@ CrossMark
& click for updates

Print ISSN 1229-6880

Journal of the Korean Society of Costume Online ISSN 2287-7827
Vol. 67, No. 2 (February 2017) pp. 88-100 http://dx.doi.org/10.7233/jksc.2017.67.2.088
A{ O} AXL (B2 TIAEO|[®
ML 4T BEX-EHOl(RERPHEXD A2
Nasg
SindSEoSY MSOa30y fFusy

Study on {Embroidered 7ak Ui with Dragon Pattern) Housed at
Museum of Sun Am Temple

Sim Yeon-Ok

Associate Professor, Dept. of Art and Craft, korea National University of Cultural Heritage
(received date: 2016. 12. 28, revised date: 2017. 2. 6, accepted date: 2017. 2. 13)

ABSTRACT

This study is for the textiles of <Embroidered 7ak Ui with Dragon Pattern> at Sun Am
Temple and characteristic of embroidery. 7ak Ui was composed of orange body and green upper
cover, and had no strings. The body plate was covered with embroidery, with Gauze base, and
upper part was appliqued, by cutting dragon pattern, cloud pattern on satin damask. The thread
for embroidery was silk floss, silk twisted thread, rapped gold thread, and rapped silk thread.
For padding, it was used cotton thread in the part of dragon's scales. It was used satin stitch,
outline stitch, split stitch, couching, and counted stitch, etc. as method of embroidery. In partic-
ular, it embroidered counted stitch of diamond shape consecutively on the whole of 7ak Uj it
does so with counted stitch of same effect of weaving Brocade in the part of cloud. Besides, it is
one of the characteristic for couching rapped silk thread. Such lead embroidery is the popular
method in the Ming dynasty of China, in the 16~17 century. The design of 7ak Ui is dragon,
cloud, and wave in the theme. In the center, 'Seong-su-man-nyeon' was placed on the heads of
dragon. This is similar to Dragon Robe of Four-petalled medallion patterns, period of Ming dy-
nasty in China. Therefore, it confirmed that 7ak Ui was remodeled the embroidered textiles,
made for royal robe, originally, with 7ak Ui at temple.

Key words: counted stitch('8AHT), embroidery(#+<), gauze(A}), satin damask(Z @), 7ak Ui(E9))
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(Fig. 1> Tak Ui of Nectar Ritual Painting,
Yakusen-zi, Japan
(Kang & Kim, 2010, p. 24)

(Fig. 2> Tak Ui of Tong Do Sa,
Gwaneumjeon
(Photography by Researcher)

{Fig. 3> Embroidered 7ak Ui with Dragon Pattern Housed at Museum of Sun Am Temple
(Photography by Researcher)
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<Fig. 4> Simple Gauze
(Photography by
Researcher)
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{Fig. 5> Diagram of Simple
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Gauze Damask
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(Table 1> Types of Threads Used for Embroidery

2-ply Z Twist Silk

Floss Silk Rapped Gold Thread| Rapped Silk Thread Cotton Thread
Thread
(Photography by Researcher)
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{Fig. 8> Napssa—su Type 1,
Front Side
(Photography by Researcher)

<Fig. 9> Napssa—su Type 1,
Back Side
(lllustration by Researcher)
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{Fig. 10> Diagram of
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o

SAF 27 (GRS (Huililiis)) a4+

g WA Ry kelt Az o] UehA 7] mEel dejz waolxl
FOoHA fEE veRs A SAFHE £ A B & o o 7E A S
dopA @ WE veHA FHAQ] 2AHS = HFo2 XS] vl =AM FA dth
A Folth 7FE st d(k) FH 9 FAZAA o] A Aol I ERU FED
st el A BltKfig. 1. AFAke PHERY HHES fdT EAs o Awvt ARAE Hg
AR A2 AR AU A4 oAl S8 ARSI, PHERY WAbee Zrol mwsel
Moz AfrEAl BASAH. AAls viRAE B, 22 AW FHHA 2HHS BHI B
o SIAreE f1AF Afelo] ZtRE AdA A Fo A S mEel dAbre Pl EREt
H, A2 FARE 3w WA kR A E e
2 2ol mdSANKFig. 12). Arts F 2 A+
Hrb BuE AN T wggo s Sop} WAk RS AR & o 5 FAEE
oloAstel whAl Azl szl AkFie grpe gez 2390 @EE 2E EAE
13). 5, A 3 Wol FAL 3 WS A Abgste] wlgre] EAb A7 O E 58S e
FREIAE AgEAS ZE el ZAME g gee gy Y5 WS A o
Aze] gl 393 FAbstL o]A7l= oA gv S g0z mHFAT IA S HE 9

iR nini8/inin/B/nininn/mini

<Fig. 11> Napssa—su Type 2 {Fig. 12> Napssa—su Type 2 Detail {Fig. 13> Diagram of Napssa—su
(Photography by Researcher) (lllustration by Researcher) Type 2
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{Fig. 14> Satin Stitch {Fig. 15> Satin Stitch {Fig. 16> Satin Stitch
(Photography by Researcher) (Photography by Researcher) (Photography by Researcher)
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(Photography by Researcher)

{Fig. 18> Split Stitch
(Photography by Researcher)
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{Fig. 26> Femail Figure
Rriding a Tiger
(Photography by Researcher)

{Fig. 27> Gauze Ground of Femail
Figure Rriding a Tiger
(Photography by Researcher)
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Tak Ui (National Folk Museum of

