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ABSTRACT

Les Misérables, a novel that represents longing for human freedom and equality, shows
the inner truth of life with insight through the journey of the hero, Jean Valjean finding
his true self. Les Misérables is expanding and transforming into a variety of cultural con-
tents by evoking public sympathy beyond time and space. Thus, the objective of this study
is to determine the characteristics of costume design reproduced in musical and play ver-
sions of Les Misérables based on the literature. To visualize the costumes in Les Misérables,
this study comparatively analyzed the costumes in each genre based on the illustrations
made in the same period, and elicited the characteristics of the six main characters. The
characteristics depicted in the costume design for Les Misérables are presented in the form
of reproducing the costumes of the time, expressing the attributes of the characters, reflect-
ing the sensibility of the same period, specializing each type of performance, and reflecting
the directing philosophy. This study had significance in that it promoted the understanding
of costume design in performing arts by examining the characteristics of costumes in per-
forming arts that reproduced a literary work, and that it can be used as a reference for
costume design in the future.
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{Table 1> Major Characters Analysis
Name Gender Age Career Character
46 ~48years Prisoner ‘24601" hate and grudge against society, greediness,
(1815) S0 feeling frustration
Early 50s s L humility, punctuality, frugality, feeling of
mayor ‘Madelaine .
(1820) guilt, calm and courage
Jean Mid 50s L, s responsibility and carefulness, have fear, do
M fugit 9430
Valjean an (1823) uettve not reveal himself
Early 60s . L . |heartwarming, feeling fatherliness,
Leb
(1830) philanthropist ‘Leblanc™ |\ ilent, pitiable
Late 60s genuine, charitable to the poor, sacrificial
old man
(1832~1833) love for Cosette
40years olice detective stubborn spirit, have convincedness, cool
(1820) P headed and principled
Javert Man - - - - -
52years a spy in the barricade |an inflexible mind, regarded personal honor
(1832) / police detective very highly
Early 20s a factory girl naive and demure, sincerity, act responsibly,
. (1817) / single mother sacrifice for daughter
Fantine | Woman X ; .
prostitute / a toil and moil, have a strong maternal love,
Late 20s ) .
consumptive patient |lose self-respect, braveness
Law school student |bashfulness, have his pride, independent and
Late teenager
) / lawyers courageous
Marius Man +ul deliboration © T
Early 20s baron 'Pontmercy’ caretut cel erg 10r1' 0 everytung.
good nature, live righteously
c daughter of 'Fantine’ |have fear, be timid, introspective,
Syears . .
/ young maid accept reality, have a dream
Cosette | Woman -
Late teenager foster daughter honest and innocent, care about appearance,
~ 20years / wife of 'Marius’ act thoughtfully
Thénardier | Man Early 50s(1823) Innkeeper, thief, greedy and crafty, hypocritical and cunning,
~Early 60s(1833) swindler flatulent
. . Late teenager the eldest daughter of |active and bold, free-hearted, simplehearted,
Eponine | Woman N . .
~ 20years Thénardier have jealousy
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{table 2> Jean Valjean's Costume Design
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Prisoner of Toulon Prison

October 1815, Release on Parole

{Fig. 2> <{Fig. 3>
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 33) Capture) Capture)

CFig, 1)

<Fig. 5> <Fig. 6>
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 23) Capture) Capture)

Mayor & Owner of Beads Factory

CFig. 7 (Fig. 8 CFig. 9
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 60) Capture) Capture)

Philanthropist & a Recluse

=3

(Fig. 10>

{Fig. 11> (Fig. 12>
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 168) Capture) Capture)

June 1832, Barricade

Old Man before Death

{Fig. 13> (Fig. 14> {Fig. 15>
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 270) Capture) Capture)

{Fig. 16> CFig. 17> {Fig. 18>
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 303) Capture) Capture)
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(table 3> Javert's Costume Design

Police Detective A Spy in the Barricade

(Fig, 19 (Fig, 20) (Fig, 21 Fig. 22> | <Fig 23 (Fig. 24)

