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ABSTRACT

The purpose of this study is to find new ways to approach fashion by extending the
boundaries of fashion as an installation. The goal is to approach it artistically to create in-
novative fashion instead of approaching it in more established ways, such as production ca-
pacity and clothing trade. This can change the way of thinking and extend the realm of
fashion beyond dothing. First, research was done on fashion art and installation. The study
focused on Constantin Brancusi (1876-1957), who is considered to be the representative ab-
stract expressionist sculptor in art history. Ideas from Brancusis structural work of art, to-
gether with his methodology, were incorporated to present fashion as an installation art,
which could serve as a signpost for new styles. To achieve this, the expression forms of the
figurative images from Constantin Brancusi were illuminated through three formative charac-
teristics which demonstrated in this study; 1) morphological feature, 2) material feature, and
3) ambivalent feature. Second, the concept of opposing was approached from the ambivalent
feature. The opposing elements, which are simplicity/complicity, forming/undoing, soft-
ness/roughness, and fretfulness/quietness, are juxtaposed in an intangible axis. They were ex-
tracted as a keyword of the formative characteristics of Constantin Brancusi. This action sol-
idifies the meaning of fashion and enables fashion to deepen and create a new styles by es-
caping the general system of fashion. The results of this study can solidify fashion in-
stallation’s place in fashion as an art form, and be used as inspiration.

Key words: Constantin Brancusi(ZZ288 B &3X]), fashion art(F A oLE),
fashion installation(Z}4 12=EH ©] A1), opposites("dHHHE)

Corresponding author: Hana Cha, e-mail: thehanacha@gmail.com


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2017.67.6.112&domain=kjournal.co.kr&uri_scheme=http:&cm_version=v1.5

I AR G7e] HA S AHsioh 21417
ol= 3|4 o}lE(Fashion art)olA 4d N=Z&

®8 29l A dAxEd o] (Fashion installa-
tion)o] S sHH olES] J9E& Wil o
A JIAEH IS A tRtoldrt FAA

= TEI7] A APeE FEEHAY WA AL
A, L Fof 2 A A= taZo] 5o
ot I I (Ko, 2015). o= #HA

X el & ok AAV HEAXL 2}
B3 I ¥l Ax &

R

N
-

Mo
S e

b om
I A
> 4

rﬁl‘lrggrﬂl

oy
£ @
2 o
rO

[

i

@

o

=

o

©

rir

=

ft

Mo

Jt
o3

2
‘0,
=3
in
tjo
2
>,
o
d

-
o,
2oy &= o ord
flo
2 [0 ret
Lok
o
ot
ol
rr
=,

[

o
8 o2 go W
o
a4
I
o
Y
rlo
oz

> ™ Hn 12 X of
(o

(O .

rie

-

~

2

o

< ¢

—t

N
= 2
5
yo 2
[
o
S

rx R

o
o
ko
>
>
°
L8 oo ¥ B 2 ]

r o of
-

¢

i
v}
o
i
2

Fll‘_‘_]
o o,
2 1o
N
o
o

AUIRS)

N
o
>
i
[e]
I
e 2 e X
-
i
2
x oy

ol
fd
[

poy
o

p

ERC

> o
24
=y
i
&
o
I
2
L
o
offt ]
ol
=5
cg
o2
12
1o

N

Ir
o
o
s
o
_O|L
rir
o)
S
re
-+
o
o
Lo
N
%2
S

o
B AgoA FHREHFTY
Zzt71el E28tel B #3-2] (Constantin Brancussi,

EECER L NS E

to
E=)
B
Y
et
=3
=
iy

< 394, A5H, M 5

ol BA G B4, BEgA e 23 549

grtd EAL Es3| %L%(Constructmg)ﬁr 3 |
i

T
oVU
i
x
L
af

=Y
2

o

>.

it
)
o
rx
tlo

o)

:é

:I:‘;

1

ol

£

=5

of e

%

< _L‘>i

e A
A -

i
2
1o
o>
ox.
1o
o=

1. IJMOFE(Fashion Art)

g HolER ‘olE Y o] (Artwear) o=
A" HEgelA e o= 1960

Nee TR ST de A
o

ZE ek sgew 2 oA

]
e 1o g ROHH
BN
oftt
o

o
o

f
of mt L x X
N o

o
ol
o
£
=l

oL o
)

rO

i

2 i)

ro )

