® CrossMark
&click for updates
Print ISSN 1229-6880

Journal of the Korean Society of Costume Online ISSN 2287-7827
Vol. 67, No. 1 (January 2017) pp. 130-146 http://dx.doi.org/10.7233/jksc.2017.67.1.130

DIZOMICZ HHXIE o & AT 24
-Lucien Dallenbach?| 0|22t 23} <Midnight in Paris>& SO =2-

]

oo

e N
B> 0%
>

ra

SMSE SN

[l | B |

__I.l

Mo

LT

Costume Code Analysis Placed Mise-en-abyme in the Movie
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ABSTRACT

This study focuses on the Mise-en-abyme theories of Lucien Dillenbach, and presents research
methodology to analyze the modern cinema costume in a new view. Inherent aesthetic values of
the costume code shown in the film are as follows. First, esthetics value shown is the analogic
code through the maximization of factual realism by directing target. Mise-en-abyme placed in
this film <Midnight in Paris> plays the role of costume codes, and highlights the subject by pre-
senting specifically targeted realistic icons to maximize the realism of the movie. Second,
Mise-en-abyme is deployed to the explicit text through costumes code is placed as Displaced code
arrangements. In other words, each of the characters is a signifier. Symbolizing a historical era is
the device that represents a self-reflective signifier. Third, paradoxically reflected by the over-
lapped expansion of virtual reality and the self-referential characteristics and are subject to reflect
the thinking of the author. Costumes code placed in Mise-en-abyme is expressed in costumes
positioned to maximize the realism in the film as described above, and implies narratives and
self-reflective mediating tools that symbolism can be seen that the paradoxical metaphor for the
reality and the future. In addition, through the metaphor of visual narrative is allegorical repre-
sentation Mise-en-abyme with ambiguity, and it is a concrete text that can be realized in a variety
of creative storytelling methods and image delivery methods of modern fashion. This study con-
firmed that this costumes to take the point of view of emotional Mise-en-scéne in the process of
completing the film's themes and cinematic devices by identifying the roles and aesthetic value of
code costumes as the core subjects that make up the narrative of the film.

Key words: ambiguous narrative(th¢] % W 2]E]H), costume code(H2 IE),
Midnight in Paris(FJ =4Sl Q1 3+2]), Mise-en-abyme(] 7o),
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(Table 1> The film ‘Midnight in Paris’ analysis placed Mise-en-abyme
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o (Fig. 1704 2d4dF9] 719l dutes &
2l 1920 Fub 2 s frad B ol A

-
Ho
tot
&
.

[

4 @iERel WAY Fhe Fow AE o
3 olEEE gHelth 2HAFIA AEH 3
24 2 AT AN (Fig. 26094 b=
ohbe wmakd shge] &4 @ Beol= Aol
g AR 2Ede) SU2E Fgstel o4t
UE BRE 244 4oz EAUAT (Fig
A 2 ATE GEGEA Folz Firdo
A9 A GHE AL AL AdsE 4

o= oltelohiste] ANE Fulse APS 2

I

o A el Zgesith (Fig. 28)9 #4
g W dxd A dishes IR

oA s 3 dHES F ZSIES A
Z, Ak 52 7 = FESL e
oS =Wl ojBEg Aot d Eo] H A
ol lEAA 9 BAE gtk

w6 A HHzE A LA g 2AdS

ERE9} sﬂ‘ﬂ%] oA STt TR FAH S
27 He Aoz (Fig. 32)914 weojx4 YE

s Mz& HEairh 24 Ade w 27 w5
o & AHdA detolE Wl AvRoE A4E
Z2te 2Ede x@ITh dHAdelE it & A
el el Mg A =71 As oAl AT
W 2FE el (YA 2EZ|Z, H2 A)
= FEste] 192080 d&HolH FAME AE
< AL dertsd e R gdes A
Hedh @4, w 7S A AYE FHsd @Al
A W EARlf PO AR o]Fd AHelth
ol F3t & #3H A AA=R v 49
= 5o vdE RE 5 At

w

‘2 £ol 2’9l o|MHAE=(Costume code in

‘Draem in Dream’)

B e B w179l 1800dn) W ol EA A
1947) 2RE A 13 AADde] AR 27t
A Fos #5E wyow dest Tahe) A4
2 §7149 FA9E A%, FALE S W
@ ofZH o &% o] 38k rHeong, 1997).
B 2rn ATAQ ohgFe el
S AR Avdoz wskshe
wge] Wk ATs 4§49 deo] Hel
2 wskstel @) BRe) /19

