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ABSTRACT

When a specific fashion style is collectively adopted, it creates a cultural group—a subculture.
The act of creating a specific fashion style in the subculture is the act of stylization, the building
of its own symbols and rules through fashion. Therefore, studying fashion subculture means
studying fashion behaviors and the styles that have been established as a cultural identity, and
not as temporal trends. The purpose of this study is to interpret the meaning of the formative
characteristics of contemporary fashion subculture, based on the cultural phenomenon of fashion.
Seapunk, Lolita fashion, and Cyber-Goth were selected as research subjects, since they have col-
lective cultural activities, and thus a strong identity as a culture, rather than just as a style. The
analysis used the Greimas semiotic square based on the binary opposition of meaning and
isotopy. The results of the study are as follows. First, Seapunk has formative characteristics of
openness, flatness, and indeterminateness, associated with how members build their identities and
characteristics of their visual motifs. The mixed visual representation of "Internet' and "Sea"
shows images of space where dynamic artificial life forms and serene nature life forms coexist.
The adoption of "Internet" and "90s" as visual motifs represents future-oriented attitudes and nos-
talgia for the past at the same time. Second, Lolita fashion has the formative characteristics of
wholeness and flatness. Lolita fashion establishes subcultural identity through the uniformity in
composition and silhouette they should have, but also diversifies their culture by leaving choices
of the details of color, theme, and style to the individual. The woman image of Lolita fashion,
derived from the form of a skirt, is a new one, placed between a mature woman and a cheerful
girl. Finally, Cyber-Goth's formative characteristics are wholeness and planar separation. The
movements of Cyber-Goth dance show a collision between passive and dependent movements on
one hand, and active and independent movements on the other. Cyber-Goth represents the cy-
borg of a degraded future by its body image, which is a combination of an exaggerated non-liv
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ing mechanical body and an actual living biological body. The results of this study will expand
the perspective on subculture interpretation, and contribute to the expansion of methodology for
fashion-style interpretation, by interpreting fashion style based on cultural characteristics of the
subculture.
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CFig. 1> Artwork by Kevin Heckart
(Heckart, n.d.)

<{Fig. 3>
Azealia Banks
(Pinterest, n.d.-a)

{Fig. 4> Zombelle and Ultrademon
(Li, n.d.)

{Fig. 2> Boys of Paradise Music Video
(Unicorn Kid, 2011)

Seapunk Fashion
(Pinterest, n.d.-d)
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{Fig. 6> Misako Aoki's Tea party in Sydney
(Deerstalker Pictures, 2013)

{Fig. 7> <{Fig. 8> <Fig. 9
Classic Lolita Sweet Lolita Gothic Lolita
(Mary Magdalene, (Angelic Pretty, 2014) (Raven snow,
n.d.) n.d.)
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{Fig. 10> Lolita Fashion Coordination for Every Occasion
left to right - for tea party, travel, graduation or entry ceremonies, library, shopping
(KAWAII PATEEN, 2015)

{Fig. 11> <Fig. 12>
Anatomy of Cyber-Goth Cyber-Goth
(Voltaire, 2004) (Tumblr, n.d.)
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{Fig. 13»
Industrial Dance 2013 México Acid Trauma
(Diego Pichardo, 2013)
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(Fig. 14> Case of Semantic Analysis through Greimas Semiotic Square
(Redrawn by researcher based on the references (Kim & Lee, 2015, p. 23; Lee et al., 2013, p. 137))
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<Fig. 167 <Fig. 17>

MAINFRAME LOGIC LATTICE
(Pinterest, (Nine To Noon, 2016)
n.d.-c)
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<Fig. 18>

<Fig. 19> Sugary <Fig. 20>

Classical Doll Carnival(2009) Cathedral Print
(2016) from 2015 (2007)
(Pinterest, n.d.-b) Memorial (Gothic lolita
Collection bible, n.d.)
(Angelic Pretty,
2015)
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{Fig. 21> Direct Representation of Motifs
Left to Right - Crown, Strawberry, Donut
(Organized by researcher, original images from
Angelic Pretty(2016), Lolibrary(n.d.),
Sucre-dolls(2013))
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{Fig. 23> Male Cyber-Goth Fashion on Pong MV
(Elsenfunk, 2009)

