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ABSTRACT

The purpose of this research is to analyze the relationship between the inspirations and de-
signs of Dries Van Noten's Men's collections from 1992 S/S to 2014 F/W. The specific questions
of this research are as follows: what are the important design features of the Dries Van Noten's
Mixed collections from 1985 S/S to 1991 F/W? What are 'the roots of inspiration' of Dries Van
Noten's Men's collections from 1992 S/S to 2014 F/W, and what are the aesthetic criterions of
Noten's works? How can the roots of inspiration be categorized and what are its features? How
did these roots of inspiration influence the Noten's designs? The paper is a reference of how
ideas turn to practical works, and what the relationship between inspiration and design.

Researchers utilized a qualitative research method providing a systematic review of the previous
studies by analyzing the content. To conclude, roots of inspiration of Dries Van Noten's Men's
collections can be classified into nine categories: 'Interpretation’, ‘Ethnic’, ‘Multiple Contents’,
‘Subculture’, ‘Region’, ‘Artist’, ‘Fashion Item’, ‘Sports’, and ‘New Trend’. Through the roots of in-
spiration, sensibility of Belgium, England, Italy, French chic, inquiry of ethnic, artist, sports, the
neuter gender image, 1950's, 1960's & 1970's trend & style of street fashion, elegance for men,
romanticism, zoot, rock 'n' roll, teddy boy, mods, punk, new romantic and 19th century's
Anglo-Saxon style are extracted and applied to the designs through cross impact. The identity of
Dries Van Noten's Men's collections are cross culture contents and harmony of the old generation
and new generation.

Key words: Design Characteristics(T1 Z+Ql 54), Dries Van Noten(E2] 2 §F =),
Men's Collection('#*d & Z 3 4), Mixed Collection(Z4 Z 3 4), Relationship(Z4]4),
Roots of Inspiration(@7He] €3)
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(Table 1> The Inspirations and Features of the Dries Van Noten Mixed Collections

Theme Inspirations Features of Design
. . Dress shirt, tie, peacoat,
1986 F/W Navy Epicene beauty, a woman like a man, .
deep blue scheme, navy vs white
Mixed up high fashion & street fashion,
. epicene beauty, Vivienne Westwood & | Stripe length hems trousers, stripe tie,
1987 1920
S/S | Olympia Malcolm McLaren 1981 F/W Pirate sports uniform, white socks,
Collection,
Mixed up high fashion & street fashion,
1987 F/W Rich Men epicene beauty, Vivienne Westwood & Tartan blaze, dress shirts, trousers,
- Poor Men Malcolm McLaren 1981 F/W Pirate suit vest, deep red scheme
Collection, Anglo-Saxon: Teddy boy
Mixed up high fashion & street, epicene
b - "Plai
‘ eauty,' Anglo-Saxon, "Plain Tales frgm Stripe blaze, oxford shirts,
Plain Tales the Rajs by Charles Allen The memoirs . . .
1987 S/S . . stripe trousers, long skirt, suit vest,
from the Raj of some 70 British men and women . .
. deep pink & beige scheme, Flower
whose lives followed the course of
Anglo-India through its last 50 years.
Not to be Double-breasted jacket with white line
1987 F/W Epicene beauty, Anglo-Saxon trimming on the collar, pin stripe, dot,
Modern . .
vest, dress shirt, suit vest
Mi high fashion & street fashi
eDi(cejneupbee;ft a\ji;?:nne \SNr:setwoiSd 1((;?, Single-breasted jacket, Pirate trousers,
1989 S/S |Le Grand Bazar P v, Knit vest, jams, deep blue, gray scheme,

