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ABSTRACT

The purpose of this study is to reveal that the deconstructive dis'de phenomenon in con-
temporary fashion beauty design can be interpreted from the viewpoint of Korean aesthetics by
having an open mind of coexistence. The typical characteristics of dis‘de phenomenon are decom-
position, decentralization, and discontinuity, and these can be compared with beauty of non-artifi-
cialness, unity, and humor, which are characteristics of Korean aesthetics. In other words, the di
s * de-phenomenon rejects traditional composition and uniformized expression, and seeks various
images by accepting the bi-national confrontation concept, this is similar to Korean aesthetics,
which experienced atypical diversity by concentrating on the inner spirit rather than the outer
form through indifference to technique, form, and honest human emotion.

Key words: dis'de phenomenon(8@744]), humor(3l &), non-artificialness(72F4]),
Korean aesthetics(3F= W] €]2]), unity(¥ )
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{Table 1> A preliminary inves

tigation on dis - de phenomenon

Researcher Subject Characteristics
Choi young Ok The Internal Deconstruction Trend Expressed in the | Decomposition, Decentering,
(2001) Works of Jean Paul Gaultier Discontinuity
Lee Jae Yeol,
Gu Ja Myung The Make-up Illustrations Based on Deconstruction | Dis-composition, De-centralize
(2005)
No mi jeong Effect of De-construction Costumes on the Decomposition, Decentering,
(2005) Expression of Characters in the Movies Discontinuity
Kim min jin A Study on the De-constructive Make-up Shown in Dis-composition. De-centralize
(2006) John Galliano’s Fashion Show P ’

Choi Kyung Ok, Chu Mi
Kyung, Hong Jeong Hwa

The deconstruction trend expressed in the works of
jean paul gaultier

Decomposition, Decentration
Position turning

(2007)
Bang su jin A Study of Modern Make-Up according to the Dis-composition. De-centralize
(2007) Concepts of Jacques Derrida’s Deconstruction P ’

Kim jee yeon,
Kim hyun ju
(2008)

A study on features of deconstruction in fashion
show

Decomposition, Decentering,
Discontinuity, Disruption

Kim sung a,
Kim hee sook
(2008)

A Study about Phenomenon of Dis - De Paris
Collection’s Deconstructivism Hair Style

Decomposition, Decentralize,
Discontinuity

Yoon, suk won
(2010)

A Study on Knitwear Design Applying
Deconstructive Deviation

Deconstruction, De-centering,
Discontinuity,
Division/Disorganization

Koh, young eun
(2012)

Studies on art makeup affected by deconstruction

Decomposition, Decentralize

Kim, hye yeon

A Study on Body Art by the Application of

Decomposition, Decentralization,
Discontinuance,

(2013) Deconstructive Deviation . )
Disruption and collapse
Sin na ri A Study on the Works of Art Mask Applying Dis-composition. De-centralize
(2015) Features of De-constructivism P ’
Ham su jeong Creative fashion design study applying characteristic . L
. Decomposition, Decentralization
(2016) of de-constructivism

wds 94 AYe BHOoR @t oAy Bd AZeldt o4 ud 4L st wd, @
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(Table 2> Typical

characteristics of dis - de phenomenon

Classification

Generic definition

Formality

Expression
type

Decomposition

Denial of traditional methods
->Overcoming of uniformized expression
Fragmentation of components

->Denial of existing order and rule
Dismantling of internal structure
->Pursuit of indeterminate forms

Variation in
constructive
aspect

Disassembly,
deletion,
exaggeration

Decentralization

Rejection of absolute truth

->Pluralistic pursuits, open thoughts

Demolishing the boundary

->Accepting others, embracing double-sided value
Escape of centralism

->Return of the oppressed

Juxtaposition of
semantic aspect

Coexistence
of binomial
confrontation

Discontinuity

Inhibition of persistence of gaze
->Inducement of intentional disharmony
Dismantling of inner and outer continuous frames