{Fig. 22> Elsenfunk - Pong
(Elsenfunk, 2009)

&

{Table 1> Summarize of Primary Analysis

(Fig. 24> Female Cyber-Goth Fashion on Pong MV
(Elsenfunk, 2009)

Factors which need

Subculture Feature Meaning associated with the subculture )
further analyzation
Letting everyone express freely what they think seapunk is.
Open Reflecting the way of making digital artworks of Seapunk .
which are mainly done by collage. Meaning of
. ; S k's visual
Having a flat structure to represent Seapunk by visual eapun. ° ‘v1sua
Flat ) L. style which is made
Seapunk graphics on printings.
of collage of
Having a indeterminate structure not to limit the personal dolphins, internet
Indeterminate repr(‘asentati'cm‘of the idea atiout Sea}aunk.‘ ' o ocean, etc.
Having a similar feature of ‘internet’ and ‘sea” which is open
and unlimited.
Satisfying the fantasy for dressing up in one style from head
Whole
to toe.
Lolita Having a flat structure to directly visualize themes such as Constructed
fashion strawberry, crown, cherry, etc. fashion system
Flat . . .
Helping people easily recognize/express the personal
preference by directly representing various concepts.
Using representative items such as a gas mask, goggles, and a )
. . . Body image
Whole cyberlox to express images of the industrial and degraded
Cyber- future of Cyber-Goth. Silhouette of Cyber-Goth gives the image gnd )
Goth of complete composition by having items on feet and head. Relationships
— - - between movements
Planar Decentralizing the point of view and the forms of clothes . .
: ; ) e in dancing
separation while people dancing with it.
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{Table 2> Binary Opposition of Meaning & Isotopy of Seapunk’s Visual Elements

Operation by Fast and

Internet Nonmaterial Virtual Artificial Lifelessness artificial power dynamic

Sea Physical Real From Liveness Movements by Serene
location nature nature itself

{Table 3> Binary Opposition of Meaning & Isotopy of Seapunk’s Visual Elements

Moving The pursuit of
Internet Future Dynamic Progressive Continuous forward new possibilities
90's Past Fixed Nostalgic limited Unchanging The pursuit of

limited choices
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Internet
Nonmaterial
Virtual
Artificial
Lifelessness
Operation by artificial engine
Fast and dynamic

Dynamic artificial
life form

Non-physical location
Unreal
Not from nature
Non-liveness
No movement
Loud and noisy

Sea

Physical location
Real
From nature
Liveness
Movement by nature itself
Serene

Serene nature

life form
Material
Actual
Natural occurrence
Liveliness
Operation not by artificial engine
Inactive

(Fig. 25> Greimas Semiotic Square of Seapunk’s Visual Motifs: “Internet” and "Sea“

Internet

Future
Dynamic
Progressive
Continuous
Moving forward
The pursuit of new possibilities

Future-oriented
attitude which pursue

new possibilities

Not past (future or present)
Non-fixed
Non-nostalgic
Unlimited

Changing

Do not pursue limited choice

{Fig. 26> Greimas Semiotic Square of Seapunk’s Visual Motifs: “Internet” and "90’s

T2 (Fig. 2609 2tk AEas AdHYS §3
MZ Al thgk 7z S

—>

90’s
Past
Fixed
Nostalgic
Limited
Unchanging
The pursuit of limited choices

Nostalgia
which does not
pursue change

Not future (present or past)
Non-dynamic
Regressive
Discontinuous
Staying still or moving backward

Do not pursue new possibilities

59 olnlA, v B8 UE §
EA) 90l FrE WS 2YHA
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{Table 4> Binary Opposition of Meaning & Isotopy of Lolita Fashion System

Common elements Core .