Malcolm McLaren 1981 F/W Pirate
Collection, New Romantic

patchwork

The Sound of

Mixed up high fashion & street fashion,
epicene beauty, Vivienne Westwood &

Single-breasted jacket, Pirate trousers,

1989 F/W Music Malcolm McLaren 1981 F/W Pirate knit vest, dress shirt, tie, patchwork,
. . tone down red & gray color scheme
Collection, New Romantic
. Epicene beauty, Vivienne Westwood & R . ~
1990 /g | aradisus Malcolm McLaren 1981 F/W Pirate | cont Blazer. Westwood's Pirate shirts
Terrestris . big roll up collar shirts,
Collection
Formal, epicene beauty, Vivienne . .
No Place Like | Westwood & Malcolm McLaren 1981 | _ouPlebreasted coat, Plrate shirts
1990 F/W . ) . big roll up collar shirts, red, black,
Home F/W Pirate Collection, a men like a . .
) . white points
woman: a woman like a man
Epicene beauty, Vivienne Westwood & . . .
1991 S/S Morocco Malcolm McLaren 1982 F/W Buffalo Tight top, big button suit vest,
. . deep blue scheme, brown, gray
collection, New Romantic
Wool coat, leather jacket & dress shirts,
ingle-breasted 1 jacket
1991 F/W Plastic Formal & casual, strong man & woman single-breasted long jacket,

shirts dress, white flared skirt,

monochrome scheme, layered
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(Fig. 1> (left) 1987 F/W Rich Men-Poor
Men (Les Arts Décoratifs, 2014 p. 271)
(right) Teddy boy style, 1954
(Blackman, 2009, p. 171)
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{Fig. 2> (left, mid-left) 1989 S/S Le Grand Bazar
(Les Arts Décoratifs, 2014 p. 271) (mid-right) 1991 S/S Morocco (Les
Arts Décoratifs, 2014 p. 271) (right) Vivienne Westwood, 1981 F/W
Pirate collection (Mackrell, 1992, p. 290)
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(Table 2> Inspirations and Characteristics of the Design of Dries Van Noten Men’s Collections

Theme

Place

Music

Roots of the

Characteristics of Design

Inspiration
1992 Fate & Hoétel Saint- Dean Martin, Multiple Stripe shirts, sweater, chinopants,
S/S Fortune James & “That's Amore’ Contents suspender: cotton: layered: tone down
u Albany, Paris mood, beige color scheme, red, black, casual
Hotel Dream Warriors, G‘eomet‘rlc pattern pomtsj. cardlg;im.
. . . stripe shirts, sweater, white T-shirts,
1992 . Saint-James | ‘My Definition of . .
Ventilator . Interpretation| chinopants, vest, suspender, scarf: cotton,
F/W & Albany, |a Boombastic Jazz . .
Pari Sty wool: layered: tone down mood, brown
ans vie color scheme, white, red, black, casual
Flower market: stripe, flower detail: suit
1993| Flower | Café dela | Henri Salvador, | vest. white shirts. blazer, trousers cardigan.
) . . . |Interpretation| stripe shirts, sweater, scarf: cotton, wool:
S/S Market Care, Paris Juanita Banana . .
layered: tone down mood, beige & brown
color scheme, white, navy, camel
Italian mood, 1970s Italian Street fashion:
1993 374, rue de Il nuovo check blazer, check trousers, stripe shirts,
F/W Bella Ciao Vaugirard, [canzoniere italiano,|Interpretation| cardigan, sweater, parka, wool scarf: wool,
Paris ‘Bella ciao’ cotton: layered: tone down mood, brown &
deep navy color scheme, red, green
India, walk on the Indian market: some
. b
1994 . Passage, Music films . ‘Women's wears lazer.'trous.ers, d.ress
India . . s Ethnic shirts, cardigan, sweater, pin-stripe suit vest,
S/S Brady, Paris | ‘Bollywood’, 1980 . L
chelsea boots: indian fabric, jute: deep
navy color scheme, red point, white
Georges Bizer, Mixed up high fashion & street fashion,
‘Carmen’: Joan bohemian, rock ‘n’ roll, classic bohemian:
1994 La Bohéme Salle Wagram, Jett & The Interoretation single & double blazer, trousers, dress shirts,
F/W Paris Blackhearts, P cardigan, sweater, coat, big scarf: layered:
‘T Love Rock & deep brown & gray color scheme, yellow,
Roll’ olive green, white
Cote d° Azur look: 1950s-1960's luxury
. resort wear: Nice, Cannes, Saint Tropez:
N s Jardins du . .
1995 Cote d Palais-Roval Yve Montand, Region single & double blazer, trousers, dress shirts,
S/S Azur . vas ‘La Bicyclette’ & suit vest, sweater, horizontal line: cotton,
Paris . . .
satin: deep violet color scheme, white, red,
bronze points, camel
Sports: double blazer, suit trousers, pk
1995 Cer}tre spor’tlf Edwyn Collins, shirts, c.oat, thick horizontal line, tarte.an‘
F/W Sports Géo-André, |. A Girl Like You' Sports layered: black, gray color scheme, pink
Paris violet, red & white, navy & vyellow, gold
button points, camel
. Adriano Celentano, Marine: 1960s Italian Street fashion, jute:
Piazzale . .
1996 Marin Michelaneel Il ragazzo della Interoretation single & regency blazer, easy trousers,
SVS arne Clangeso. via Gluck’™ & erpretatio shirts, sweater: white, tone down blue &
Florence . . . .
Azzurro gray color scheme, black: semi classic
1996 Indian Marché, sous | Jesus Loves You, Multiple Indian streetwear: pop print character, big
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check: single traditional blazer, easy
trousers, round t-shirts, bomber jacket,