(Hugo, 2013, (Musical DVD, (Play DVD, (Hugo, 2013, (Musical DVD, (Play DVD,

p. 50) Capture) Capture) n. 262) Capture) Capture)
FME A AE fol &Y NYS WY A ZUEAF 2EYE FHstY dAd 28 FE9
Zolgts AES A =R LAtKFig. 24). AL Yehdth dFoA FEL AnjEo] |
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A Factory Girl & Single Mother

A Consumptive Patient & Death

CFig. 21> (Fig, 28

Fig
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 43) Capture) Capture)

<Fig. 29>
(Hugo, 2013,
p. 69)

<Fig. 30>

(Musical DVD,

Capture)

<{Fig. 31>
(Play DVD,
Capture)
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(Table 5> Cosette’s Costume Design

Young Maid of Thénardier’s Inn

3

(Fig. 32 (Fig. 30

{Fig. 33>
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 47) Capture) Capture)

<Fig. 35> <{Fig. 367 {Fig. 37>
(Hugo, 2013, (Musical DVD, (Play DVD,
p. 168) Capture) Capture)

(pp. 129-130) <Fig. 35).
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{table 6> Marius's Costume Design

Law school Student / Lawyers

Barricade

Wedding

(Fig, 38) GFie, 39 CFig. 40

Fig. 43y

<Fig. 41> <Fig. 42>
(Hugo, 2013, (Musical DVD, (Play DVD, (Musical DVD, (Play DVD, (Musical DVD,
p. 169) Capture) Capture) Capture) Capture) Capture)

@ A2 20 Zo] L8 BFH HEOR W & UUF AX SR Yokl Byou 4L 3
st AHES AESAKFig. 4. AFAME & sl B AholE el 52 43l bl
A el EYIEE Bl He HFO T d A4S 25 4B BAREIAG (p. 134)
2 202 7ol AT 4%l AU 2BAR E AN FFF RS WA Hop AFe olne
A KFig. 42). A=FolA mHg$-27F 42 viA| Felo] ¥ HuE 9 BF2 Ast (Fig. 44)9
Lo 720l Qb AY wAY FeE AW B4 A 2dE 5 A
S A g ddES P eSS FAZAA HYEHd= ool keae] A
& % glrk ol gl wA 8 AE Y Hehes 2

FAESH A& A H w29 94 dole dAntE =8 g ARl Wk
o tisl dzellE HAL S AUvkE FdHol A o] EFAWolz AU tKFig. 45). Fole W
°](Hugo, 2012¢) HAM AL <& Agoe=w F A AgiES FEY k) 929 FARE
5% & Atk AE o]F9 EES I A A4 (culotte) 55 wiAIate] o5 7+9] X387t o] F
gtEolA mtEl$AE HE By AHES] EUVE ojAA AE & éOli’iE‘r oA AFFH
5 43 Y AL F GAHES ZgEyg 29 P“Bﬂ?Jr derE 9ol B “391 +55 9
EE U A3¥eS & F Utk LA glo| = Uﬁﬁio‘ﬂ E g & (tricorn) & A A
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(table 7> Thénardier's Costume Design

Swindler in Paris

Innkeeper in Montfermeil

<Fig. 45)

