Check for

updates
Print ISSN 1229-6880
Journal of the Korean Society of Costume Online ISSN 2287-7827
Vol. 67, No. 4 (June 2017) pp. 1-20 https://doi.org/10.7233/jksc.2017.67.4.001

QX0 AIetslo] FI0IKYE) Z=iM0)l LIEHS AHIOIEHE

Ol Ct Ol - 8 = 8]
o E ORI JMOXQEE MAF- I D NCIXRISD BDs’

The Statement in KYE Collection by Designer Kathleen Kye

Dah-Yeh Lee - Juhee Park”
Master, Dept of Fashion Design, Graduate School of Design, Kookmin University

Associate Professor, Dept of Fashion Design, Kookmin University+
(received date: 2016. 10. 7, revised date: 2016. 12. 11, accepted date: 2017. 6. 12)

ABSTRACT

Centered on Kathleen Kye, a designer who conveyed messages on social issues through
her dresses, and established her own identity, this study aimed to examine what theme,
method of expression and inner meaning her 'statement' had, as a way of expressing a crit-
ical awareness. After reviewing discussions by Duggan G. G. as well as dictionary definitions,
statement fashion design can be defined as a work or fashion shows containing a message of
a designer who is free from a particular trend or consumerism in various social issues.
Statement fashion designers give opposing messages on social issues through their fashion
collections. As a result, research shows that contemporary statement fashion designers are ex-
pressing themes of a fashion systems, fetishism, body image, collision, environment, as well as
the socially disadvantaged by appropriation, reuse, slogan, metaphorical pattern and
performance. Satire, awakening, challenge and support can be derived from the inner mean-
ing of contemporary statement fashion design. In terms of the theme, method of expression
and inner meaning, this study showed that KYE collection of the designer Kathleen Kye ex-
presses critical awareness on the modern society. Research findings reveal that KYE collection
include the following themes: long-term youth unemployment, conflict collision in war or on
the Internet, fetishism by youth in a get-rich-quick fever, environmental issue causing destruc-
tion of an ecosystem by decrease in bee population, school violence and the socially dis-
advantaged related to alienated immigrants. Also, as a method of expression themes, such as
metaphorical patterns, were used. The patterns used images including a skeleton, gun, heart,
rope, plaster, homeless box, bee, honeycomb, chain and a slot machine. On the other hand,
the inner meaning of statement in KYE collection showed satire on social issues, awakening
on social issues unrecognized by the masses, and support for the socially disadvantaged.
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(Source, 2012) (firstview, n.d.-c)
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S Wit o]%F 2013ddlE At Ao
3 (CFDK) A4S FAsIAA, 201494 &
LVMH7l F&3t= ¢ Aoy Zglo]=x
(Young Fashion Designer Prize) 9] FZ2<0] A&
stHe, 201599 = A A A1 H = (SFDF

trtelvizg Ad=E 5 &dd S5 s 9
th 3 EY &5 FHEH WE Jtole] BX
Fig. 100= &7Ho 2 Al olgg Fshet

15
Sl
ol T
o, I
A,
fd
hass
il

o;]g] ﬁﬁ _\.LE_Z'"EE E

2. 70| Z=Mof| LIEH AHOIEHE

Ureld AREE Thre AgA WAAE B
e FAR 2EE 2Edold 97 B 2
vfw URele Frach ® gt ol
e Mol vehd ElolERE HATR
29 dujsael sHoEREd U

=Az A5 £33

3 4 =
A Egol ﬁ]éﬂ“ﬁ*ﬂ Hal=e] Fdddd

)
[N
Ao
2
N
:(2

Bl N

lo W W 2 o N
B
o
d
Ao
e H
U
oy
e

0%,

rtﬂ

o
YTk Mo

i)
oo e
2 w2
i} 47
2 A
lo, 2 ¢

Pkl ooN T oR o
1)
23
|o
)
o

(2) FE: A (KIKR) 32 (20125/S), 32 (20165/S)
7P°H 20128/S AHA ] FA = AT N
. Astsl= Ao tiet RAY AHRBES e