td ‘G ti f
F/W | Streetwear ur/l bon ? enera 1(?r1 0 Contents sweater: bright color points, aqua blue,
métro, Paris Love .
pink, red, yellow, tone down color scheme,
camel: mix & mach of classic & casual
Morocco traditional pattern: hart character,
Treble Spankers, . . . ..
Espace . L horizontal line, geometric pattern knit:
1997 . Samira’(The . .
Morocco Eiffel-Branly, R Ethnic single blazer, easy trousers, round sweater:
S/S . Eboman’a Bakkuf .
Paris . violet & navy color scheme, gray, orange,
Beats Mix) . . .
red, black point: seem line point
Ecol nationale Afghanistan color: traditional costume-pashtun
1997 Afehanistan supérieure des Wim Mertrns, Ethnic dress, single blazer, parka, easy trousers,
F/W & beaux-arts, ‘Pierced Heart’ sweater, tie: bronze gold, navy & brown color
Paris scheme, white, beige, orange, camel
Natural silhouette & color: comfortable,
1998 Les Pavilons |Copeland Stewart, see-through, patch pocket: single blazer,
Natural de Bercy, ‘Hostile Bridge to |Interpretation easy trousers, sweater, pashtun dress
S/S . . . . . .
Paris Benny's silhouette: white, beige color scheme, stone
color, camel : cotton
Modern gypsies: tartan, pin stripe,
1998 A Grand Halle The Residents, gradation: single blazer}, easy trouAsers.A
Gypsies de la Villette, | . .| Subculture sweater, pashtun dress silhouette, tie, big
F/W . Tooth and Claw
Paris muffler: tone down navy & gray color
scheme, violet, camel: leather, satin, wool
Neo-new romantic: image of arcane cave,
Parc des casual likes but classic, stripe, geometric,
1999 New Buttes-Chaum Amon Tobin, Subculture flower pattern points: single blazer, easy
S/S | Romantic ont. Paris ‘Night life’ trousers, sweater, bomber jacket, shorts, dress
’ shirts & french cuffs: black, white, red,
seem line detail, patchwork: satin, cotton
Uniform: sense of belonging, compliance
rules, the exaltation of models, uniform of
the royal British army, nobility & heraldry,
1 J. S. Bach / sophistication & sufficiency, the art of
Bibliothéque . . . . L . .
1999 Uniform nationale de Pieter Wispelwey, Fashion Item subjugating, restriction, hierarchy, military
F/W France. Pari ‘Suites pour power. the red hunting, blak & gold
ance. Tans | Jisloncelle seul ceremonies, Elsa Schiaparelli, manteau, 1939
F/W: single blazer, trousers, unbalance
seem line sweater, pashtun, jean, belt:
layered, black & red, white
Butterflies, Elsa Schiaparelli's Entire dress
& coat 1937 S/S, youth & beauty,
innocence & experience, preciousness of the
A Simple Minds, ornament in painthing of the Flemish
2000 Fronton . . . . .
S/S Clockwork Trinquet. Paris Theme for Great |Interpretation Primitives, flying insects, detail of the
Orange duet. Citied’ natural world, Damien Hirst, the bright