<Fig. 44> <Fig. 467 <Fig. 47> <Fig. 48> <Fig. 49>
(Hugo, 2013, (Musical DVD, (Play DVD, (Musical DVD, (Play DVD, (Musical DVD,
p. 46) Capture) Capture) Capture) Capture) Capture)
S2E AAT WAL wwst BAS FYSE mRAS B3 4NsAR Y DR @
A0 2 (Park, 2009) BlUEt|ele] o] ol vjais oA E FAY AFAAME HUEYdE +&
{Table 8> A Comparative Analysis of Costumes Design in each Genre
Musical Play
Country UK. u.s.
Performed Date 3 October 2010 23 October 2014
Director Gavin Taylor Carrie Sippy
Costume Designer Andreane Neofitou Erin Phillips
Time 170 minutes 170 minutes
Plot ACT 1 Scene 3 / ACT 2 Scene 3 ACT 1 Scene 12 / ACT 2 Scene 12
Song-through Musical - Insert a song between scenes to express
Expression of the character’s anguish and emotion
Characteristics the situation lively - Skip Marriage and Death Scene of the last
of Genre Restrained movements part in novel
Compromise through the coexistence of - Focus on life story that is completed with
contemporary and past sacrifice and atonement
. . . - Clothes without damage or pollution
Use of premium materials such as satin, . .
- Use clean clothing without damage or
brocade, velvet, and fur L.
. . . contamination
Combine colors with modern materials .
L. . - Mix of ready-made clothes and costumes
Characteristics Contrasted with the general dress - Wear active and practical clothine for the
of Costume Wearing the X silhouette common people P &
Ostentatious costumes through exaggerated . P p . .
. . - Using American police uniforms
details and decorations .
. .. . . - Understated ornamentation
Expression Romanticism with lace, frill, etc. . .
- Simple design and modest color
Reflect the aesthetic consciousness of the age|- Reinterpretation from a modern viewpoint
. Creating dramatic effects through distinct |- Compromise with modern clothes
Expression . . . L.
Method contrast between social stratum - Expression of regional culture characteristics
eHno Consideration visual effects - Representation of circumstances with
Expression of personality of characters change of costume coordination
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TAdAE oFe] RHEEA v AF
Folg My HUE 9gon Lgu a9 3 IV. &t28 o|At C|Xole] EM
BuiEZ HolAy dlel AYHE @At
(Fig. 48). HIYE 7} 4 A =8 vix& FA fﬂl HA S FAZH A9 A 4 +
AU E A7 Bt AdiES AFEFoEA A < 53 Ad B2 Ald, AYEH EA BE,
Q) 474 o] st FANA 24 58 39 3W 53, 9% 29
FARANT vhel 320 mAES ATH 4 o vl TAdE 94 TR AL &
Hol dAEHUY AEH FA e "HUyEGd = Z 3t Table. 9>
A= 242 TF FAH 269 BFE 9
ATk A= ZAE Fo| MG ofolHFYA I 1. AL =Ale] xHs
FHIEE 58 AFoA F2 gEOZ WFAU
. B o3 2 o =0
o 2YY AoE BE 448 U3 84 3 AR s AYe o wes
_ w n]] Al = HApQlE 3 Ao J\j_:_;od
e AKFig. 49). b AL sk mee = EUHASA SANS ddHoE SdsR%
T zo E
H4E gele) FAT WMwe AR el gy - 0 9ECl EHE SRS A 549 54
©° AMHB 513 5
ol BAPrESH AN Afwz mg = NAT AR 26l AUF w2 444
N
Zoleit 18 FAHTL Uuk At
FAF A BFE ANES F713 Al AF
stel Rt A Wk ek ANE AYL
{table 9> The Characteristics of Costume Design for Les Misérables
Expression of Costumes Appearing in Character
Jean Valjean Javert Fantine Cosette Marius Thénardier
) Symbol'o‘f the |, Identity " Representation * Reproduction * Expression of * Satire on
bourgeoisie of common o .
o concealment .. . the costumes the nobility society
* Sublimity of people’s identity . L
* Symbol of the . based on * Reproduction * Characteristics
the character * Reproduction . .
. absolute power historical the costumes at| of fun
* Reproduction the costumes at . .
* Symbol of . research the time * Mismatch of
the costumes at . e the time
. social position i * Symbol of the |* Symbol of the the costumes
the time . * Emphasis of .. .. .
. * Expression of . bourgeoisie bourgeoisie * Showing off
* Reflecting . position . "
authority . * Reflecting * Agreement of past position
contemporary . * Expression of .
* Reproduction contemporary the revolution * Symbol of
trend contemporary .
. the trend at sense * Craving for common
* Identity . sense . . .
the time o * Representation change people’s identity
concealment . * Sublimity of . . .
. * Reflection shape of compassion * Reflection of * Representation
* Expression of the character
. . of modern * Elegant Modern the costumes at
the situation of . * Symbol of . e .
uniform feminine beauty| sensibility the time
the age death
Reproducing Expressing Reflecting Specializing Reflecting
the costumes the attributes the sensibility of the each type the directing
of the time of the characters same period of performance philosophy
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