(Silhouette and composition) Same identity Control Grouping
Different colors, themes, Changeable Flexible Flexible Freedom Personalize

and details identity

{Table 5> Binary Opposition of Meaning & Isotopy of the Skirt Form of Lolita Fashion

Adding volume to

a skirt using a pannier Exaggeration

Exaggerating
a hip feminity beauty

Representing Mature feminine

Disconnection
of exaggeration

Skirt ending
around the knee

Revealing legs

Cheerfulness and
playfulness of a girl

Representing
activeness
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oy 2
o X
oy

Different colors, themes, and details

Silhouette and composition
Same Changeable
Fixed < » Flexible
Core identity Flexible identity
Control Freedom
Grouping Personalize
Collectivization Personalization
Unity Diversify
Unchangeable Not same (all different)
Not flexible Indefinite
It's not flexible identity —> It'’s not the core identity
No freedom Do not control
Individualize

Non-personalize

{Fig. 27> Greimas Semiotic Square of Lolita Fashion System

Adding volume to a skirt by using a pannier

Exaggeration

Exaggerating a hip
Representing femininity
Mature feminine beauty

Passive and
mature

femininity

Continuity of exaggeration

Conceal legs

Not representing activeness

Skirt ending around the knee
Disconnection of exaggeration
Revealing legs

+—>
Representing activeness

Cheerfulness and playfulness of a girl
Active and
cheerful
girlishness

No exaggeration
Not exaggerating a hip
Not representing femininity
It’s not mature and feminine

Non-cheerfulness and non-playfulness

{Fig. 28> Greimas Semiotic Square of the Skirt Form of Lolita Fashion
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& (Table 6), (Table 7)} 7}, Azt o], MESH vF, A o3 YEhe
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o7 I o= 124 49 xHoR T HAA FAY2 FA detdeE Aol oy
T4s ougth W o], MEY W&, A A2 02 yehr] Wil Hoh ddEy syst
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Fol wet B 2348 $99S GRS ol 5 AbolW 3129 QAo BHE £ e Iy
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Eovje, A vhadiE QAle] Fure] 9As % AATKFig 300, mhebd Atelm 329 QA
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AAE FFste AR dAE= 7144 AA =, go|ste v e] A Foll sAske dokled
AFAN ABAZE T4 Mgl FHA 7 A ol A B TAR BRlS tidstet
Aol & gt %2 AAE ZHUL Qi o
t AAE SHRE Roln AESH A Bd V. 2=
= dulgte] A=A AL m¥olgke T4
2 Nde] =EHATH 2 dAFE ol EZ Fotd aslEstet
94 BAE e g Jdvtx 73AMH e #A, Aol steEstE Mg, 22l o
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2 w3ke] wAde 294 5434 e 7 £33
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Table 6> Binary Opposition of Meaning & Isotopy of Feature of Movement in Cyber-Goth
Hair, belt, buckles, Attached on body Follow the movements Secondary
and fur boots but not fixed of body movement Passive
Tight clothing Fixed on body Directly represent the Primary Active
on body motions of body movement
(Table 7> Binary Opposition of Meaning & Isotopy of Body Representation in Cyber-Goth
Hair, fur boots Head, feet, The periphery of Added on Mechanical Artificial
and gas mask and chin human body the body Exaggerated body living
Tight clothing Torso The center of Reveal Actual Biological Natural
on body the human body the body body living
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Hair, belt, buckles, and fur boots

Attached on body but not fixed

Tight clothing on body
Fixed on body
Follow the movements of body ¢ » Difectly represant
the motions of body
Secondary movement }
Primary movement
Passive .
Active
Passive Active
and dependent and independent
movement movement
Not fixed on human body
Indirectly represent Not attached on body
the motions of body «—
Subordinate movement
Inactive

{Fig. 29> Greimas Semiotic Square of Movement in Cyber-Goth

Hair, fur boots, and gas mask
Head, feet, and chin

The periphery of human body

Do not follow the movements
Primary of third movement

Lively

Tight clothing on body
Torso
The center of the human body
Added on the body +— Reveal the body
Exaggerated Actual
Mechanical body Biological body
Artificial living Natural living
Exaggerated
o Actual living
non-living
mechanical body biological body
Head and limbs Not head, feet, and chin
Not on the center of the Not on the periphery of the
human body human body
Conceal the body < > Not added
Fake
Artificial body
Unnatural living

b

zagt B4e 54 =29 Wee 9o SEED
2t CEIESE

{Fig. 30> Greimas Semiotic Square of Body Representation in Cyber-Goth

Non-exaggerated
Non-mechanical body
Organic living
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