->Decomposition of unity

Experiment of
array aspect

Internal
overlapping,
external mixture

9. 312 0]2Al (Byun, 2012). o9} 371 $-euete $BE Aw
_ 2 ulgoz A9 FEe BaE FEI go

D @3 wenel w7 H, AuelE $8 149 EFnel Fae) 4w
FEMEE A w8 TARE RER W o) YaHd] ok AAE A, FEL Fra
dol Ad Avas A, [1zk A, = guolME A - Qlzh, FA - AA, A - &
TF A GV RS A 2nE VIAFE e 2Yd 4 ogle d@® QA (Yang,
&Fe] 7t FFal gkth(Lee & Kim, 2006). 3 1999), BE o] 2 Ao Ao A ulgtEch &
()= 22t Wige] A=l Jde 4857 oA WAAE A (f) (), & 7 7S T2o] Ay
o 7 HlE WekH, (=) o] A EE Ake 3 74 FEE3 M AZ(The Korean associa-
of shuell M MIZHATE FAARA &APIE 2L tion of ethics[KAE], 1993) o]®W< 293 o
Eth . AAY FAA & F3 Fo] WA A7 - 2F3H AADE B3 RE ASo] AR o
I, ORE ABES A4S 4SO 949 B sz auH Peade 2=tHLee, 2005). B9
FOME) 02 vehbzd, o714 B3 A9 gammpmAEe ANG ETdAE SEo
AAERS Fate AHAAZA AAAAS sht 2 N9$A ZAFAY Oy AR, AR
7b w0l 4% ddete A 54 A HAE Ao AEo) o5 Bos] Wasls oo (fF
< FAMMATL F F AvH(Kim, 2005). =, 7] )2 o}l o 2 (Kim, 1998) 7bdA. <@ A}
o] £3g e wAFE AhE T4, WE A IE AFget v, 1F IH59 AAFTIEA
g FABE FAAR, 249 & o0& A J|ZRo] o2 Zo Zo] AT FI YYW T
ABA, W 9l Aol st m ] = zo] E8E 79 A A oa 2T A 2§
ol ANl AHslE AW AAR # 5 A8 nae 428 273050 (Ch, 2002), ©lE A
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7t A eiolat, A7ke] AxHQ Aol 1 < #AE Yot 2439 v ik 289
HE vgE AR fEE AP A WA H & 3 el A4S HEAH AA &840l
o] Sol efrfolA e meys TAA @ & stlen, 2AES 19 o9 F B obgd
207 Holt} <9 "2 (Deformer)dlA AE3 i
55T AfUE A4S Holdes 247 (s
2) dgel AR 3 w2 gl Fese g v, ged v, 7]
g woAe et AFE 2047 ZHeS g 293 WA m, 399 oA ) gg
ZzH02 o)RolAEY, FHAL sZo 153 Azl astv], Aol ek d=H(Zoh, 1999%)
o Zupe g 9% Aul. gad )79 7)a <. Byun(2012)& vi&, & AFdA 2+ 7}
g glom, 798e <ZAo WAE A9 W3 A ARG AF, FAY FUINE 1Y
Podge Azo gAY AR 71=9] At o2 AFsidth oo =gzt st v
7 e o198t Aol F5PTHKwon, 1992 A= AR oI A (HERR) = vl
Zoh, 1999). Sim(2006)& Aol =g, wa g A WE Jh=nE Ao vl SurjdE L
T4, e FAvE AFHUT, An(ye U FHRUL FAHSEE Sla. dRE
ghole HAslT dlatAololn Z7hH 4= Eckardt) = & zF AT, ojde dd
Z22a0y Qon, o]gse & 1L ZA ), seiA dAE A9 o, dAd A

(Table 3> Korean aesthetics according to the preliminary investigation

Scholars Aesthetic characteristics Aesthetic values Aesthetic types
Go yuseop Simplicity Artless art
Kim wonyong Non-artificialness Naturalism

Kwon youngpil

Refinement, Simplicity

Oneness, Unity

Sim youngok

White, Curve, Abstract

Nature, Humor

Simplicity, Innocent,
Artlessness,
Non-artificialness,
Nature, Silence
Asymmetry, Imbalance,
l
Beauty of
non-artificialness