[z 2 [o o

[ >
i
o,
o 2
12
rit Oéﬂ‘%\x
gﬂﬂmmlmloﬁ:
T N T O L - ST

8
o

of shute] HAAQ oz AR A A s

de TokEA AZE 7S

MotE &5 ol#i<Fig. 1. 2, 3)olx

o 6|3} 1 AA7 BEs
& Foistslel ERY 4 Gt

- 113 —

4



Nkt 25674 65%

{Fig. 1> Kaikoku Floating

{Fig. 2> Easiest to Pack:

{Fig. 3> Kleinfeld Bride’s Mind: Wedding

Dress, Hussein Chalayan, A/W Flying Ensemble, Karl Lagerfeld, A/W 2014
2011 Saucer, Issey Miyake, S/S (amylaughinghouse.com, n.d.-c)
(amylaughinghouse.com, 1994
n.d.-a) (amylaughinghouse.com,

n.d.-b)
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Installation

ART

Fashion

Fashion installation

{Fig. 4> Fashion Installation Extracted from the
Concept of Combining between Installation and
Fashion as Art
(Ko, 2015, p. 135)
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{Fig. 5> Set Designs and Installations,
Anna Lomax, 2013
(thebwd.com, n.d.)

)

=3
9 g o
QL

o2 Mo 4ot iz

7 A% FHoEA AR 19 2B
S4 o 9dozAY HH s

F3 e Av 93 gon Hng
98 T AREAL GgelN BUE

M I A AAE BE sloksls Exo] H7)

ox w4 rlo
T
- 2

o
o

ox Mo X o
o &
o e
2 1o
RUEPAY)
0% X,
o
ko
[

il
o
o
v
o 7
(z
e
[t

4 o = i
o [0 o2
2

{Fig. 7> Esquisses Pour
La Colonne, Constantin
Brancusi, 1935
(Eric, 1989, p. 203)

{Fig. 6> The Tunnel Installation,
Henrik Vibskov, 2013
(coolhunting.com, n.d.)

F949 gesl A4S Fol AdAe 294
Yee @ 19 Z74E grpe 534 2
2 #7%) Agald 28w 2dEo7 gl o
t oA YHE mHsIROE 1 ok Wxd
o Y& onE Fopuste BAL FoaA A7t
S 10 AFAAS WMABT 5 = w54E
Z7a7 Hes B9 B Ao 98E 84
o}

{Fig. 8> A: Oiseau Marbre, Constantin Brancusi, 1925
B: Oiseau, Constantin Brancusi, 1925

C: Qiseau noir, Constantin Brancusi, 1940
(Eric, 1989, p. 201)

- 115 -



Nkt 25674 65%

(Table 1> Four Types of Sculptures of Constantin Brancussi : Streamline Shape(Fi#g®!), Egg Shape(In#), Verticality
Shape(Z&E#), Pyramidal Shape(#53&%)

A GRARTY) =3 ) TAY EER) W G R

Cha. H. N. (2016)
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HgFR 9 27t B AA 9 EAS B7A € f8l MRS WEAL ARES AvkA (HE

{Table 2> Comparison in Different Materials from Sculptures of Brancusi

Bronze Marble

Princess X, Constantin Princess X White marble,
Brancusi, 1916 Constantin Brancusi, 1916
(thedrunkenodyssey.com, (ilpost.it, n.d.)
n.d.)

Cha. H. N. (2016)

- 116 —



ME #Fdglel &718 Wk B2 A2 A5 U
£O07 BEARY W Aol 28FHE W §
© Aol ol mA HA AP AFHH
Al Al FekE A 5 FEoIdT @ T
A tHGiedion & Carola, 1958). ©1& EdlH %
B el Age] tigh 2@ LAE A

ofA dwht 1 fulE Fos AAR=AE

T Atk z235<

EG BURAL HEZYL
23 9 el g AHgate 7

294 542 7 waFAEY of
N EER SRR

goA ) 284 54 & HelFT o

kl ox
L te

[o ox W > rfr v Mg e o
o ot ot
oX, Ru)
T,
)
rlr

it

A = 5ot

< ds 4 22 AEEHY SoHKim, J. et
al, 1999). 9= E7t Ertx AT, S.
Eliot, 1988-1965)< AWt AL A3 HeH3
(Complementariness) ©] 22 7FA A (Intertextuality) ©|
o ¥ 753 Compatibility) A2, M2 ol

