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ABSTRACT

As the number of foreigners who visit South Korea due to the influence of the Korean
Wave, the need for research on fashion culture products has risen as well. It is necessary to
produce cultural products suitable for the global design sense and trend. This study aims to
develop bag design as fashion cultural product by utilizing the excellence of Baekje culture.
Though Baekje's culture is considered to have the most refined culture out of the Three
Kingdoms in ancient Korea, it has been marginalized by people as a ‘lost culture.” This
study chose bags as its subject as its cultural item because it recognized that there are un-
varied contents of the existing cultural products and lack of fashionability. The research
method is summarized as follows: First, this study used literature research to examine the
concept and types of fashion cultural products, and to investigate the status of domestic and
foreign fashion cultural products with a focus on bags. Second, this study investigated the
history and types of bags. Third, the study performed literature study and status survey to
develop a bag design that can be utilized in the future Korean market. The results of the
study are as follows. The types of bags used in the study were clutch and tote bags, and
the material types were leather and neoprene. For the textile expression techniques, a
Digital Textile Printer (DTP) and a transcription printer were used. The goal of this study
is to present an opportunity for designers to visualize the historical and cultural images of
the Baekje period, and utilize them as fashion cultural products.
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{Fig. 1) Renanssance purse' {Fig. 2> 19C sewing box {Fig. 3> 18C reticule
Cox(2007). p. 16. Clark et al.(2012), p. 81. Allen(1999). p. 8.

{Fig. 4> 19C Louis Vuitton trunk <Fig. 5> 1920’s clutch {Fig. 6> 1950's bag
Cox, 2007, p. 31. Cox, 2007, p. 44. Cox, 2007. p. 75.
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{Fig. 7> 1960’s PVC bag
Cox, 2007, p. 93.
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{Fig. 10> bag & purse of National Museum of Korea
http://www.museumshop.or .kr/ver2/sub/product__list.asp

{Fig. 11> bag & purse of National Museum of Korea {Fig. 12> bag of Buyeo National Museum
http://www.khmall.or kr/shop/goods Ha, 2015, Buyeo National Museum
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sl ofolgl ofo]5¢ 7} YES 7
at7] S8l A g + 3+ <13 (hanging hi-
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S BB(E7, A7, &40

(Fig. 16>ﬁFuyusha

{Fig. 17> Chirimen Craft Museum

Ha, 2015, Kiyomizu Temple & Gion District, Kyoto
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S g
20> Ayanokoi

(Fig. 18) Fuyusha CFig. 19> Souvenir  (Fig.
Ha, 2015, Kiyomizu Temple & Gion District, Kyoto

