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ABSTRACT

The New Look, which Christian Dior presented in 1947, has been a source of inspiration for
contemporary fashion designers, as well as designers for the House of Dior, and has a great in-
fluence on them. The purpose of this study is to compare and analyze the aesthetic character-
istics of Christian Dior's New Look and the New Look that Christian Dior House designers
reinterpreted. The subject and the scope of this study were limited to Christian Dior and the
New Look designed by Gianfranco Ferré, John Galliano, and Raf Simons who are regarded as
worthy successors. The research method was a literature review on previous studies on Christian
Dior and related literatures to examine the history of the House of Dior and the aesthetic char-
acteristics of the New Look presented by Christian Dior. Then, an empirical study was conducted
through the analysis of collection photographs from 1989 to 2016 that were gathered from the
Mode et Mode and Hi Fashion, and websites (British Vogue, Firstview). The results of the study
were as follows. First, the aesthetic characteristics of Christian Diors New Look in 1947 used
femininity to express an elegant and beautiful woman, structural property to render the contours
of a woman's body, and innovation that changed the formal and gloomy social atmosphere in the
post-war years. Second, the aesthetic characteristics of the New Look by Christian Dior were com-
pared with those of the New Look made by designers for the House of Dior. The elegant femi-
ninity of Dior can be seen as gorgeous femininity, and sensual femininity, minimalistic femininity,
structurality is represented by the spatial structurality of Dior and Ferre, the organic structure of
Galliano, and the orthodox structure of Simons. Moreover, Dior's retro innovativeness appeared
to be Ferrés androgyny innovation, Galliands deconstructive innovation, and Simons romantic fu-
turistic innovation.
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19808 He 2 5BS WeE 20w Hel  FEGA Jegbd, 1 pAH S4L g
At 1 g4 AE FEE FAO 4GS 94 278k Ao FYAAL BIHE AR 9
S AUY FAS ZYsH gy uel gt HS ARTOEA AHAS E Rl 9
196098 A 19709 T BAR fuAzsh  old@ I TS 1992/039 /WAL M
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<Fig. 9 (Fig. 10> {Fig. 11> (Fig. 12> {Fig. 13>
1991/92 F/W 1993/94 F/W 1995/96 F/W 1992/93 F/W 1995 S/S
(Mode et Mode, (Mode et Mode, (Mode et Mode, (Mode et Mode, (Mode et Mode,
1991, p. 66) 1993, p. 10) 1995, p. 72) 1992, p. 74) 1995, p. 62)
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{Fig. 14>
2005/06 F/W
(Vogue UK, n.d.-a)
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(Vogue UK, n.d.-c) (Vogue UK, n.d.-d)

(Fig. 18>
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{Fig. 19>
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(Vogue UK, n.d.-f)
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