colors, the lightness of butterflies & kites,
violent death as soon as captives Stanely
Kubrick’'s Orange mecanique, 1971
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Napoleon Sarony, Oscar Wildw, 1882:
foppish, 19¢ Anglo-Saxon style, knit: blazer,
Billy Idol easy trousers, round sweater, box coat, boa
2000 Bloomsbur Opéra- Fves \?ﬁtho{lt a Region muffler, tie: Bloomsbury’s color, mix &
F/W v Comique, Paris Y s & match of the same color scheme, carmel,
Face .
magenta-rad-pink, emerald-yellow green,
beige brown-light puple-red, black-lemon,
puple-black, solid color: urban young classic
David Hockney: flat geometric, pattern points,
Galerie Nikki o horizontal stripe, diamond, diagonal line:
. . Isilée, ‘Beau mot . .
2001 David Diana R . single blazer, easy trousers, polo, t-shirts,
plage’ (Heaven & Artist . o
S/S | Hockney Marquardt, Earth Re-edit) shirts, vest, sweater, knee pants, knit tie,
Paris sneakers: black, white, navy, red, hot yellow:
white satin cotton: layered, sporty classic
FEagle, eagle pattern contrast, horizontal stripe:
e b ble b .
2001 Ancien Tri Zongamin., - slim fit: single blazer, doble blazer, slim
Eagle . . K Interpretation trousers, bell-bottoms pants, trench coat,
F/W Postal, Paris Kazak ) . .
sleeveless: leather, satin, wool: black, gray,
navy gray, dove color, beige: urban classic chic
Thailand: casual like oxford style & street
Serres style: traditional costume soothai, various
2002 . R . Pierre Henry, . pattern, blazer, cargo paints, shirts, jumper,
S/S Thailand d ir;lt;ull, ‘Les Insectes’ Ethnic sweater, denim vest, bomber jacket: black,
carmel, khaki, hot pink, jungle color, bluish
green,: Frank Zappa, Jimi Hendrix, for Adonis
Artists: rock star, David Bowie: pattern
Feol nationale The Rolling pomps, eagle, 'hor‘lzontal strlpg, vertical stripe,
. diagonal line: layered, mix & match,
2002 . supérieure des Stones, . o
Artists . . Artist patchwork, knit: military coat, regency
F/W beaux-arts, | 2000 Light Years . )
. R blazer, poncho, shirts, sweater, vest: Black,
Paris Form Home . .
carmet, red, green, crown imperial: 1960s
style & 1970s style, grunge
Dillinger versus Africa: African pattern points, diagonal line,
2003 . Allée des Corporation, . chic Africa: vest, single blazer, shirts, slim
Africa . . L. Ethnic ..
S/S Cygnes, Paris Cocaine in my pants, sleeveless, tie: monochrome base,
Brain’ blue, emerald, red urban semi classic
Team sports, Ivy club, baseball club, racing
club: thin & thick stripe: sense of
2003 Racing Club | Massive Attack, belonging, compliance rules, School uniform,
F/W Sports de France, ‘Unfinished Sports the rigor of school clubs, pure manhood:
Paris Sympathy’ single & double blazer, knit coat, jumper,
denim jacket, jean, sweater, scarf: vivid
color, green, red, blue, yellow
Cuba: El Tattoo Del Tigre, Mambo, pub:
La Grange. La| El Tattoo del tattoo patterr'L Co?a's tr.aditio.nal';?att.emi
2004 . . . . . layered, embroidery: passion, dignified: loose
Cuba Plaine-Saint-D| Tigre, Big Band Ethnic " . .
SIS ) fit: tuxedo suit, vest, knee pants, big belt,
enis Mambo . .
sweater: carmel, beige, gray, black, lemon,
red, brown, white: mix matched color: color’s
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of Trinidad: street item in classic style
