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ABSTRACT

The objective of this study is to provide a quantitative analysis of changes in flow and attrib-
utes of floral patterns, fashion styles, and colors used in collections and trend-related images since
2010. In order to investigate the expression method of the floral pattern, frequency analysis was
used on floral patterns of each year, the floral patterns expressed on the fabric, the fashion
styles, and the colors. Floral pattern were analyzed from 306 images selected from a total of
2,168 images collected from the ‘fashion’ category of Vogue Korea's website (www.vogue.co.kr)
dating from 2010 to 2016. The research result showed that the year with the most images in-
volving floral images was 2015(152 images). The months with the high number of images were
September(56) and February(36). The most frequent mode of floral pattern printed on the fabric
was at 76%, and the fashion style that used floral patterns the most frequently was on a dress at
52%. The dress being the most frequently applied floral fashion style can be attributed to its
popularity during the spring and summer. Red was a popular accent color, and green and yel-
low colors were popular choices as primary and secondary colors. In terms of the color dis-
tribution, the accent and secondary colors with smaller areas came in a dark tone(dk) and a deep
and deep tone(dp), but the accent colors with large areas included pale(pl) and a bright tone(b)
in the spectrum of brighter colors. This study investigated the floral images portrayed in the
change in fashion trend, and the result can be significant for future fashion trends.
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(Fig. 1> Images of Flower pattern Applied on women’s Fashion Selected from Vogue Website (http://www.vogue.co.kr/)
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(Table 4> Achromatic and Chromatic Color Used in Flower Patterns

M%)
Color Accent Color Dominant color Secondary color Total
Chromatic 279(91.2) 214(69.9) 256(83.7) 749(81.6)
Achromatic 27( 8.8) 92(30.1) 35(11.4) 154(16.8)
None - - 15( 4.9) 15( 1.6)
Total 306(100) 306(100) 306(100) 918(100)
{Table 5> Achromatic Color Used in Flower Patterns
N(%)
Value Accent Color Dominant color Secondary color Total
White(Wh) 3(11.1) 15(16.3) 3( 8.6) 21(13.6)
Light gray(1tGy) 4(14.8) 13(14.1) 8(22.9) 25(16.2)
Gray (Gy) 0(0) 0(0) 2( 5.6) 2(1.3)
Dark gray(dkGy) 1( 3.7) 3(33) 3( 8.6) 7( 4.5)
Black (Bk) 19(70.4) 61(66.3) 19(54.3) 99(64.3)
Total 27(100) 92(100) 35(100) 154(100)
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{Table 6> Color Used in Flower Patterns Applied on Women’s Fashion

N(%)
Munsell 10 Accent Dominant Secondary Total
Color Step N SUM | Step N Sum Step N Sum Step Sum i Total
25 22 2.5 5 25 4 2.5 31
R 5 16 101 ® 25 ® 4 17 ® 20 143
7.5 42 (36.2) 7.5 15 (11.7) 75 7 ( 6.6) 75 64 (19.1)
10 21 10 5 10 2 10 28
2.5 15 2.5 1 2> 5 2.5 21
YR B 5 48 ® 5 21 5 10 29 ® 20 98
75 8 (17.2) 6 (98) 8 (11.3) 22 (13.1)
10 20 10 9 10 35
2.5 7 2.5 10 2.5 3 2.5 20
v 5 6 25 ® 10 33 5 17 38 5 33 96
75 3 (9.0) 7.5 10 (15.4) 75 8 (14.8) 7.5 21 (12.8)
10 9 10 22
25 6 2.5 285 16 2.5 30
Gy 5 9 22 5 9 36 5 9 57 5 27 115
75 2 (7.9) 75 7 (16.8) 7.5 20 (22.3) 75 29 (15.4)
10 5 10 12 10 12 10 29
2.5 4 2.5 5 2.5 16 2.5 25
G B 1 9 5 3 19 5 8 40 5 12 68
7.5 1 (3.2) 75 3 (89 75 4 (15.6) 75 8 (9.1)
10 3 10 8 10 12 10 23
2.5 4 2.5 3 2 8 2.5 15
BG 5 4 11 ® 5 17 ® 3 16 ® 12 44
7.5 1 (3.9) 75 4 (79 75 3 (6.3) 75 8 (5.9)
10 2 10 5 10 2 10 9
2.5 3 2.5 8 2.5 1 2.5 12
B 5 9 5 4 24 ® 2 16 ® 6 49
75 5 (3.2) 75 9 (11.2) 75 9 (6.3) 7.5 23 (6.5)
10 1 10 3 10 4 10 8
2.5 3 2.5 6 2.5 10 2.5 19
PR 5 15 26 5 6 24 5 9 29 5 30 79
7.5 5 (9.3) 75 7 (11.2) 75 8 (11.3) 75 20 (10.5)
10 3 10 5 10 2 10 10
25 4 2.5 1 285 2.5 5
p B 10 5 4 5 9 5 23
75 2 (3.6) 75 (19 75 2 (3.5) 75 4 (3.1)
10 4 10 3 10 7 10 14
25 2 2.5 3 2.5 2.5 5
RP 5 7 18 ® 3 11 ® 5 ® 10 34
7.5 6 (6.5) 75 1 (51 75 3 (2.0) 75 10 (4.5)
10 3 10 4 10 2 10 9
279 214 256 749
Total 29 (100 24 (1o0) 26 (100) ™ 100)
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(Table 7> Tones Used in Flower Patterns Applied on Women’s Fashion

M%)
Tone Accent Color Dominant color Secondary color Total
v 23( 8.2) 5( 2.3) 0( 0.0) 28( 3.7)
s 37(13.3) 13( 6.1) 15( 5.9) 62( 8.3)
dp 45(16.1) 8( 3.7) 9( 3.5 65( 8.7)
d 26( 9.3) 170 7.9) 44(17.2) 87(11.6)
st 17( 6.1) 6( 2.8) 30(11.7) 53( 7.1)
It 12( 4.3) 16( 7.5) 20( 7.8) 48( 6.4)
p 23( 8.2) 63(29.4) 28(10.9) 114(15.2)
b 33(11.8) 14( 6.5) 14( 5.5) 61( 8.1)
ltg 18( 6.5) 18( 8.4) 26(10.2) 62( 8.3)
g 13( 4.7) 16( 7.5) 32(12.5) 61( 8.1)
dkg 15( 5.4) 23(10.7) 11( 4.3) 49( 6.5)
dk 17( 6.1) 15( 7.0) 27(10.5) 59( 7.9)
Total 279(100) 214(100) 256(100) 749(100)
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{Table 8> Color Combination of Flower Patterns Applied on Women's Fashion

Color N Color Chip: Accent-Dominant-Secondary
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