st YAEel FEAYA AR dxjdEd GFEo] 7t YALE AdYshe FaolH, 47
(Imanaka, 2006). Azt Fpadehs 2% 19108 AF7E 7F-
U] FePFFCEA S 7HE A 3(Fig. 16), ol os e AFQ mEAZUE tjx3)
(Fig. 17), <{Fig. 1ol &7HiFig. 18), F&A = AFEoth mEEgFdAs FE AT
(Fig. 20) HE|Z &0 E7]0] 25 gle olget GFo BHa Boko] ZUEH o F ) 549X
A717F diFEelfinh AdE HHEECAY 3 7b iR Eolgl o m(Fig. 21), HIEZA R U A= ¢
2" Eo] golon 2AlE F2 dus AMHEA o3 oA Z(Fig. 22)%H deAds W7des A
=H, 53] d¥ JE 99 EqEd Ay vjgt 39 7HE PR oeketA A 9l
83k AJFol "ol Btk FYS 593 dE ATKFig. 23). 53] nl2Adz2uye] A7EAG9
o} XEE Yehr] BotE SEREGI 722 7] FIAFE Ao E A Hol Ao EAL
st FdolAY EAgst E£E o] R EoR ZHES oIS AT F AN, FArLEe
Ao TePFEe] ddisgl, tiFsE Axe onA M WEPT EAle] QIS AR AR d&
Aok ARPoRE T2 ZHE/YS FE3) A WAel BRoxs 2R 7t5 shde] B
How, WZ AFrHoR olgste] Ay Ak o] ool thekst tARel, e Ao 7t
3 BIAHQ ouAE xHIL UHAZE F wro] go] A & dAtKFig. 24).
& g ol A 34 AUS o] &3l oA 2999 FEFEOZA Y e EEY LY
285 Jep o so oz AAJAA Jhty Fds kst JH
o} AAE ARSI MG AWM dEs o
(2) 29 43 I PFE Eog JEE o83 7}
27l PlETES plEF =g, utEA He dglo]E Eo|gtl Foko] o] £45
2y ArtsAdds e Es g s 71%e dy 2 gAY, gFolu AY = 23l
FA o7 zAsY. (Fig. 21038 (Fig. 2407+ A AEFES IUE ZAESFAY Gdts 32
2 wtEg = ot vpEA RS FFFA A9 F3H) o] ol ZAtKFig. 21). AZ7|HE A o Zy
F A8 wjgelA AdArt Ay Fgsih v < ZHEVIYE ol gstden, du sy vt
THEEGFE A F£& mEned e Z Jpe ZEF 7Y 38 =S Adsle A
o, FAd FFHEo] AAZ AF3HL, Al 259 AS xFHo7 FAstsld ZaF 71
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Fig. 21> bag of Royal Palace of Madrid Fig. 22> bag of Casa Mila
Ha, 2016, Casa Mila, Barcelona Ha, 2016, Madrid Palace, Madrid

i \ ? o\
(Fig. 23> formative feature’s bag of Casa Mila
Ha, 2016, Casa Mila, Barcelona

(Fig. 24> bag of Casa Mila made by dive-rse fabrics
Ha, 2016, Casa Mila, Barcelona
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2. YMBSNEORZA 1 CIXRl ik S12 ST AAE WemA EE Awsdw
S 1Es AEA olgANUT. RYS AF
D Fu -8 AUEAIES WO R S "

I EspgEel AHEE wst e, & A7t

AEs AR AAFAYEEEA S H ayaz g9 dang O osan
AdE A, GES QE AT BAT L g gagy gae Al FERdN 2ER
SN FGOl G WA AAASE B goco An magoz WYy neeEEY
Adsel 2ol oA HEE FFU aiace mnon wasan ded e
AT SlE U ABEE PIAUE £ e ad oo sigEs g
AR Bt WS dls AWARL R S 2 gy wavEel byl AgE FAA
A 2 el wdel selre A wEH - yeeo wang dea Agedt 1wl
AT TR BEALG QRRS BEMIIL E Ll e = gon zde us
BAL 2EE EE FARE AN AANAS A geg99 gyo Was 154 AgEe 9
e A AVE AR RS FRES D g gepe ane Ase £g0lE PR saw
susk BERel b wel Bednt WA S gagag cge 3w -9 AuEsEe @
SYIERES ABIIFORE ATHE B Ll Ly anga gea dda @
SAA ARG T AL YA B
Ao Qe 2oL ke 27]e) £
R IIES ERE E ST D WA . Bo EEE B8
oglenz & dAtdMe 7€ =W HAEIE HAEHFEL2A FPE Tzl AR
F AN deRtE wed gusk 249 by G s AHEEAES EAsy LA

gdlelel & o ke OAe ALHTA

3l
Webd shiel FHuAdE 2AS Fuie)
=

EAE 2HAS 7S AN

{Table 1> Comparing Korean, Japanese and Spanish Bag as a Fashion Cultural Product

Nation Form Color Material Textile Technique Detail Application
Beige
Purse Black Fabric, Korean Folk Print, Clutch & Shoulder
Korea Eco-Bag Red Leather Painting Laser Cutting Strap Bag
Blue
Metal Diverse Color
Japan Purse, Vivid tone,| Fabrics, Geometric, Print, Chain, —
P Clutch Pastel tone| Chrimen Floral Embroidery Metal Synthetic Fabric
Frame
Textile Print
Eco-Bag Natural Leather, Traditional, .
Spain Tote bag tone Canvas, Architectural Print, Leather
’ ’ theti 1 t Chain & Strap
Shoulder bag |Bright tone SS;Zbriec e Relics Collage Starp
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<Fig. 25> Work |