W71 iste] F2olE AbeldlM frad WeE e
2 Z%9 =(glam rock) WA 8le] o] F& AAY

of Bt MAAE selsA Zdsdn YelE
= A9 AREGE AE B

ay
o =
< AAste

o
ﬂLl



Rkt 25674 49%

Aol v ddow oS AlAsAAL, FHe gk du Zeje] Wulag, Wglge] vy IY
stk 3k AgE A T2 AIAA omA H oAk A el g9 sola ¥ A
E FAA7IH 29 59 971 Al ol olge EAFHE YUY ¢ + Uk 1
g (Fig. 1247 A% szs 2307 & U Ids dgFdE vEke d2els md
FE HE A ZIEFoEZRN AATT A ol 1A sujare] EFow WEAE sk
Z2E5E A BAFh B AW T 22 A £ BeAAs o8 P dste £F
YA T HF] 2FS GEsAY Zee A Eupgd A &8 & F e £FvAY dTER
g Ao A% BYE ZUES 4FS vAFE HE SIE B AHE B4, duE E3e 1
of AT X EFME FHAE Fo] ofF & F e B BwFE AY FF Atelel wAA
AE 1AL FH A Zoii KYE'gh= S2KFig. 14 & & F444 + 3
7hol9] 20165/S A< FA= S (HATE) © dEF e FAE FAHEA 2@tk
ek AgslE AdAtgelM Fegte ®¥ol # A7Ee] EAlsu A Gell A1E | ZYHLS
Asks tE2A 2ol A4 AYHoE EoW 2016F/Woll &= olojxith 242 83 S%3% 2%
o U Abelw] F3ke] iAol sl & SR M5 AES ste s FH Hlf
et Ade AZ|Edel FEIUAT A= g o] AGAd £ Jho] S/ AR HE
W olf7k de 54 deEe 529 YR Zej ot g axe) A% A=A
ol zithd, /A8l F3h7h AR ddels Al
A3 AEHA &2 Es vdety dAFE (4) 87 33} A2 20158/5)
gol zottt olol Jhole HATE'®h:s ©ols st dAe FAE 3 20158/S B AelA
ool Ay m¥Fs I AHS =G AgE = Z7 go| L Alo]g A ko] HE
(Fig. 13). AT S8 A4 Heda s & AlnES Adtete BES HEER 3 AES
Fol Mg # oved 34 2 =7 42 9 7N kA .
BE Az d2olgel 47 wolsd + A Ha AASA #Aol B2 Ids tErdE
sttt B3 22 ol giAer A9 deE Br dHs 9ol wdel AEEES W
g 92 5o Az aAjd sted 43S 9 AeiA s E Ly, AAde Fa &l
5 ‘T Ade FAE vl 589 fHY (K. Kye, 2014). & dol7} oA x4 2494

N CHERCET T of whiFel A 44 ol U Alg Y o F g
A

FAZ Gyt o 2

s M= B 2
(3) EAF: 23] (15F/W), F91(2016/W) & BEEA AdsE aske vAAS B
2015F/W 7pol "SEFF'E FAZ Flo], & ok o Aol oFel= (Fig. 19AH =¥+
g5x g @ e Yoo ARG 2 gge U ST FHEE & S A"l s 2
dople FLolBolA Axe WAAE Agn, AP BREH gkl 5ol AAH AT 4
Oty “Us He =o] &axuk AF Al FALoE HAAQ x5 o]FUh 53] EE
ZQEAST Uolzto]7t HoIHA L= Ao AdAd Eo7te Ao dAngs F¥st #ol
2% Heo B wudE 2 Asg 44 @ A A AL RS AR A 2o At A
°gy dh= @gFt Qrkn dgstgn O A S AR 1EE clgsel AAKoR
(Bac, 2015), ARS Aok goolgol Asgy  AUH S CIFAA & Al S
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(5) Ak31A okaf: o] wlAF(2012F/W), 3913 (2013
S/S), oFE AES A% I Q0145/9), 33l
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(Fig. 11> KYE,
2013F/W
(kyefashion, n.d.-b)