(Table 3> Opposites from Sculptures of Brancusi

SAsHY Bolx = F2 7IEeR WulE Tt

sl k= AALE7E Jlofof Al skl

’ Y frhe A'e 150 g A

2 E8) HRol7) AREE oJus} gtk Roltk
WHe BRTA z27e 5429 234 =
4 % S Lim(2005)0] WEW BgFx Z7}
o odx JAe Seut gy 2¥ 242 §
A9 sk 29 24NM Sk oldd &
M B4 Wed 54 2 ARE SH0E vy
28 A0E o L2t 754 Fu, olst )
MEE 2AE gee EAE B O 5 AT =
B et Bzse AGE BEZ olsh YA
o2 AgE AN HHe B FL UT 59 A8
2 FHME BYTA 2go) Seks AwE 3
29 A4S 8 P 29 98 & Ak
FAHOE BYTA 229 P 54 Pehsh
ARSIN dMEHE 28 2452 Ea) ¢ 4 9l

1o uo
Jj

. B
o

T 1

geFoz 9 F7he ¢y, Ay 5

Wo] AREHo Frgd =

2 2748 B FE 4du b8 274 g
NAoly wukslth(Hardness). Anna(1993)ell

W19 27 FEshe FEl(Figuration) $F 71

el & A A7]=(Disfigura- tion) FEIZ Z¥A

Ry
=t
=
¢
o
N
rir
23

i

1o rlo rd

Constructing

. —

Simplicity Complexity
Noumenal Phenomenal
Lucent Absorbing
Softness Hardness
Forming Deforming
Making Undoing

!

Deconstruction

Cha. H. N. (2016)

- 117 -



fRAl 5B674 65%

549 ARE 4+ U % 2 Heldz 73R 8 1 AZoU(Silhouette)
Hlsh BG4S fiFe] waH: Yo
SCFig. 7. ®°] FANAA THU} FA9 $4 BT AR el s S aE
Ae A avh 10 2ol EAen, g Coo ) AT EHAE A 7R 29
AR 22k PR Decopitation), 27GEE, O 1 $HE ARSI, 5 29 4
Bffacing), & Th(BSFE, Defacing) 2% sl n 1= 8 A W2 Fobh 4o} 24 A9 &
974 240 549 234 B40) Hgkama, S o0 SETE clgsel ATdE gaste
199), YA A 27 S4E ga) wapg ow oS A A RS AaSe el
= "5 (Constructing)' 3 S (Deconstruction)'®. 1 = ST AT ARAT & AFelE A, A
974 249 P B el AFS Ags O TUH TR FATE GHE A
o 28m A 9 za mwos Aamgn  E GTAY AE SYAUKFE 100, 392
e B geshsEg T2 dAATE BAE F
slof 4, 4, Wl R4F ol&w 44, FHH,
[ 2Astel moax zmzte) mam  FHIAY AR FUZ mAA A% o
— A AsEdooR 4328 Aol
Ede S8 Il lASYo]M FIK . s
BeFA 27te] QA 54 FAY T,
FOM AR uATA PHY 54 g LoO: Tai(fﬂﬁ) Hg%ﬁg)m,% o
T S Y s T4 s (Vertical ascend), 82 73t
;i:; gol ]:;;;ﬂ‘ ; ;L :J; Zlii Q]Tjﬂ}é ;‘:;; $H(Horizontal infinity), 434 3 (Streamlinéd
Qold RS o8 28 ohz Aenen 7 extension) &2 A Wrol(Son, 1993) 2 ¥
3 S oy aan e % % EA 2aE BAARCH 479 en
VIS SR T AREE S TR g o gaxel 2aas adz 489 A4
v 2% Q4R FHE Shte] QHAY RS ) _
o Sl A e s e gae A% ATAE PUANGEE O 4EAE 4
. S wwom w4 B4 2 tel 22 AAe

2 el BERe) 4BL an) FFe] AAHL

59 sk 724 Fust vEiA

T P
—
Y
vertical ascend horizontal infinity streamlined extension

{Fig. 9> Vertical Ascend, Horizontal Infinity and Streamlined Extension for
Realisation (Cha, 2016)
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{Fig. 10> A Process of Idea Sketch for Realisation from Vertical Ascend, Horizontal Infinity and Streamlined
Extension (Cha, 2016)
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{Fig. 11> A Process of Deduction for Fringing Methodology: From Planes to Lines (Cha, 2016)
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{Fig. 12> A Conception Process from Formative Characteristics of Constantin Brancusi (Cha, 2016)
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{Fig. 13> Fashion Installation: #%%, #%88, Mixed Media, 210cm x 110cm, Cha. H. N,. 2015

{Fig. 14> Fashion Installation: #2E, #288 Mixed Media, 210cm x 110cm, Cha. H. N., 2015
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