John Lennon in Tyrol: stripe & embroidery
John Ecol nationale detail: vinal, satin, wool: single blazer,
2004 Lennon in supérieure des John Lennon, Multiple shirts, T-shirts, doble button vest, chino
F/W beaux-arts, ‘Instant Karma!’ Contents pants, sweater, coat, scarf, tie: green color
Tyrol . . .
Paris scheme points, gray color scheme, mint,
white: neo mods, chic urban classic
Generation Clash-Scotland: classic/casual,
traditional/resistance, the older generation/
- . the young generation: pattern, horizontal
. Ecol nationale . .
Generation L. . line, tartan: patchwork, mix & match,
2005 supérieure des | Britney Spears, . . . .
Clash-Scotla . S Region layered: tartan pattern: jumper, single
S/S beaux-arts, Toxic . . .
nd Paris blazer suit, shirts, kilt, vest, knee pants,
T-shirts, tie: khaki, color scheme, tone
down red & green, yellow, aqua blue, white
© Scottish charming
When I Returned The Kiss: Jacques-Emile
When I Ecol nationale Blanche’s Marcel Proust portrait (1892):
2005 supérieure des| Textes de Paul . |leather, gloss, shaving fur, one point vertical
Returned Interpretation L .
F/W The Kiss beaux-arts, Auster line: single blazer, maxi coat, long coat,
Paris vest, welt flap, tie: black, white, carmel
color scheme, brown: foppish
Spain, Spanish bullfighters, flags: Rineke
Ecol nationale Dijkstra, Vila Franca de portugal, 1994:
2006 supérieure des Giuseppe Veri / manteau, Greece or Balkans, 1900s: flag’s
Spain P Ozark Henry, La Ethnic pattern, embroidery, diagonal line: bullfight
S/S beaux-arts, B o . . . .
. donna é mobile jacket, single blazer, dress shirts, jumper,
Paris . . . .
embroidery jacket, tie wrap pants: white,
red, beige, black
Roxy Musique: Portrait of Marcel Proush,
. . 1892, Jaques Emile Blanche: English
Ecol nationale . L .
L. Roxy Music / 2 gentleman: tiger & snake pattern, pin
2006 Roxy supérieure des . . . . , . .
. Many DIJ's, ‘Love Artist stripe, shaving fur, baron’s shoes, slim fit:
F/W| Musique beaux-arts, . .
. Is the Drug single blazer, doble blazer, regency blazer,
Paris . .
peacoat, tranch, dress shirts, cardigan,
gloves: black, white, beige, brown: foppish
Feol nationale | Jah Wobble et Gray: ‘mk r'unss pattern, s§e through flower
L. detail, chiffon, oxford: slim fit: Jumper,
2007 supérieure des | Holger Czukay, . .
Gray . Interpretation| blazer, balloon sleeves dress shirt, notfolk,
S/S beaux-arts, How Much are . .
. s tie belt: gray color scheme, black, pastel
Paris They? . .
points: charming dandy
Hip hop: classic new school: pattern points,
2007 Salle Malcolm verticality line: bomber jacket, military
F/W Hip Hop Melpoméne, McLaren, Subculture |jumper, track pants, sweater, bowling, scarf:
Paris ‘Buffalo Gals’ black, white, gray, yellow/ orange/ gold
points: dandy hip hop style
2008 Neon Palazzo Reale, Deus, New Trend Neon elegance: Ana et Steiner, Hamish
S/S | Elegance Milan ‘Bad Timing’ Brown, New York City (2009), Elizabeth
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Peyton, Silver Bosie, 1998: vinal, see
through, silk satin, patchwork: single blazer,
tuxedo vest, knee pants, wrap shirt, two
ton shirt: neon color, purple color scheme,
pink, sation gold, satin brown, black, ton
down mint: foppish