(Fig. 12> KYE,
2012S/S
(kyefashion, n.d.-c)

CFig. 13> KYE,
2016S/S
(kyefashion, n.d.-d)

(Fig. 14> KYE,
2015F/W
(kyefashion, n.d.-e)

{Fig. 16) KYE,
2013S/S
(kyefashion, n.d.-g)

(Fig. 15) KYE,
2015S/S
(kyefashion, n.d.-f)

{Fig. 18> KYE,
2014F /W
(kyefashion, n.d.-i)

(Fig. 17> KYE,
2014S/S
(kyefashion, n.d.-h)
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gup 5 PN AL FAH =Y Ao ik 20125/Sel= slZa F& A vgoz A
IS SGITh o] AL FA uE 5o B AL AzsP o, 2012F/We SES} =S 4
E|H(Fig. 16)°] #2059 o}, A, 1%& et g olwiAe] uigh tiztolue] HeHA
Eodstg o, 10the 20t HAFES] ofF 2 A AZE F5F o, o] FFE o|FokL i
& 93, Zo|E 5 w2 Ay, 27 F g2 & AHgEte] AlE 7 AAES FrdTh
3 2 E FUHs A S THKye 2013S/Sel= Aw), #iF, 3E, WES 2§
2014). TFS 27 B dito] A g3t FAAH Bd

7hol9] 2014S/S HEA ] FA= o E HES saom YA uE fHYE 222E JHF
g Dotk ol 20135/S9 sy =¥’y = FuZg Jsizs JelAdnh o)A A&
2013F/We] ‘HdAdd's Ad4E 7kt &, 8 A F& AT 2 ubE AREHGAC
7 EZ¥3 HIJo g FHsy olysts HUIES 2013F/WellAl = 5243 4] FIRIEE 9t
S YZste AYAoltt ol o] HH M Ay B =3 I e e v H ol HEJH
A Feolgel MAEE &Y dYFTEO AL Tgo g AAHddS fAsA AT
oA HIHE AAZS W] 98 AAEAA T 2014S/Sell & ok HES AT A% &
534 4AE FE dAdS #welaa dok(Ham, FE2EA MRIE AP, A ASE 37 Al
2013). FR AR A3 Aol da] EEHORE B e M T AT TLeE HIEY ok
Ao s otoldUs RAdM FAUEANA 9 S ot 2014F/Woll= slefoF 31e] uj)
2o} wEe FAE gtk el Aol diy] AEA o] F719 g ARlS +¢eE s
He ARolu AYeR Q3 AAsS Y o] ZYEY Rt wpx AFATE A
A7le 2AES EQle ¥4y REHE EY° < Z3}E FUG =3 & wHe JgtholA ¢
2N HFEY o}FS AEMA EFY FIAEE S g =02 BHAA 3t 513 AEs
gxg W tFig. 17). Ak

2014S/S9F w]d Wgo A 2014F/W A9 2015S/Sel= =4 Wy, I3 AAS =F
A AR AL, AeE oWz, SUdZE 33 gte] st dAS AAHoE Ytk 53
A, A, AYTE, AMTELR A% v H Sdutete] Az 99 QA AYYHE F 9
UER stodg Aldae] “shaf o shgrs Akt s gl wRste] ZES Q1S AT
(Ham, 2014). ti¥]=&= 435 % 3
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Metaphoncal
Pattern image:

