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ABSTRACT

The Mural Tomb of Xu Xianxiu(AD 571), a high ranking official in Northern Qr period, is lo-
cated in Taiyuan, Shanxi province, China. Despite having been raided, it was still discovered to
contain over 530 pieces, such as artifacts and murals, in excellent state of preservation. These
murals are noteworthy for their high level of detail compared to other murals from the same
era, and are important for understanding the historical context of active East-West and Han-Hu
cultural exchange in the 6" to 7" century. The murals of Xu Xianxiu's tomb depict round-col-
lared and narrow-sleeved garments as well as straight collared robes typical of the Xianbers tribe’s
attire. Notable are the ermine fur overcoat and a headwear with flares on the left and right
thought to be unique to the Xianbei The wife and female servants show female attire of the
Xianbei at the time; this attire can be characterized by narrow-sleeved long gowns and asym-
metrical flying-bird buns. Despite the anti-Han policy of Northern Qi influences such as the right
sided gathering of the robes and embellished hair styles remain. The procession also depicts the
three-cornered headdress and long-tailed hood of the Xianbei men, which have been recorded in
documents. The large rounded pearl pattern containing the palmette, the divine animal, and
bodhisattva’s head motifs show the influence of the Western China [Xiyu]. Considering that
Northern Q7 had more active interactions with the three ancient kingdoms of Korea than with
the Southern Kingdoms[Nanchao], the findings of this study call for further research on the cor-
relation between the attire of ancient Korea and Northern Q.

Key words: costume in mural painting(® 3} £4]), costume made of ermine(Z3 ),
garment with round-collar(¥+% 9]), headwear(#X), linked pearl pattern(d%),
Xianbei tribe’s costume(X1H] =-2])
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{Fig. 1) Plan and lateral views of tomb structure in Northern @/ period
Left: Lou RulE&]'s tomb / Right: Xu Xianxil[#%88%]'s tomb
(Taiyuan Institute of Archaeology, 2004, pp. 7-8 / TIA, 2005, p. 8)

{Fig. 2> Paintings on the northern, eastern, western, southern wall of the Xuv Xianxiu tomb chamber
(TIA, 2005, pp. 28-29, pp. 36-37, pp.46-47, p. 51)
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{Fig. 3> Tomb owner’s figure on
the northern wall
(TIA, 2005, p. 30)

{Fig. 4> Owner’s figure of the
tomb in the Northern O/ period,
in Shuozhou
(SPIA & Shanxi Museum,
2010, p. 32)

{Fig. 5> Owner’s figure of Gao
Runl&8]'s tomb
(HPICR, 2000, p. 65)

<{Fig. 6> Owner’s figure of Dao
GUTEET's tomb in Jinan
(Linau Country Museum,
2002, p. 54)
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{Fig. 7> Pictorial tone unearthed
from Qingzhoul 7 I8 K15 ]
(Seoul Museum of History,
2007, p. 164)
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<Fig. 8> Three-cornered
headdress of Xu Xianxius
tomb
(TIA, 2005, p. 20)
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{Fig. 9> Front and back Shapes of the three-cornered headdress
(TIA, 2004, pp. 20-21)
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offering[Zhigongtu, BEE ]
(Chang, 2004, p. 190)

<Fig. 11> The envoy from Dengzhl BE],
The Portraits of periodical

9 FF(BM ALE)
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1's tomb

(TIA, 2004, p. 66)

{Fig. 10> Hoods with long tail and a red bandana of
Gao Runl
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{Fig. 12> Various styles of wearing the bandana

(TIA, 2005, p. 32)

{Fig. 13> Wearing a leather hat from
the Western ChinalXi'yul
(TIA, 2005, p. 32)

{Fig. 14> Musicians of Xu Xianxius
tomb
(TIA, 2005, p. 29)

oA gsole]l A4 Qelt s B2 Aele] 3
Fo| ARH W) P 2Eelth EF £
o Mol 89 AsEH £AFE FAeAL, U
Bl HEHlE B A9 Wan 05 9
WA G BE 29 Av AHANE 48 sEe)
4% Bool Yot

