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ABSTRACT

The purpose of this paper is to develop waist coat designs that can be worn in the pres-
ent day by researching design techniques and traditional waist coat forms shown on Korean
patchworks called ‘Jokakbo, which was commonly used in our traditional culture. By select-
ing patchwork as the primary motive in particular. The Bojaks, also known as deungguhli
or baeguhli(&E /F), gives off a natural and vibrant color sensation. A new design that could
be practically worn with modern cothing was developed by sufficiently reflecting this color
sensation as well as the aesthetic quality of its geometric shape. On the basis of theoretical
consideration of traditional cloth and vest, total of 7 points were designed and produced.
These works contain diverse application of the traditional Bojaki and vest. The design of the
Bojaki grants rhythmic sense to the side where diverse colors and formative patterns shown
on the coth can be seen as monotonous. The entire side opening of the traditional waist-
coat can cover multiple sizes. Depending on the movement, the front and back naturally
spreads. The vest can also be worn in layers or used as a cotton quilt depending on the
season. And after minimal design alterations, it will be possible to wear the vest with diverse
modern dothing due to its straight line and form.

Key words: aesthetic quality (2% "), modern application(3t % &), patchwork(z7 1),
practicality(2-84), vest(¥l 2}
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(Table 1) Pattern Method of Patchwork

Pattern
Method Pattern Example
square
{Fig. 1> Go Board pattern Tablecloth | <Fig. 2> Window pattern Tablecloth
(Huh, 2004, p. 238)
triangle
Fig. 3> Triangle Patchwork {Fig. 4> Eight Trigram Woodblock
(Bona Museum, 2007, p. 98) Patchwork
(Huh, 2004, p. 181)
concentric |
circle |
{Fig. 5> ‘| Pattern Tablecloth {Fig. 6y Five Cardinal Colors ‘@’
(Huh, 2004, p. 243) Pattern Tablecloth
(Huh, 2004, p. 245)
pinwheel
(Fig. 7> Silk Patchwork Tablecloth {Fig. 8> Silk Patchwork Tablecloth
(Huh, 2004, p. 216) (Huh, 2004, p. 204)
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{Fig. 9> Ramie Fabtic Patchwork
(Bona Museum, 2007, p. 100)

{Fig. 10> Ramie Fabtic Patchwork

(Huh, 2004, p. 114)

cintamani "
{Fig. 11> Coin Pattern Tablecloth {Fig. 12> Five Cardinal Colors Coin
(Huh, 2004, p. 273) Pattern Tablecloth
(Bona Museum, 2007, p. 90)
Il
freestyle

[

{Fig. 13> Blue and Red Cloth

Wrapper
(Huh, 2004, p. 261)

{Fig. 14y Farmland Pattern Ramie
Patchwork
(Huh, 2004, p. 150)

(Tllustrated by Researchers)
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{Fig. 15> Nobleman in Samsilchong Mural
(Kim, 2011, p. 34)

{Fig. 17> Jo Ban’s Wife
(Kim, 2011, p. 101)
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{Fig. 16> Anhak Tomb No.3 Mural Woman
(Kim, 2011, p. 31)

{Fig. 18 Ha Yeon's Wife
(Kim, 2011, p. 101)
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(Table 2> Design Motif & Diagram

vest artifact

Bojaki
motif

diagram
(front)

diagram
(back)

work

{Fig. 19> Lady Mock's Waist Coat
(Geonggi Provincial Museum,
2008, pp. 114-115)

{Fig. 20>Triangle Patchwork
(Bona Museum, 2007, p. 98)

work
I
{Fig. 21> Kim Yeo on's Waist {Fig. 22> ‘@’ Pattern
Coat Tablecloth
(Lee, Cho, Ha, 2005, p. 93) (Huh, 2004, p. 243)
K‘.
work ,{!
il [ f% - 2z
/ L ‘3\\}‘\%. i y@ﬁ..fi’"«' .

{Fig. 23> Lee Byeon’s Waist Coat
(Dankook Univ. Seok Ju-Seon
Memorial Museum, 2005, p. 147)

{Fig. 24>Coin Pattern
Tablecloth
(Huh, 2004, p. 273)
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work
I\
(Fig. 25> Lady Song’s Waist Coat| <Fig. 26> Go Board Pattern
(Dankook Univ. Suk Joo-sun Tablecloth
Memorial Museum, 2005, p. 162) (Huh, 2004, p. 231)
work
A4
{Fig. 27> Sim Soo Ryun's Waist | <Fig. 28> Woodblock Oiled
Coat Paper Cloth for Covering
(Geonggi Provincial Museum, Food
2008, p. 65) (Huh, 2004, p. 305)
work
Vi
{Fig. 29> Hong Jin Jong’s Waist [<Fig. 30> Blue and Red Cloth
Coat Wrapper
(Cho, 2006, p. 298) (Huh, 2004, p. 261)
work
I

{Fig. 31> Emperor Gojong’s
Waist Coat
(Dankook Univ. Suk Joo-sun
Memorial Museum, 2005, p. 149)

{Fig. 32> Flower and Tree
Pattern Embroidery Cloth
(Huh, 2004, p. 66)

(Iustrated by Researchers)
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Qo Al WA A] ZHE-SHH(Suk Joo-sun Memorial

Museum Dankook University [SMMDU], 2005).
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1702) 9 wiAH(<{Fig. 29))= 7o 115cm, A ]
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Aed WEg HAEoR QY wMAR HROo
Z, 4ol 68cmol #F 42cm ot} Yo W&
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7b g8 low 979 15 ggH glE A
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{Table 3> Vest Design Work Making

work design
(front)

work design
(back)

design detail

Bojaki technique

material

color

work size

work

joining
triangle patchwork

silk

Ivory, Navy blue, Mustard, Yellow,
Light purle, Purple, Bluish violet

63%49cm

work

joining rectangle
patchwork (concentric circle)

silk

Ivory, Pink, Dark gray, Jade green,
Blue green, Purple, Navy blue

75x56cm

work

joining cintamani

silk

Ivory, Yellow, Red brown, Venom
green, Khaki, Yellow green, Dark
green, Royal blue

69x57cm

work

joining rectangle patchwork
(go board style)

silk, brocade

Ivory, Black, Olive

43x49cm

work

stamping pattern in oiled paper
for covering food

silk

Ivory, Black, Plum

77x56cm
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work

VI

joining patch work
(wrapping and broad-stitching)

silk

Plum, Dark brown, Wine red

86x5lcm

“ 4
work I
VI

Embroidered Bojaki,
backstitch, pin tuck, Embroidery

N o silk

Ivory, Blue green

69%55cm

(Tllustrated by Researchers)
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