A7)ole] g s

FEe FOE HIZ olFW WA d2ET
o NFAZQ PEFol BHEA FHES
3408

H2E 34 9 Zed= & JES 283
(Fig. 300ellA sh7telzk AFAlEQ] &F
g ©on ZeMZ(turn over collar shirts) <}
ol M= Ehel(four-in-hand tie)e] Ahd A
= A&k 3T s Bk ]"‘Ei-’“:
E, H2E, gZeel W gEEolE ety
1870 H fre st Mz} dgole] YAgE X~
B (Kim, 2010)2 7HA S EH3FAThH < ig. 31
ANA RIFF] sl B A

AXE P& FE
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(Table 2> Costume Analysis in ‘Midnight in Paris’

Mise-en
-abyme

Sequence Costume Analysis

Present 1:
2010

Dream 1:
1920°s

{Fig. 6 Hemingway

Present 2

{Fig. 7> Furniture shop

(Fig. 8> Waiting the car

(Fig. 9> Meet Hemingway

Dream 2:
1920°s

<Fig. 10> P. Picaso

Present 3

{Fig. 11> Gertrud stein

Dream 3:
1920's

<Fig. 16> Gil & Adriana

<{Fig. 17> Salvador Dali)

{Fig. 18> Louis Bunuel & Man Ray
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Present 4

Dream 4:
1920°s

(Fig. 21> T.S. Eliet {Fig. 22> Picaso & Gertrude
Stein

Present 5

Dream 5:
1920’s

{Fig. 28> Maxim Restaurant

t enans +A8? 0
\

oy

N P

Dream in
Dream: Belle

Epoque o » e

Pt s

{Fig. 29> Maxim restaurant <Fig. 30> Degas & Loutrec {Fig. 31> P. Gauguin

Dream 6:
1920°s

{Fig. 32> Gertrud stein
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Present 6

<Fig. 35> Gabriel

Dream 7

<Fig. 36> Midddle age

{Fig. 37> Versailles palace

(Woody Allen, 2011, Midnight in Paris. DVD, Sony pictures classics.)

(Chesterfield coat) ¢t Hlo)x| 4 WAE, gzba} A
=, 718 RE ZHE HE golg 2839
o]} 7ol 1920t Al 1890t E A ZF o]
Falo] WA g =3 o= goh oAkS
ol 7FEE g Y AFE o2 FH AEYS] oA
Ad ?‘_E‘*—*]-VJr ko] AlZbellA 19208 He] 7H=
£ 52 mHA Ao HHl Aot
5\_@7}?1 4 FAdes Al e e | A=
Z2t9 9] Hber o3 e Wk,
3 AHoME FE A2 Az A HE
YEte] & AH§3te] xEe ’\Elr"‘-% 28
5ol 4] ol=gloltel A 3]sk e
ooz }\]Eﬁi AlZb o] FstE WA &t
A #ZAEe F2 A detols Iyl oig 57t

st f‘—i_}% s

P
18

S

£

ot

foll LIEFE Doty B X[of

o5
EEP% o|¢FE=of WA of|

el 4718 wish ol mlopye
BA/ P@ BA/ 8% BA A A B

2 e, §AY BY £E B ERA (A

o] WAA g8 7islEA AAF2RE 94
s ZUlS EACZ 3t ol IAR (Mid
night in Paris)¢] & ? &9 B8 EA s

S ERRERE o ",
GAE e Gs % Ugen A T

F3 o (Midnight
in Parisyl UrEH’} wgols] gxe] 5L HA
o} GAA gty wixE Fo| ALKH A<}
W&o ol EAgtt, wgoly] wjx|e] g 9
Ao A" mHZAE Y AAAGA o
AHA FgE &Y Sush ArIvdE 7% A
A 7 A4 FHE G 93 943
k] 0 2 H-43519 v Table 3).

39

1. CHak XA|Mof| ofsh AMAA 2[HE|E2
=LH&H(Maximization of realism realistic
target by Directing)
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HA AAlste] JulE ALt Gkt 9 ol 3t QEo|tH(Lee & Park, 2011). ¥ 2914 37}
Ao A AHEE T} Lucien, D.(1989) = °l& fAMY 2ol F Addle AN 19 2FEe] 49
oz ottt FstelM A el V= 2 gom AEFE ZERQle] 92 el Ad 1Y
Adesel &3 oA 2edoln, 11 e o o) 2Rste AlVle GASA Foy v7kast O
3k AL wAIA]L Fol euel FAll V1R vl 8-S gAlste ARA 71EE AAEA
sl GstlM L guE Ad 7)oe ToO3ollA ZEAFAA] ALY FEA FHS
AR 7139 AFEO R Urhdm dAjel 79 U Al o] obd ¥HAlE FEsol 1Ed
BAE BudtA she AAoIUA AMdE AHs) TR oP7IEE ouAE AT T el
7158 FEstdn & 93 & A8 HzEA A FAd distels FddA g 2dLF
ptUAE wkE £ EAR on|xE A4t o 3Rl A= g o Al R