<Fig. 26> Work Il

<Fig. 27> Work Il
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{Table 2> Bag Design Development A a Fashion Cultural Product

R tati
No. Form Color Materials | Textile Motif Technique Detail eprgs ertative
Figure
Document Mono tone| Canvas DTP i\/[zrgl;et
Work 1 + Bright + (Digital penine.
Clutch . . leather straps
tone Leather i Textile Print)
Relics from the attchment
Tomb of King
Laptop Canvas Muryeong, who ‘ -
Work II Pouch Pastel tone + was the 25th DTP Zipper opening
Leather king of Baekje
among Korean
history
Folding Gold + | “anvas 4 .
Work IIT + DTP Zipper opening
Clutch Deep tone
Leather
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Combined use Deep Neoprene transcription i\ﬁifirllqegt
b S}(i)l Eltc?:r ilag tone Lea-:her print Metal Ch.';lin
Attachment
N M
WorkV Tote bag Btroirg]:t eoirene tran;:irril;ﬁt)tion opiSlegt,
Leather Leather strap
V. 42 ot mtzAdzUE WEste] 2A8E s 7t
WS NEsty] 9sk By gzl 20133l
AL FF ¥l =AM FAH FEe AFAZE WA fFrESEREH ALY AdEs &
FEHS 73 Edro] gre fARIYE] Stk ol WA e Al 25Tkl FHE LT
M sl TEdE dF AEERARSE EAE oA BHE FEEEA, Fo Y (FHE 154
ZEA o] o8 AMESEF] AANCE AT 5), Guo FRPN(FH 153), %o FAZo|
Hold ool AAST & Fske THF B (FU1563), FTUE, 19T REL AN S
82 JX7L AAR AR s AgEe) AEE 4 B4 AES(HF: FH1623) Folt
FS BBl Ao, RA4E FAM 5 A7ARE T 2k AR, AAEHLES
3 A 54 A AES ANERAFIRT  2A JbE URAA LS 99 5EFe Feel 4
B ole @ AHEIGES AW B B AT B WIS F WA A A%y
ge 248 HICEAN IFIPHAE AFL o 7l FRe A AL EEMeR 7
w3 gt 249 2EE FARoEN HEE B 5 Atk A, AdeEE BErEs VRS
HERE g Ak & d7e A 9aF - £3 g HYlEE, s2dE HE, 18 EIEE
FH2E Z&oto HAwFFLEAS 7P A Zhrjstel 244 ARl 2EE FUlete A3 @
AL s ch A<l olmAE Azt A, 2 zE 7hE
AT v 2k & d7e dFdde o FE A AEAe A8 AAES 71E
2 7pe Aok 7hE2 e AREskH, AAE ARESY, gAY TRl 2 S fEA
AdEarlel Fdsta, A-E2Q1 ofelglo] 7] ol ZHAE A#o] Foldt AL AT} vjexal ¢
o A4, 7hEel e 20159~ 2016l A A e HEeh A, g28d EEEE 9A
Al = - o 7P E3MEE S ERAE FE Al 25t el FRAFNM FEE frEe &3t
F9 9 EEWMO R A5 FHAE =0& of WAEste] olEted TS Azstetn
Fdishy] AstaME e HHd ER=S v Ao os A gaetd gl o) &skd
Pt EEHE A& N1sS 2] o ot EEE] g2 o] S (SH 154%),
woltt. =l sfAEsFe A FHEFIE gyl FHFA(FE 1555), el FAZl (S
A R R B 2 1562), &5 & 183 FES AV 72
s WEdtd ARE s, F9] HAE 21 ABF (A5 5 16235) o=, 201344
SPFEY AR dE9 1E, 25919 riEgE Azt R Adsolth oA, dAede
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