Unconventional classicism: Anton Van Dyck,
portrait of homme, 17th century: patchwork,
mix & match of pattern, side, horizontal

2008 Uncpnven Conven‘F des Concert d’Olafur stripe, diamond, diagonal line, tartan, flower
-tional Cordeliers, New Trend . . .
F/W L. . Arnalds pattern, pin stripe, collar points: knit, velvet,
Classicism Paris L .
fur, wool: single blazer, shirts, coat, cowl
shirt: black, dark gray, red/ green/ lemon/
blue points: urban semi classic
Portraites of celebrities: Baron de Rédé’s
Shoes: Elizabeth Peyton, Democrats are
more beautiful, 2001: Prince William &
Harry: perfection juvenile, fortune,
Halle aux importance of technique, attention to detail,
2009 Cars chevaux, parc Gray Numan, Interpretation the staid and strict appearance offset by
S/S Georges-Brasse ‘Cars’ P irreverence and iconoclasm, the art of
ns, Paris painting and the expertise of fashion,
iconoclast: regular pattern, small dot, pin
strip: slim fit: safari jacket, single blazer,
shirts, coat, trench: deep navy scheme,
black, white, ton down color: foppish gay
Niemeyer: Leon(Aan) Spilliaert: modern &
Siége du Parti Steve Reich, classic: e)'(pres&'or%lsm, surreghsm- sol.ld
2009 . . . . . color, semi classic: bomber jacket, shirt
Niemeyer communiste Musique for 18 Artist
F/W P s Pari Musicians' regency blazer, peaked, welt flap,
rancais, bans usicians chesterfield, sweater: carmel & khaki color
scheme, brown, black: urban charming guy
Ethnic: regularity item, tartan, check, solid:
Palais Kid Cudi & mix & match: single blazer, doble blazer,
2010 Ethnic Broneniart Crookers, ‘Day'n Ethnic welt flap, knee pants, chesterfield, shirt, tie:
S/S | Summer Pjris ’ ‘Nite': ton down color, brown & gray color
Daan, ‘Housewife’ scheme, damson, navy, black: teddy boy
meets ethnic mood
Trench: mix & match, layered: vertical
2010 Trench Palal§ individual speakers . line, SO?ld & pattern: trench coat, paddmg.
F/W Winter Brongniart, b del Fashion Item |vest, shirt, trench belt doble blazer, muffler:
nie Paris worn by modets carmel, black, khaki, blue, red: urban semi
casual
Skin head: reformed trench, sold & dyeing
Lo The Velvet .
2011 32, quai d Undereround pattern, layering: trench, blazer, knee pants,
Skin Head Austerlitz, . & o Subculture | shirts, denim vest, pea-vest, tin belt: beige
SIS . The Gift . .
Paris . color scheme, white, sky blue: urban check
(instrumental) ;
skin head
2011 David Musée David Bowie, Artist David Bowie, Cocteau, Ziggy Stardust,
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Aladdin Sane, the thin white duke, Jen
Coctau, icons, heroes, masters of the