(Photography by
Researcher)

LS8 Fo ol Atk ols
FBEY F3L AF(T02~1T56) B FE
Eo $RFig 3. T4 FA AFGilk
1761~1841)9] H £E &i(Fig. 305 17009 dh
FERTIA Boln, £R9 P, TE W BE
3 ERo el A9 A

wetd Bt $EG ASE W
£ 1600dt) Hrholel, gelz 74
doj Aog wed,

=01 7 A7
g A& 1700

Al 248 AFgREDel el A,
HE, A5/, B 5L 2 A 46

Eols Eal AbelA EE} *H\Jr =54
Fdel steltt gstel f=ol debd g
o Emy Atke] Wi, AR o|FolH 9
2o g Eodoin Ade = PaS
ARG, EEA s 28, 4TS H240
Z 3t dx drh £EATHoE tE g9
TAZY e vEA w9 FEEN7E v H
of AP BEoH oM AAE fn.

grelol g3 FH7L fle 24RYY] AHHE
Hiebe] AA7F ALE 2AFUOH 5EL o]

<Fig. 33> Cloud Pattern

Korea, 2010, p. 162)

<{Fig. 34> Cloud Pattern
(Dankook University Suk
Joo-Sun Memorial Museum,
2001, p. 57)

WEL 1 9 4 27 100 BL oo} go] 2
FE FANAL AV FRFe SRR
W 2ES oojA WEIL 1 d9 A5E 27 B
o WS EEF FAoluh

Agols ARA, AEA, ATAL AANE A
3900 & s PR AAGS A3 BAE
S48 FU% AFNYES WAE 93 AFF
Holg S, ol&4, Y45 Folnh

4
HAEE 271§
WA HEEY B WEA
o
=

7o x4

7ol xR

Hgolggt felte At Aguolt
ga0z wR Aefel o] maRgon #4
o] $2 Fol 71 9 FHFE 4T gol
A4 EAE GEAAT AAE 2AE A
AE Sel FAE o} ol BE A A2
W AMoE FARFE gAed FE2AG 4
AN AAsdT U AFAE B 5 gls
S5 7)gelh



Rkt 25674 25%

WA vhEel]  FA
QAN T, TRl
W2 vl 5449 ¥
A2 wol gokglth gejdl Hel
dolal 2 T=t Wl 2N Hol
o el shelth o
Ed 2o ¥ v
T4 5ol fAbsted &
&R AE AgFEol

o WaN SEASE e MBI 47}

oft Mo

=2
F >

=
rl‘.‘l
L
N og
4 =
* lo,
ofo
to off fr rIf

2
k)
K
rir
o
=
of
£

e
pocy
o
fil
[us
uy)
= o
il ¥@ oo &ome o &

2
2

lo
S
ftl

A8 A7 el
ol 1700 #AF 3
te] 1841712 F435k3th

7b AdAtel &7

12:(1736) ol =43

[¢)
=

ol
=

>,
N
rir
&

S
rL

g =
fitl
"
ol
ot
e
oy Sk

il
=
Mo ©
&
M
o

(e}

g
o
2

¢

T
5
am
o

2
2
ri

>

)
o = o Jo
ot m rir

[¢)

o
T
e

)
S
lo

|

¥
o
K3

O

=
=] T
N9 ARE F2I glo] £EAFE
s

stk wep g
o) 4 17009 22

¥2,

o

-
R oox T o
RO |

-

B>
o
>
N
rir

D
[a]
()

Al

3
A
u

oX
o
e
i
%2
vo

o WA AE FAME Fohus] FE o
Agolm A% M A ol & HEH o]
Fobio} 4% A7 W B Ao 2
It

N
L

References

Dankook University Suk Joo-Sun Memorial Museum.
(Ed.) (2001). TZextile Patterns in Joseon Dynasty.
Seoul, Republic of Korea: Dankook University Press.

Heo, S. H. (2004). The buddhist altar of the late Joseon
period, Korean Journal of art history, 244(5), 121-170.
Kang, W. B. & Kim, S. H. (2010). 7he Worid of
Nectar Ritual Painting. Seoul, Republic of Korea:
Yekyong.

National Folk Museum of Korea. (2010). Costumes
Excavated from YiJin-sungs tomb. Seoul, Republic
of korea: National Folk Museum of korea.

Sukjong Silok{ 7= #k] (1696).

Sim, Y. O. (2002). 5000 Years of Korean Textiles,

Seoul, Republic of Korea: ISAT.

Sim, Y. O. (2006). 2000 Years of Korean Textile
Design, Seoul, Republic of Korea: ISAT.

Sim, Y. O. (2013), Study on Fabric and Embroidery of
(Embroidered Screen with Grass and Insects).
Korean Journal of Cultural Heritage Studies, 46(3),
230-251.

The Institute of archaeology. CASS, Museum of Ding
Ling & The archaeological team of the city of
Beijing. (1990). Ding LinglZFE] Beijing, Republic
of China: The Institute of archaeology Press.

Zhao, F. (1999). Treasures in Silk, Hong Kong, People’s
Republic of China: ISAT.

- 100 —



	선암사 소장 <용문자수탁의(龍紋刺繡卓衣)> 연구
	ABSTRACT
	Ⅰ. 서론
	Ⅱ. 탁의의 구성과 직물
	Ⅲ. 자수의 기법과 특징
	Ⅳ. 문양을 통해 본 탁의 제작과 시기
	Ⅴ. 맺음말
	References