{Fig. 15> Musicians, Tomb of the
Northern ¢/ period, in Shuozhou
(SPIA & Shanxi Museum, 2010, p. 33)

{Fig. 16> Male servant’'s bandana
of Dao Guis tomb
(Lingu Country Museum,
2002, p. 54)

H e AtAe AE st o T v B
< FFAME WEAGREE)(SPIA &  Shanxi
Museum et al, 2010)2}2 3l=dl, HEl & "o AE
S Ze () S Y& ASoE HAn FA AF
2E 93t TFERIATFig 18)F A4 A4
(K LB R ) (Fig. 1DIME & 5 3

- 129 -



Hikfi 25664 19%

o mou.mummmﬂm_%% )
= N f i
ER NG S TG G IR (I
= o L T T BB W o ™
38" MoEr N o w TR b W
oS S %ﬁ%ﬁ%%ﬂdmﬂ iy
TS Loy Rl %
Sas %%ﬁﬂ%lﬂmA %o
L35 W -
552 zwﬂwu%gamw.&ulﬂm_w =
=0 ‘m.&r;ozTﬂﬂmMo.d e
.m.,.mmu\ <omroi‘mu_§_2m|“w‘M| o
/_Lv UEH&.O]:/IMﬂ\.A]rM&OON_an lnwl
- KO £ Npo )
W 8, TE &
= NMOEA’_QWOCE% X
2 = P A B~ o
. £ o A B e S Ry
S EA_H@LEAWW@_/GmE
(&)
S8 25 O R U
SR c.wmlm_oe]_ﬂ.an.tukqﬂ 5
cHga BEFT N gg T oy
eeo T T AW R oo w M
22,8 FHOWR OB W T N oo B
~ S
© a
- n
w -
e do P O ~ X mRBT M
v W o= Uk ol BT g
i} %EEQM
Oy oo W
o I+ o = 5 ®o & T 3+
2 T oo . ™ .Ul]dﬂ
S - T2 o og s °
X = X —_=
< W% EUeLSEF
25 i X 5 g E o NN _
= EiE] 0
g Zu_@.‘m ﬂ/Iu\wquaLiﬂﬂ
2 o7 e ~ =
g o d 9 £ .
S8 oo Mo o A L
°=g M %o o T My
52 TR %0 w2 o~ = om W
© = )
52C E o M ¥ IS ez
=5 55 E T oodmw oy
~ T < X M !
= ! T Y E N
. ¥EE OB BE 5o
= T W = C B-
T o B SEE N DS
MW o K o ™o & T

3l
A%

o

o}A 714
Ene] s

E

T

=

°]
2 ZA

FYobAlob

9/]
| YEbdT

o oh

l= AFEo
3l

71& A UCFig. 21)

- 130 -

HER)
0|

U

(i
3otk
g

&

e 4l
7
B4,

]

¥
3}

wpn
S EER

p

o Fel 27

L
T

AE

Roltk(Fig. 23, 24).
Al

A% - g

]

PA

o

3z

AR EF o] AY

g
o}



A AESE e 24 A7

<{Fig. 20> Female servants holding a tray {Fig. 21> Servant of eastern {Fig. 22> Broche saddle underlay
nearby host and hostess painting wall (TIA, 2005, p. 50)
(TIA, 2005, pp. 28-29) (TIA, 2005, p. 38)

{Fig. 23> Female musicians {Fig. 24> Female servants of the tomb in Northern ¢/ period
(TIA, 2005, p. 28) (SPIA & Shanxi Museum, 2010, p. 38)
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{Fig. 26> Brocade from Sarira Reliquary of Stone
Pagoda of Mireuksa Temple site, Baekje
(Photograph by the author, Nov. 11, 2010)
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{Fig. 27> Twill Damask of Bulguksa Temple's
Sakyamuni Stupa in Unified Sila
(Jogye Order of Korean Buddhism & Cultural Buddhist
Museum, 2010, p. 85)
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