F/W Bowie Bo;;crlieslle, ‘Golden Years Masquerade, the last remnants of creativity
& freedom of expression strength of the
character played, me as art: luxuries glam
Garage: layered, patchwork point: trench,
2012 165, rge de Thom Yorke, - safary jacket, §1ngle blazer, knee paints,
Garage Vaugirard . . |Interpretation| shirt, sweater, tin belt: navy color scheme,
S/S . Cymbal Rush . . .
Paris red point, damson, reddish brown : urban
modern grange
Frank Zappa vs Oscar Wilde: Cecily
Brown, Torment of the tablecloth,
Frank Oscar Wilde, 2006-2010: abstract vs refraction: pattern
2012 Grand Palais, | Arthur Savile s . inspiration from Frank Zappa & Cecily
Zappa Vs . . Artist . .
F/W Oscar Wilde Paris Crime read by Brown, abstract garden image, crocodile
John Gielgud skin: vinal tranch, single & doble blazer,
trousers, doble coat, shirts, turtleneck: black,
carmel, navy, mixed color: Formal style
Camouflage stripped of its military
. tations: Paul Poiret, beach shirt, 1912:
165. rue de |Snoop Dogg. Drop connotations au‘ oiret, beach shir .
2013 . . N R . patchwork of printed patterns, lanyard:
Camouflage | Vaugirard, It Like It's Hot" |Fashion Item . . . . .
S/S . . vinal coat, single blazer, shirts, jumper:
Paris (instrumental) .
navy, khaki & carmel color scheme, orange
& cobalt blue point
Walk of Shame: ethnic pattern, patchwork,
2013| Walk of Palais d? Kid Koala, '5 Bit ' ‘layered, see throughi'nlght gown form,
Tokyo, Saint X Interpretation| jumper, balmacaan, shirt, sweater: brown
F/W| Shame . | Blues' (extended) . .
du Loup, Paris color scheme, beige, black, orange, yellow:
adrift youth style
Neo-orientalism associated with glamor of
the Renaissance: Flower for Men: Jimi
Hendrix: flower power, Camouflage, 19th
Solo de Colin century’s pattern, no.9: Printed museum
Flower for Halle . . .
2014 Men/Jimi Frevssinet Cindy Blackman- Multiple over the centuries: wool velvet, cotton lace,
S/S Hendrix l;,aris ’ Santana a la Contents the splendor of a setback brought to light
Batterie fabric: single blazer, shirts, perfecto jacket,
turtleneck: patchwork: male flowers,
prince: black, khaki & carmel color scheme,
gold point
Renaissance vs Rave: preconceived &
resistance: tie-dyeing technique, patchwork,
. Manége du The Rolling . thick line: fox fur, cotton: bomber jumper,
2014 | Renaissance . . Multiple . . .
Grand Palais, |Stones, ‘Sympathy safari jacket, knee paints, single blazer, fur
F/W| vs Rave . o Contents .
Paris for the Devil mufller: gray color scheme, deep pink, deep

emerald, mustard, black: 21th century’s

rave
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{Fig. 3> Roots of Inspiration: Interpretation
(left) 19944 F/W La Bohéme (Les Arts Décoratifs, 2014 p.
(right) Lyric Opera, La Bohéme, 2007-2008

(La Bohéme, 2007-a)

of F&EatH =9 10t HaAHAde] HIHM (K
|iEE) FHS AYAd A Fooh ZYMdA
Elsa Schiapareli®] 1937 S/S dl~Y g 29t &

7} gAel RElHo)| AL tH(Les Arts Décoratifs,
2014), =3 9 A, dr)d BRA S AAE
o] R AAF, st ve 2%, A9 dH
d, # °}E]AE Damien Hirst(b.1965), < Zd,
v el A (kites) 9] 7HH R SOl ‘%ﬁ%ﬁr(LeS Arts
Décoratifs, 2014). 20013 F/W Eagle ZdAL

1m l‘ll‘

Urban Classic Chic 2E}dS Ateit), 4 FE
o} EFMXFE AaxFd @ 557 ddH gt

M=o B, SHEHAYG AFFLS Tt
AR S 2 ARE NE tEdAe] ZEE Fo}
o} ohekek 2eld I gE] Aee dYMde YA
Hojsls @40tk 200509 F/W When [ Returned
the Kiss Z#A2 Jacques-Emile Blanche(1861~
1942)7F 29 <GolHd AlZks ZFopx > A7}
Marcel Proust(1871~1922)¢] %7¢3}(1892)7F E¥]

o & AN |

Bolty 248 £9 Prousts ARAoE s 3
g ol Ao BFolty (Fig. HolA Holx A
S FY Proust 9% 7hgol 29 dolE £ 2
Ao A Hgtdlo] Ho| A% AWE ole 7t
HoAth AR BhE FARAE £ A 1988
S/S Plain Tales from the Rajolld= H At Sd
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{Fig. 4> Roots of Inspiration: Interpretation
274) (left) 2005 F/W When | Returned the Kiss
(Les Arts Décoratifs, 2014 p. 102)
(right) Jacques-Emile Blanche, Portrait of
Marcel Proust (1892)
(Les Arts Décoratifs, 2014 p. 105)
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<Fig. 5> Roots of Inspiration: Interpretation
(left) 2009 S/S Cars (Firstview, 2008-a) (Mid) Elizabeth Peyton,