Ambivalence, Unity,
Oneness, Harmony
i

Beauty of unity

Distortion, Deviation
Deformation
Humor, Spontaneity
i

Beauty of humor

Ahn hwijoon Innocent, Naive, Humor Space, Blank
. A try,
Domestic Lee heesung Curve SYIINELy
Imbalance
scholars
Cho yohan Asymmetry, Nature Nature
Cho Jihoon Deformity Deformation
Choi swoonwoo Reason, Silence, Humor Simplicity, Deviation
Blank, Humor, Artlessness,
Byun younghee Moderation, Dynamics Irregularity,
Irregularity, Artlessness Ambivalence
Yanagi Beauty of the line, .
. L . . Sad . Natural
Muneyoshi Simplicity, Distortion adness. Raturalism
EcKardt Dignity, Simplicity, Harmony |[Naturalism, Classicism
Overseas — ] —
T McCune Simplicity, Naturalism Simplicity, Nature
Nature, Indifferent t fection, .
Seckel ature, Incitierent 1o bertection Nature, Spontaneity
Spontaneous energy
Zimmermann Naturalism Nature
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uho) o} Az, A2 (D, Seckel)% 22 e &
Ax, g gig FHA 53 o] G

d< Tugt 892 (Kim, 2009), XWeH(E. Zi-

mmermann) > Ao ok Aol Frk(Park,

2009). o1/ F=r welAe] HHﬁTJr 3 Aol A

FET uH 7H 9 S FPEE "701 <Tab

DA At on, F29n
=

W He A9S MRS P 2
943 AL AT FAAVE, e o4
O ol tYe] 2BE RS T v
R CLERE EETECRORES AL

Y2499 484 53 442 AL £

3AAE ARE TR 94, wolag, @
JuAelom Fia SRR FFH 54 @
T4, GFY, BA% FHoA Aungon 7

1) &3

2ale 2AS B934 8 g 78
TRLARE A= A= (Lee, 2003) 2]l
B = A, 2, Ze T 4T el AN
Aoz AFde gdeA HIA7IEE. ol
43d Al g s Ade T T2
tE FelelAls As 23H(Cho & Seo. 2003)

Yves Saint Laurent®] 2010 F/W &% $+E(Fig.
Dy Zol Zux &nf BoE kEHo Sl&d,
olz g8 amie A Ve B A AH =
2 Aget £ HRAt #molafdd dAMe d=
o A3 - ¥gs FAISY, olETHlE T
SPAA FAALHA wjAsked, (Fig. 2+
Christian Dior®] 2007 S/S Haute Couture Z A

Fo

]

=

O7 TR0 ojwp FYel A, A <

2 e ofds) BT 9 ¥ 4 Axo
A Ageel gom, 9% A2 SANA A
4 2o AAYT dAoldAAe F2 A

{Fig. 1> 2010F/W
Yves Saint Laurent
(Vogue, n.d.)

{Fig. 2> 2007S/S
Christian Dior
(Google, n.d.)

{Fig. 3> 2013F/W
Junya Watanabe
(Vogue, n.d.-a)
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B4y v 5 BLdEES AR WL
Z ANEgEd, Fig. 32 Junya Watanabed
2013 F/W Z¥gHAo g gZFojd 7P 9o =zt
€ AAzol A EAn oJHH wEdle F

d 8AE Al AN olFAFOZHN FIE
3l

Al
oA AAE FAsA, ESATd FAd THAE
FOEZM NEE 29 JAE AAT

2) A
AA G AR FHe2E AR 44 wd
AAr §]_3]_l: Rnog ,]J\Loﬂ)q_‘: o= 37—345_} 9k

q Sl ‘_r““ﬂ = ﬁéﬁ Helth wo]
AolM = 54§99 M A7 x8e
AR TGN FEHIAHLEAY 7T
ANE R delager mdaHEH, (Fig
5>& Balenciga®] 2009 S/S Z#@XA°o 2 w43 ¢