Rzl oWAES ZstEA WA 9% ZHAEH WXES XAEggo|x dEolg FES
Az FAelty w194 = 574A1 9 el A Foulold sl AdE sk onAE AR
S Bolded ABESS 449 AYE = Aoz mdw
HUlE 19208019 NI EE Tl T2 APEE ‘FEo 2 U ARG A FS T
guss WeEnE AAet 2o oS B Ass R ZEAS B8 8 oEd Ade
52 549 7 A5 T (2T 7 sl E AMdA R EAea vk oA ™ wAo}
S5 AAYAsAL Stk 1920t 8] AJth A ) o Yol WA E Gl M JFIEE tdE FAA
= @A 22 BEe skl sloH ole oftg o7 Aujsts AMEA olo|Zor AAF2EH
ofutel thAE Fell Tl Hoh FAE FAANIIL Gl gL Stk

Nelson, G.(1968) Aol v & g AES st Sdvh B F 1FE F 59 AlEX
Eabat 3shy QS PRt Aok e w2 & 1920 Zef s ZstellA 1930 284
HoaAER Adt B F2H Ao 4o FOAE AT ASAGNAM f714 1 A E 3
ARE FLA O A8 FEIT 7E T Xty don, w59 w4l 1890dn ol
oA FAIREE 2F9 /2 FEEH 2F 3 Al 192090 =52 WAE A2 (A
o BEUT A4 FAE SHL AP ANE IS APASHE SHAANE 2 5 ok
T IEE Edth

= EEe Wl mdEE 1920909 1890 2. A7|HEA T[ZO| Al (Reproduction of
e B3 ZgA dso AA7E o)E AI7|E self—reflective signifier)
Zji OFA) ?_]H , AEZ oA} E% AALA A
@:1 e xﬂlgg—% ;jz . :4;; FESEG vz A7Ee el wel S
ARSI AA% 4F 54 AAsp) w0 S8 FANE BE elnx @as il
9B A e Be AHON Be go o ool HEH GISEE HAGE
il AaEsel 2@ AAE ejulg Ese ji;jiz‘;;ﬁﬂf oiﬂi‘-: if}:jf 2
efA A4 AddnE Fuses qge ° ° N s
33 A0 ® 104 2 AYE FERoD o o o WAt FESAL e HolA FEAH=
go dEAeE wrs o Aadde g VEEEL 2008 & sk S Agd ¥
EnsEa dertsde ARUAc e =g V1EEH olRAE A7 Aae A 91 o

s e AdE AP Fdete d=R BA
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expansion of overlapped virtual and

reality)
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gsle A 7Hte] HE AMH FAAE =
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Lelohtel Q1] SlahE BEFS Ul el 1920dT 2HAS Gl AHE
FOE EAED WA 2 A #PoAs sk olgolnt 1890} W S £ Aol A of
514 th PHAE B FEOE oW AWel  WIIZEE ousy Aold @S wse 445
Bhe Aol FHE M B9 BEd 9ol ovAR EdEn IWE dyTAelUst =7
WA AN BA(FEUS $4)L wgse 4 s PR g0 mgeoh, Wtk B,
"o/l stk oledd AEel FRAT AU AUl ZA AH(EE K2t F 59
S AYHE ABS ZPAFAASOIL F 3 &S FQ B oA Aol Tust 2ew
A 2 AG7 00902 R Aol EE & A o4 HEoEe A AEY 2Ll S AR
S oh)ekd 2@AFAA W dolsh AwEE RPN HeL A J9AE Bt o
el olF TR Folz PRI Bz zicom Lol A= HA AR o
BE AL AQBT A Fas B Poe == LB 59 B &9 B M
o0l Eol A BARATH A WG AN AR A olelolte Aymse
@ AT e 19304 A% ‘H fazw A9 B3N8 ABske 447 7]

v} 2] (Elsa Schiaparelli)
o 7118ttt
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(Table 3> The aesthetic meaning of Costume code placed Mise-en-abyme in the film

Mise-en-abyme place

Aesthetic value Costumes code Inherent value

Costumes code examples

Maximization of realism
realistic target by
Directing

Analogic code

; Metaphor
» Provided that the
equivalent

Representation of history
today

Realistic image replication
sign

Metaphorical device to
reproduce the current

Reproduction of zelf-
reflective signifier

Displaced code

: Replacing the other
symbols to convey the
meaning

Explicit text

Draw the spirit of the artist
A reflection of the entire
narrative

Paradoxically reflected
by the expansion of
overlapped virtual and
reality

Condensed code

: To form a composite
sign multiple signs
together

Virtual reality and scalability
of overlapped case
Acquisition of the subject
through the views of others
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