Check for

updates Print ISSN 1229-6880
Journal of the Korean Society of Costume Online ISSN 2287-7827
Vol. 68, No. 1 (January 2018) pp. 126-138 https://doi.org/10.7233/jksc.2018.68.1.126

ZMAIH DIGHSIXEIE S8 HILIOMSHIE:

nsa Ufs 2r2gs
SYUD COROISD UL - SLHAD HANSUD AN
oty Hele WHEOX HE we’

The Study of Body Art Using Folk Paintings
(Paintings of Flowers and Birds) in the Chosun Dynasty

You Rim Lee - Yu Seung Kim - Hwang Oak Soh™
Doctoral course, Dept. of Design, Chung-Ang University
Master Course, Dept. of Design, Chung-Ang University
Professor, Dept. of Fashion Design, Chung-Ang University*
(received date: 2017. 11. 23, revised date: 2018. 1. 15, accepted date: 2018. 1. 24)

ABSTRACT

In addition to the current emphasis on the importance of cultural identity to protect culture,
there have been continuous efforts to restore and artistically express traditional culture in diverse
areas. As practical paintings that enhanced the beauty and emotional vibrancy of ordinary peo-
ple's lives by representing the traditional culture of our nation, folk paintings are based on the
theme of flowers and birds as materials of nature most familiar to humans. These admiring
paintings of flowers, trees, grass, insects, and animals on a canvas, depending on seasonal
changes, not only contain the shamanistic meanings of people's hopes, but also provide symbolic
meaning through the external beauty of numerous flowers and birds as art according to our love
of nature. The objective of this study is to suggest the ability of creative works to produce a for-
mative and modern image through pictorial and air-brush techniques in body art production,
based on the images of beauty shown in folk paintings of flowers and birds in the late Chosun
Dynasty. Through this study, it would therefore be possible to widely inform the traditionality
and aesthetic value of folk paintings, and also to practically utilize them in diverse areas.
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{Table 1> A classified table of Chosun Folk Paintings
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Type

Contents

A Painting of Flowers

A Painting of Flowers and Branch

A Painting of Flowers and Birds |A Painting of Birds or Birds with Animals

A Painting of Ten Traditional |A painting of turtles, pine tree, sun, moon, deer, crane, stone, water and

Symbol of longevity

elixir plant in one paper

A Painting of Anecdotes

A Painting of Characters with Their Anecdotes

A Painting of Tiger and Magpie |A painting of a magpie seat on a pine tree and A tiger is laugh at magpie

A Painting of Fish

A painting of fish, crab and seafood

A Painting of Chinese Characters |A painting of chinese characters or sentence of chinese characters

A Painting of Custom

A painting of custom and life style

A Painting of Hills and Water |[A painting of landscape, nature scenery
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ojuf viRlE WA R £33 A F& FAE I3 Fa gk A gMek AP BAVE
fRE(ERE), T71e ites FAZ 19 uUebd (Fig. 39 #8829 sxrs Aol
ol (fklE), EWes oIE FAR 1™ g 2AF7)(2H700-1850) FE 2 G A A
ZFE (AR, 193 JYolvt Has FAR Ao HH 3] £e IR AVIE AR
39 &A= (FRAE) 2 EFEH(Park, 2014). °] & 3HEe] AR Qe g WEt ol FoAn
X gxe FRU FF AN MR 2 & = Ae & F Atk (Fig. H 2ol 2AF7] ©]
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A=E WET F e Jd22 (Fig. DO 24 dxEES dote TEE & Tt

Z71 AAIF(1504-1551) &5 & & Aok

FE W] FEAQD GX 9} FA=Qinte] vjeja g 2) =xe] A

st SR WYE AT HES o w3l Aje] 1Y HAEIF Fod ou =
& 2AE F9 e TR A e AAw FJUE 72 Bk 444 £3og AleEo] ¢
o7 AHd A AR AAdHe] 25 F th ol= EoF AuHol AT AYAH AmS
A THGwon, 2004). AF7|ol= GRSk} TGO AAEZ o7ke] 4t Q7= 8wy wig
stxZrE des] AlFetslal (Fig 2)9 24+ & 23 A, AL S 9uE 2os % (Jang
o] FEsxIF M4 F=dE dxdt 27 2003). BZEe FAZ wWel AL By PE
o FARl S FA A 5o Ak s tht = ZAo 39 Abge] wd, u), &
TER FAZ G55 @l A sxks 3. Fot 5% ¥k vl ARE okt

* W
{Fig. 1> Shin Sa Im Dang {Fig. 2> Jo Ji Woon {Fig. 3> Kim Hong Do {Fig. 4> Unknown Authorship
A Painting of 19C A Painting of Japanese A Painting of Flowers and A Painting of Flower and
Watermelon field mouse Flowers and Birds Birds Birds
(http://www.museum.go.kr)  (http://www.museum.go.kr) (http://arts.search.naver.com) (www.kdata.or.kr)
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a1, gl AEstEA 9 A4S Adrh(Lee, 1983). & T/ A B P FHAA E F A

53] #2 AAd 299 olgteS VAL stxxe Yeves Ale Johe EEF9 g Ao
A7) Wit ek $-E YAt 237t & o] Fof HRel sty 34, /g dE5E v Id
{Table 2> A Symbol of Flowers Signification and Content