<o Jue AE Ay, v F
Aol e = XS HAPYHCE HRIY, 3§
AtalalME 7124 ZHALUE FAAY
Hade] FAE Qs BHsbeS Helsdl, (Fig.
6>+ Comme des Garcon®l 2013 S/SZ#XMoZ
A2 BdoA wge] spE A H wEsiet

A% A e ololduye Foh oY

AL T L2E F2AATOEA 0@ §
BE Holzu, olE HAHQ AFANA Holut
MYy e NS Fe U] i
g 2AseE Aol

D =3

dge B4 RES dEHow ) E:

2AA dFee ASE ol oAz QA
A G2A BARRI S 9ol WAl o
t} Victor & Rolf¢] 2010 F/W ZAAAFig. 7)

A9 XFE FAEA, Zeb(collar) & ZE Ao

fo 3o M o

=

25 A FUAA gBozAY BEAS
AL gk Wel AN o) B F Ay
g WMAPHOE FYAA FAALHEL Fi

o], <Fig. 8> Alexander McQueen® 2009 F/W

AYAoE g o Ydett AUXA F4
3 FA Az H712HE ouAE Fr dlof
YARANAME Fef- A4 A FA o] dRrES 7
zZst=d, (Fig. 99+ Rick Owens® 2013 S/S &
oz M (Back Comb)S Ho] AEdA
E93, HE&H JHE GYHCE - HIA

4
A oA APe 4NL 2UW AFH 74

2 Ed) o wra vg AMelN gol tekd
xqoA g QA

¢

ﬂll

{Fig. 4> 2010F/W
Jil Sander
(Vogue, n.d.-b)

{Fig. 5> 2009S/S
Balenciaga
(Vogue, n.d.-c)

<Fig. 6> 2013S/S
Comme des Gargon
(Google, n.d.-a)
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===

{Fig. 7> 2010F/W
Victor & Rolf
(Vogue, n.d.-d)

=
2. EE4
g4 3, A% FE, AF *o*?rl'ﬁrﬁ}"ﬂ H]

el ”3}1_ lﬂﬁﬁa‘«]
Corexistence) .2 7345} 7HHA % ZHA ==
Lee, 2000), E3lo]A

A e A HE AT %‘?ioﬂf‘i A3ttt

(
(
D A1)

#(Umsex). Jdrz

{Fig. 10> 2010F/W
Ann demeulemeester
(Vogue, n.d.-f)

{Fig. 8> 2009F/W
Alexander McQueen
(Vogue, n.d.-e)

{Fig. 11> 2006F/W
Givenchy
(Google, n.d.-¢)

W v

{Fig. 9> 2013S/S
Rick Owens
(Google, n.d.-b)

2~(Genderless), A2 A (Cross dressing),
2% (Dualism) ol ©]E7174A] 1 o] B3t
°k?‘5H A3 Atk Ann demeulemeester®] 2010 F/W
"4<F1g 1002 F44S dxsts kA 1

£ F&sti, k29 Ve MAER 7HRA
g 3}?} g5 7Hd" A7 E Qs o340 o
& RZdol Ao R3AS Ht wHolAYd
UM E A AAFH 5SS BZAAA Ado +

[y e
lmJ

Al s=dl, Fig. 11> Givenchy 2l 2006
F/W., HC Zgxos wx%_q fEA AH 70

{Fig. 12> 2009F/W
Jean Paul Gaultier
(Vogue, n.d.-g)
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FE #e AEY WY (Bald Hair) S o4 &
doA A-g&3t=d, (Fig. 12)= Jean Paul Gaultier

o] 2009 F/W ZHHMoE Aty 7M1dE 4=
of #e AEE WAAA G 5HL EA
B2 Aol flol eEAe AEAe gl

54 AAY 49

2011 S/ AHACFig. 132 34 T5< AM¥

(Kaftan Style) J2le} FELAE S W
of Y& HEHA FHE Fo9 Mg olg F
FAvtE @ TEHEOIAM E3] B F e F
%A 8AE wbgdstal ok HolAYPNME Fol
Aot = UAIA o|mAE AgsE 72 He] HE

g AFde e Holed, Fig s
Vivienne Westwood] 2008 F/W Z#gxdo=z
Al FERIZO] AA UbAY XS 27 A
AZ3YE Ao} EFF(Tattoo) S AFAIZ T