20128/5
Skull & Pistaol

2012F/W
Skull & Heart

Skull & Pistol
20135/
Tattoo pattern
& Rope

2013FW
Graffiti, Box
& Box Tape

20145/5
Band-aid, Skuil
& Pistol

2014FAV Rope

Chain,
Gradation
Pattern

20158/8
Honeybes,
Honeycomb,
Chain

2015F/W
Smile & Heart,
Trump,
Slot Machine

ine

20165/8
Hate Pattern,
Rope & Chain,
Slot Machine

2016F/W

Zombie Pattern
& Rope

{Fig. 19> Method of Expression for statement in Kye collection
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(Table 2> Method of Expression & Inner meaning of Statement in Kye Collection

Theme

Method of Expression
(metaphorical pattern)

Inner meaning

Unemployed Youth

unemployed Homeless bi?f;m‘e
(2013F /W) P
Antl_gg;g;’g)emem skull, pistol
collision
Hate HATE, rope, chain,
(2016S/S) slot machine
fetishism Geti?;g{;;;i;{])fever symbols of good fortune
. Harmony'and bee, honeycomb, chain
environment connection te
(20155/S) ¢
(I;r(‘)glf;i;}t) skull, heart
Academic violence
(20135/S) tattoo, rope
the
socially
disadvantaged
fsadvantage Healing for painful
youth bandage, skull pistol
(2014S/S)

Reconciliation and
harmony
(2014F /W)

chain,
metal pattern

satire

- satire of society on
inability to create jobs
for young people.

- satire on Youth's
get-rich-quick fever
expressed on gambling
patterns

- satire on the light
internet culture through
the word of 'HATE’

awakening

- encourage social
awakening about war
that expressed in the
form of a skull and a
pattern of guns.

- encourage social
awakening about the
revelation of school
violence through the
tattoo pattern.

