEFT fAoldE oA AAX~
B AFAE Aot Adw, A} dede]
TAE B3 §7Fo|n A5HoE HARWT
ok gefolop UalelA wFE HAA oL F
92 e vl FUHH sty Fet
Qe T (Fig. 33)>& 19829 F/W 2
A ZEQ ANE ANATE TYAE A EAS
53 #eHely foighs mds £Y Hee
AEHQ oA E, TS FH AFAL 44
AL Fulge Algelty 1990d LE FHE
A4d ZEQ (Fig. 3bE 2EHR] WEES AMEF
TP 2R ElolEd Wabo] whEojdl oA AR
A ARge AEEa oFgHQ REAFTE B

(Table by researchers, 2017)
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(2) 4w uHEE =ye)gor T3 244 B gzls 58 758 A" 58 2d3H oe

oAl Yetolote] ZHFo] UEhd oAdw= W obgolo} tjzpele] VERd EAA olErhge 2
B Zge]gor pHE 2FH 58 mdh doltt, AgA Aot gE Ao AR, HlE
woll F43 754 Zgo|ge oA AAxy oF #3o] Z3tEA TFE EFolA deve &
& e S FUgATIE fordt oAdnE Al THI A9 g o4 A EANE 27
ARSHTE, Ak 28] g o] FESW X ARl I AT ARl HAE Fa Uehve g e
Zrg Z2EH ol Ty 71t mixE o AAn s 2Zgae] S EHOA wEh e
HEHI Solsh qAnZ F3te} AtEE A HAFTA AAE AFES E32A YEY o]l 1983
HHE 1986 LE FHE A4 ZEY (Fig d S/S A4 AE (Fig. 4D ZEs 242
3N BARE FAE I #AeH AFAs 774 APz F3 gl REAZF zgA
A shAle Adxy e ZEolgs Fol Ast Aeoteh Eok R gl 7748 bl
of fuE oAgdnE Jepdth Solsta Auet 572l oluAE BEIT 1913 F/W ZEA
o s oA B2e] onAE AdATIE T AEQ (Fig. 42) 9A YE &AlE AHES 73
Aol slolE Ao wiXe ¢4t 1A% » 2 2B R AA9 BEyE EAo] NS 7}
A& AEsth ES BolESE B FE A Zgth o] HARlY ofFEE AR oz &
tH o] Eoi7t T2 2Ede] HEZ 2eld He} ElolEF AAES] hH|E w2 B8 A%
g 19929 S/S AIA #E<L (Fig. 38)2 o o]l f-olgt olm A E 7N 2007 LE
Ao FAanE FoistAth (Fig. 39 20034 FHE A94 AFJ vYE my=Es (Fig
S/S AYA ZE] AIE EE AR gk Ayrt 43y T4 =5 AN #BAE wEt vAE Al
WA o] ARFI FEA =4S Fo FEd 227} ERolty, ©d A9 A 7048 A
& Zl B vAE LAls AU A AnE Fzete 2AES BEH AaFE 29
o} Al E FAl FZAZITh 20149 F/W A 3 A0 3 ot B UE AAE AL
g4 ZEQ UE "y =29 (Fig. 4002 7 43 2015 F/W ZgA #ZEe] =y 29l (Fig.
A FES viel] WERA 7Y A FES F5E e 2Ae FEAE T3 ZZTH omAE
Q RES uixFgozZH AT a4 g E FEIT T AAE 2R s A U
ool As ¥ 94nE I8t ® A3t &Y= Ay AHE2 FAv 9 7HXE F
st 718tehA siEe] wHEo] ThEoWl PEA AR SA7IH oA BAe] olgtheS A7IAH
qd2 Bz FolE Ao xFE Fi AN4H AAE AF, 1A, A AL Lalolo}
F3E BEIG 7b whEold #54 wugeEe] slytelty, v

detolol TRl e S Rl F& 3 g de SgReE AR v#Hg #38E b
S B AdEth By 7282 ARy S o] Bo= g HAHE 7FFHu9 A4S T3 tolo}
71 AR defololel Al QoI £E JAIE £ 29 2o FHF3
T3] 918 gAdn] mEe WA Aot

2. 28X - 0|d EY 1EE Soff EME
(3) ZAn: PAsx 2Yd tjxpegle] F3IY ClAtel =4
A &
oMY Fetololel BAME AT RAR A GIE A el obi eeler
AE 2¥H B4R vH EAE A A 7R



24 73

Azzedine Alala 29| TRl 54 13

(Table 4> Characteristic of Aesthetic of the Works of Azzedine Alaia

Characteristic of Aesthetic

Voluptuous beauty: sensual body

1980s 1990s 2000s

-Voluptuous beauty
of the woman's body| <<
-Eroticism

30 i

<Fig. 36> Spring/

{Fig. 33> Fall/ <Fig. 34> Haute <Fig. 35> Spring/

Winter 1982-1983 Couture Collection  Summer 1991 (Palais Summer 2010
(Palais Galeria 1990 Galeria Museum, (Palais Galeria
Museum, 2013, (Galleria Borghese, 2013, p. 136) Museum, 2013,

p. 118) 2015a, p. 84) p. 142)
Feminine beauty: essential body
1980s 1990s 2000s 2010s

-X-silhouette: elegant
feminine «
-Draping: natural

™

I

enchanting beauty (Fig. 37> 1986 (Fig. 38> Spring/  <Fig. 39 Spring/ (Fig. 40> Fall/
(Galleria Borghese, Summer 1992 (The  Summer 1991 (Palais Winter 2014
2015a, p. 77) Red List, n.d.) Galeria Museum, (Pinterest, n.d.-c)
2013, p. 48)
Restrained beauty: restrained body
1980s 1990s 2000s 2010s

-Concise fabric and

color «
-Restrained proportion
and balance {Fig. 41> Spring/ <Fig. 42> Fall/ {Fig. 43> (Fig. 44> Fall/
Summer 1983 Winter 1991 Haute Couture Winter 2015
(Palais Galeria (Pinterest, n.d.-d) Collection 2007 (Alaia, n.d.-g)
Museum, 2013, (Galleria Borghese,
p. 73) 2015a, p. 46)

(Table by researchers, 2017)

Sl LZEAY. 294 542 AHH AT d tdolgoer foleA #EFE A4R, 1A
T, aAe 54 g, AE 2R e sta EEd bl 229 dAlv o]t Table 3),
oldl Fejeo] A FE, vH 5L A (Table 4).

Ade &8l E2iue A7 ders e 294 S A 549 24 23 detel
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V. 28

B A7 BAHe oY Fetolokel 19809

S/SHH 20161 S/S7HA 9] o & AL A&
Fo Lefolol AF UAe EHL LA

ATt

B B4 A oAd Yetelo} BHAL 9
A7 AL A JE7I(1957d-19794)°, B
T AA471(1980d-1989d)", "B A 71(1990
3-200614)", "HAE A =271 (20073A-20101TH)’

Characteristic of Formative

Characteristic of Aesthetic

Sanctity

Realistic silhouette:
the Body-conscious

Simplicity

Sensuality

The Beauty of Voluptuous
reconstruction of the woman'’s

Elegant beauty

Constructive Experiment of the

Fabrics: knit, leather, jersey

Feminine

Constructive

Quiddity of Form Presented by
Using the Concise Colors : black,
white, red, beige

concise design

Restraint

body
The Beauty of Feminine:
_ continuous draping
Dignity The Beauty of Restraint:

{Fig. 45) Identity and attribute of Azzedine Alaia’s design
(Figure by researchers, 2017)
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