Fojraelo M= BT F7te] A A wEF
olm X & zH&3t=d), (Fig. 150 John Galliano
°] 2010 F/W ZEHoE wg 714S WA 24
S vle B Ago g ~eld S HIPAT
o7 Holth o)X WEd glo] gL Q
29 olmAY vMTE E3E 2EsEH, o=
A9qH FAE Holgo] FES TAZE UYA
o] FFo|x thEstel 7FAE AT ZH EMA}

2

e BANTEE dER ¥

3) A%

HAS B AE FAY AF TR B3
A3, 39430 &9 A 24y I9A-N
E|A].Fo1F 5§ 2EZE 2] sto]fiHe] Rl
Wa]) AEHUA HAS 5 v md o]
o2 e givk Christian Dior®] 2001
S/S, HC ZAYHCFig. 1602 FAaA ] H2Eo
(Bustier) ol 8|9 & FAste £7H Ed#dS o
93, BARN PA 2 S Fa)
S HoEth dolades AR st £4
APA RS T3 2EId FA WA}
2458, Yves Saint Laurent®] 2016 F/
AMFig. 1DAAE AR F F3
3 waeE A 2 B2 34

= [=

8 T A
= N o

{Fig. 13> 2011S/S
Haider Ackermann
(Vogue, n.d.-h)

(Fig. 14> 2008F/W
Vivienne Westwood
(Google, n.d.-d)

{Fig. 15> 2010F/W
John Galliano
(Vogue, n.d.-i)
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{Fig. 16> 2001S/S {Fig. 17> 2016F/W {Fig. 18> 2011S/S
Christian Dior Yves Saint Laurent Anna sui
(Google, n.d.-e) (Vogue, n.d.-j) (Vogue, n.d.-k)