support

- healing and
encouragement for the
disadvantaged through
the pattern of bandage
or rope.
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o] ByE ~EFE gold] F&H A = AHSolEY W A4S Sdste WAARE §4
7holel 24 FFE Z™E 7Y okl 2 7 3tk
5 A, QR oA A F9 A9 WS 7ho] A Mol yehd ZHOEWE ATz
ggote] IFAHY AdHoE @ I el FAleh mEWH, 123 1o wE WH e
o] Alee A4 2dE d4or xdHE Y Ul (Table. 202 A28 4 v o] Ao
REHE M AZATsE Hol o) Al Ae A 2 AdA, A9d A7 AEA
FAE ANAAE gtel AAe debd 2H vetton, dd sjde) Aol A LEEYE o)
CJERES AEd = WS Fig. 19 AN 28l ol A A o)A 9} 2H2 FA7F FEF
2 A F stk AA FHEAE Gtk FtolE o4 Bl o
g ZAA A Al AE Age] FAE o
3) WA 2w FE A I8 Jdd FAYS d2olES A
Fto] AdMo] Vehd AHo]EWES WH 9 A AR Y w5 Az #¥8S ste A
nE Z2a, 24, $9og =99 £ 9k ¢4 2 23 ek 8 Jlo]e AHOEWE ®
A7 3E = AA ARE A BEANsZe B el Ao 2FH Edolde ddd W
3, J87 duWAe ey E3ziE opr|g= Me Z2gAvig MEA7E Hately el ATy A
A BAZ selsty /e mHoE Zxgon 2 g8t sigler, WA qrizs ddisiAel
Heol5e m&AR YAstste Pdse) dxe) A ATAND FA AN =4 o4 § =4S
2 Azax Rai= AFE AT Eupd B ALt T2, 244, 9ol =oHA
FoE kS JHstE T FUEAE
FFom, HATE S 78 Fd 7Y 2 N. &8
Byl Estel dFS Ak Ttele B @
BEH on] gt fHE Rolsle giFSo7 s A HAeld st vk ko] AlzHA
B o2 AAAAL 3} 2L AT B IRE FAA HAAE wFde AFUAClA
oko] HIE FH OB A ek AZAL Ad7Y AR HHAL ok AAE Aol WA G
on, Au = IE, BE T oz 2 ol e 34 waE Aow A% g Al
Aol stmEest Feolge] AAwe g w0 U MIAAE £2 S AT & Ay &
Aale] AEE AL E3Pch gtols Azket AT HACIH HAX ZHYMORA ZHCE
AH EAE gE, BAd ARey Qe o WES T FrekE FAS 2ddY S 54
oA Lo wAAZS AT FE FEBRZ of el =2lstil, YAty A e] Jto] A
£9MT W& ASH ofAEe) olEg mEe) Al AWt FAA T 2Eo]ENER
FaA gon, T RERR e Ay FUS Aus WIE d FA
Al =% shdnh Ea wAZo] ojwzl A 2 AT AIAEA dY e veid ZE
W A9 S o] WEE o]59 ZAo] o]o] B OIEWES FAR: dAAZH, =4, AA
3 7o) H3EA AHIE 29s= AUA olm|A, T, B4, AR AR FHENY &
& wuele $9o) WAAE AFAoe gda  HOIENME HAUSE A AE Adas U
NE 9k Fre] AYMo] oJFL FAl9 At 71 flal Adele A b FF EREES
g Wy sleer Ao} Boro g gads A doskes AN LR O Adeta, 2Rk gl
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sy el ol2 ofgske A WA E 2F S
o, FHRIG g BRdS FFEsheE odE<l
WA olm A AeE ZFeAch Ed A4, 9
g 59 ‘FEe dey, FEEY v 29
g NEAAeR AAHY e FHEAE
yurete, AL H o R A9HE ok FEAL el
o A A oA E st A sl ZH o
ERE OreldEe 7IEe e Adstel Az
= Ae TEE AR, 712 ddE Ae /AL
tzpely el ool sHAl AFzet v 22 ofol
de wbEste] Abgete AEE, TS ov) 9]
=78 ol A dehls Ad &, i o
mAE Fll FAE 2ot 274 =4 1L
£ 99 HiLne] 2408 et Yehlis HE
RaE T 18 F4e xd@sL Uit I
o SRl debd ZElelERES] WA on=
= 4 AL A4 B SdeE E4E0IT
Algg| o] Jho] A A UEhd ZE|O]EWE
o FAle AA A At 4 At T
gol e d2olEel dAYE #AA Hde A
A, A £ JdHYUAAAA ] 2dser o
g FE, kY glo] dFFAE s Fds
o] "B, e AR QA AuA 9
710 AR A, aofE olvIA Sl £
Az T A AR ZREUT olH
FA ek Age] mAIAZA Fhole] ZHOJE
HEE gl 274 £¢oz xd=UT FA4
€ SRHAHSE Hfote BYEEA ABE A
stek szt F oliAtel Wi HgE owrt &
A s e, e AHE Aviste BF
ot ske XY WE =5AE Al4EE 1
e et wtadolx, S 9 WA, s
AAe AAHske A g Ay, s st
£ Adste = ER A deFe JdES
Alzterdh mebge] s, S8 s 2
g, AR, €30 F2 953H F2 gy
o] HES o]F= FHE AREHASH, oA A

Zo| wEste] AHEH 7% st st AYMe
vehd ZECERES WA uzE F4 A,
714, g90] EHYT ol kEAE Wyt
g 3PS QYA 29 BFER vehd @
9%o A, HATE'#: 272 7hiA 2de
Z92 Fol 3959 9AUE 22HA Rat
Agsh mEe gRss WS, e dEY
B3 $A9oH, A4, JREY Fo| Aus
A2 F BE FOE Usiel Asle 44e
7Yk WA Aol A ofFg WL FA)
2 0RAW 2% o5 43 AAE )
A Af AR MAAE Aske] 15S S

1% sk
ol sholsha BAZEA FAY AEDE
S7b AYE WAA FEeD 1 WAAE
e A Austsd AFRC old &
o BAY @eolBel okEd AA W w3
A7e FAE AGsHE, Eo AL vy
2 8 B0 B9 G 47, ololguE o
a wde) A4 meke RelFd T B AT
AT AR B tAIUEE FelF
go) Austd HHPRE B2
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