Democrats are more beautiful, 2001 (Les Arts Décoratifs, 2014 p.
118) (right) Baron de Rédé’s Shoes (Les Arts Décoratifs, 2014 p.

120)

{Fig. 6> Roots of Inspiration: Ethnic
(left) 2006 S/S Spain (Les Arts Décoratifs, 2014
p. 179) (right) Rineke Dijkstra, Vila Franca de
portugal, 8 may 1994 (Les Arts Décoratifs, 2014
p. 181)

{Fig. 7> Roots of Inspiration: Multiple Contents
(left) 2014 S/S Flower for Men / Jimi Hendrix
(Les Arts Décoratifs, 2014 p. 226)
(right) Jimi Hendrix (Top 10 Guitar Solos Classic Rock, 2015)
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{Fig. 8> Roots of Inspiration: Artists
(left) 2001 S/S David Hockney (Firstview,
2000-b) (right) David Hockney by David Hockney,
1972 (Art pane, n.d.-a)
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(Fig. 10> 2011¥ /S Skin Head ZMon oo 3l Bloomsburyeld 3t ok 1947] Anglo-
Urban Check Skin Head 2e}lg Amojizy] gjg  Saxon ZEHAS Urban Young Classico® A2
9 EdXIE e gAm wjele 23 #ol o}, (Fig. 11>¢] Napoleon Sarony(1821~1896)°] 2
o]g o] tzrel & xolt} P A FF F27F Oscar Wild(1854~1990)

9] %AH(1882), Bloomsbury®] Z, wiAlel-d=-3

{Fig. 9> Roots of Inspiration: Artists {Fig. 10> Roots of Inspiration: Subculture
(left) 2011 F/W David Bowie (Firstview, 2011-¢)  (left) 2007 F/W Hip Hop (Firstview, 2007-d) (mid) 2007 F/W Hip
(right) David Bowie (Blackman, 2009, p. 251) Hop (Firstview, 2007-e) (right) New School Unity (Snipview,
n.d.-a)
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{Fig. 11> Roots of Inspiration: Region (left)
2000 F/W Bloomsbury (Les Arts Décoratifs,
2014 p. 109)

(right) Napoleon Sarony, Oscar Wild (1882)
(Wikipedia, n.d.-a)
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{Fig. 13> Roots of Inspiration: Sports
(left) 2003 F/W Sports (Les Arts Décoratifs, 2014 p.
127) (right) IVY Style
(Banks, J. & Chapelle, 2011, cover)

{Fig. 12> Roots of Inspiration: Fashion Item
(left) 2013 S/S Camouflage (Firstview, 2012-f)
(right) Paul Poiret, Beach Shirt (1912)
(Les Arts Décoratifs, 2014 p. 132)

AL A 7+ §3S EIT,
7. TjMOtO[El: XMetnt S2(o Ml
22[Hz2| ofolRe| B
g WAL Mool o Al wel Aelio]
AU Noten® delele] olold o] A4 5
A A% AY 193 58 T P99 49 =

{Fig. 14> Roots of Inspiration: New Trend
(left) 2008 S/S Neon Elegance (Firstview, 2007-g)

(mid) Ana et Danko Steiner, Hamish Brown, New York City

(2009) (Les Arts Décoratifs, 2014 p. 110)
(right) Elizabeth Peyton, Silver Bosie (1998) (Les Arts
Décoratifs, 2014 p. 113)
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