o 2011 S/S ZYX(Fig. 1822 FaA A& AL dAsE AR Fr o] ATHAES

LY 19609 89 £3tE wrdEd, 7HEA T WA SR B e BAEH o 2

e ¥ 7w Feies AEs) 1 FA o] & BT A4 Fud #Y e BUES

HHEELE 2fACRE HASA olH¥ Aol £ & Atk

Slo] BEAlE B9l wshA 24 F stoldAd d

FTHoEM AZ wE JAAol RIsAE & D WH 2

e BolH, A AFEsRA L FAGY ¥ 254 BAAo] Q= BAZS 9. Ash A

L2 AN 97 garte] EETA T = 28 wol A2 ARG TPOS on

TR ClFAE et A Sm, A By BEel glE ollge] 23
Fx3E fxdth Comme des Garcon? 2006

3. 2A% F/W 28 4Fig 19)& 4928 8344 @7,

Bese Bg.2H MMS Ea ueld ok B 9o ARES 3 BHFoE 5y ofolE

A ez A T Helnh welad

ML A

{Fig. 19> 2006F/W {Fig. 20> 2010F/W {Fig. 21> 2003F/W
Comme des Gargon Givenchy Junya Watanabe
(Vogue, n.d.-1) (Vogue, n.d.-m) (Vogue. it, n.d.)
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o oAM= AlA9 EF0] B A E =4S AEE FA-E Fol-vd-Feg2y- 13 59
FAG e A% 58 do] S = ol aAE JHE A7 IAE Hol dE A
43 d¥F4e Bolsu, Givenchyd 2010 F/W AXES Hol=d, (Fig. 23> Comme des Garcon
AYHFig. 200N E AES Ao UntA o) °] 2008 S/S AHAORE dFd HH A&d=
A Fe FHE AL e A AFH I2HA 712 dEE FAISA, BIF AZXE das R
I (Grotesque) & #9718 Hozoh (Fig. 21)< F YERYY QBAE 28 o $ABAYE
Junya Watanabe®] 2003 F/W Z¥gHoz 723 EES dEsinh slouael =3 T LA
4T vEgE FoldA AvE FH, wA 5 o AFS EHFIOEAN oAZE FUSAIE
TZE FE X AU Fypez A 138S tl, John Galliano® 2008 F/W Z#AH(Fig. 24>
Fdgth oA Y WA BALS HoE A7 o] Mo dES &8s Foieds dEIe
0E ZE £AE FASIAY A AEAS o, W2 £33 A wst & FAFY] BREs
4, HAE AR EN ST SEdE W AFAZITE o] M Y o]d A &5 T3l 9
& F e ThsAE BoErh 718 HSMZIAL oo fridste AAEASS 8
ool Al W HlFE AT ol HARE LA
2) oA Bd& el vER ’3& (Table 4>l gt ch
g #do] e BEAES olZ Al a9
Agew AAYIY FUgol ZaEe Ean . =0ty d== Sst
(Choi, 2001), %2} (Collage) 712 719 o] IfMFE|C|ALRIS] EFed Ak
Ao 97 FAL FFozN EFPI}S S Hol=
b, ol & falAe ol ol Wil AE 7+ A o]

4 3aeln @ w4l )
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(Table 4> Dis - de phenomenon of fashion beauty design

Classifi- . . .
cZiiS;ri Element Inner meaning External form Representative designer
. . Disassembly, Christian Dior
-Suggestion of new expression )
wa Fragmentation, Commes des Garcons
Disas- v . . . Separation, Jean Paul Gaultier
-Production of various formative .
sembly . Reconstruction, Junya Watanabe
aesthetic . .
Concentration on essence Breakaway, Dislocation Moon Young Hee
Incompletion, Imbalance Yves Saint Laurent
Christian Lacroix Balenciaga,
Commes des Garcons
-Realization of new formative will | Reduction, Elimination, G}venchy
. . L. Hussein Chalayan
Decom | Deletion |-Acceptance of imperfect beauty Omission, Concealment, .
. . . . o Jean Paul Gaultier
position -Pursuit of minimal beauty Simplification .
Jil Sander
Martin Margiela
Moon Young Hee
Alexander McQueen
Christian Dior
-Pursuit of change Expansion, Emphasis, Christian Lacroix
Exaggera . .
) -Acceptance of various Asymmetry, John Galliano
tion . . .
formativeness Disharmony Rick owens
Victor & Rolf
Yohji Yamomoto
-Transcendence of dichotomous
e . . Ann Demeulemeester
classification Borrowing or Concealing . . .
. Christian Lacroix Givenchy
Sex -Subversion of master-servant of Sexual element, .
. . L. Jean Paul Gaultier
(Gender) | relationship Neutralization, .
. Viktor & Rolf
-Acknowledgement of various Androgyny .
Vivienne Westwood
gender
. . .. Alexander McQueen
-Overcoming of regional limit . . L .
" . . Borrowing of Traditional Christian Dior
-Recognition of multi-ethnic, . .
. ) images of non-western Jean Paul Gaultier
Ethnic | multi-cultural . .
Decent . . country like oriental, Junya Watanabe
. L. -Seeking of variety and . . . .
ralization . ethnic, exotic, primitive John Galliano
coexistence .
Vivienne Westwood
Alexander McQueen
-Overcoming of dominant- A‘m‘13 SmA
. . . . Christian Dior
subordinate relationship Borrowing of street L. .
. Christian Lacroix
Class |-Acceptance of subculture and cultural elements like . .
. L Elie Saab, Givenchy
relative value punk, hippie .
. . . Jean Paul Gaultier
-Production of various images
Versace
Yves Saint Laurent
Dislocation, Overlapping, Christian Dior
Discon Internal |-Pursuit of intentional disharmony Repetition, Commes des Garcons
tinuit dis- -Presentation of various external left/right, Givenchy
i continuity| beauty up/down shift, use Jean Paul Gaultier

change,

Junya Watanabe
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