Type Symbol of Signification Content
Upright, Noble-mindedness. sy'mbt‘ﬂ of the blooming Lotus .
Lotus . (live in the muddy water, but always clean and beautiful
Constancy, Deliver a Baby Boy . L
without staining in the world)
Peon Prosperity of Country, King of |[symbol of wealth If the flowers and leaves are blooming
v Flower, Wealth, Harmony beautifully and richly
Chrysanthemum Endurar'lce, Revival, Good Sign, symbol of a life that lives alone
Longevity
Camelia Upright, Prosperity symbol of high values by analogy with human ideal
P Noble-mi Wish
Japanese Apricot ure. Jobie mmde.dness', 1S Symbolizes the perfection that scents alone in the snow
Constancy, The Five Virtues
Gentleman, Classical Scholar, symbol of bamboo is the same as the ideological value of a
Bamboo . . . . .
Constancy man who is the completion of Confucian ethics morality
. Perennial Youth and Long Life, |[symbol of worship and respect because it is an adult of all
Pine Tree .
Longevity trees

(Table 3> A Symbol of Birds Signification and Content

Type Symbol of Signification Content
Rooster Success, An Official Hat Symbol of hopeful start and auspicious
Mandarin Duck |Hundred year's Fellowship Symbol of a devoted couple
Win the First Pl i Stat
Duck n . ¢ '1rs ace m a »tate Symbol of winning the frist place in a state examination

Examination

Pray for a Long Life, Success |Symbol of living more than a thousand years old and a

Crane in Life leader of dignity bird
Phoenix A King, A Queen Symbql of a k%ng of v1rFue. In the past dynasty dresses
embroidered with phoenix
Pheasant Filial 'Duty. Married Couple Symbol of courtesy and filial duty to parents
Growing Old Together
Magpie Good Sign Symbol of warmth with human and good luck
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(Table 4> Relational Signification of Flowers and Birds

Type

Relational Signification

Mandarin Duck and Lotus

Symbol of great fortune

Kingfisher and Lotus

Fecundity, Pray for begetting a son

Rosster and Peony

Symbol of wealth

Phoenix and Royal Foxglove Tree

Symbol of Phoenix habitat is Royal foxglove tree

Peacck and Rose

Symbol of grow old together with youth

Pheasant and Chrysanthemum

Symbol of live in harmony with someone

Crane and Pine Tree

Symbol of long to live long

ot} (Han, 2012).
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{Table 5> Body Art Technique of Expression

Body Art Technique of Expression

Picturesque Technique
http://www.google.co.kr/

Air Brush Technique
http://xague.tistory.com

I
Graphic Technique
http://www flickriver.com

UV Luminous Technique
http://www flickriver.com

object Technique
http: //mulpix.com

3D Digital Technique
http://www .tvcf.cokr
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{Fig. 7> Daegu nternational Body
Painting Festival
http://eczone.tistory.com 2013
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{Table 6> Explanation of Study of Body Art |

Subject Lotus, Fish, Turtle, Indian Kingfisher
Techni f Symboli
Illustration Motive e mqge © ym .Olc
Expression Meaning
Picturesque
technique, Pleasant and
air brush relaxed life
technique
EAAYT vTIe] FHEL ogsel H2HT 9 olvAE VAR BFL 4
$obe LAL Ftk A R} guiEE 4 A AR 93 TYs) 2As
S AHgte] QAFoln AW AL m@sel 9 AT g ANkl gAHe

{Table 7> Explanation of Study of Body Art 1

Subject Phoenix, Royal foxglove tree, An oddly shaped stone
llustration Motive Technique of Symbolic

Expression Meaning

Picturesque Couple unity,

technique, the king’s

air brush kingdom and the

technique people’s union
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FEE P FE S okl I AH
3) #E M I Aol Al 3 wske A% Y ?3
AE 9 &7t woluyy Azt =& W3} o AR A ofelldl o F owiEle 1 F&
= E A, ARE AAEE Zoz ALo] A F3o] A9 ZEe FE Wom NEE ns)
7HA] ]E Aol Bo Te ga= wol= Zo] Itk olE AYE Y A7 dEo dotd A
wjglolth. otert ME TREA R Holw RE F4A old¥®e Ades A7 s
Aol AZ1T FY G GFQ s apwe  Edstel ARG
AA e AFE AU ¢ WS
2 AL NI AR ANHGL B ohe HAEN
83} 7o =7 Holdh AR EAE T o] Ao ZAE N 2449 A4S vhle sxk9
2 Aztstel AEIelE gol IHHA W oE FAES oA A, A%, 71w, Fs
stell M= MRS old e dde "ol Bol 17 g 9 oz meFoly U&EFE ddde &
AkUo, 1989). & #E2] e 3sbd 7]yt FE Tl FEA AEHT U stEEAAM b
B Al 71HS Abgste] wiste] At A<l HlE e FH7E st ste] okt st

(Table 8> Explanation of Study of Body Art Il

Subject Japanese Apricot Flower, Pine tree, Crane
llustration Motive Technique of Symbolic
Expression Meaning

Picturesque

technique, Life and health,
air brush happiness, utopia
technique
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{Table 9> Explanation of Study of Body Art v

Subject Rose, Fish, Butterfly
Techni f Symboli

Illustration Motive e mqug © ym .Olc
Expression Meaning

Picturesque
technique,
air brush
technique

Love, happiness,
joy, harmony
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