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ABSTRACT

In response to increasing preference for tattoos during the 2000s, the demand for Japanese-
style tattoo fashion increased. Ukiyoe, the prototype of Japanese tattoo popular in the Edo period
has been preserved traditional expression techniques to the present, It is characterized by the fol-
lowing: first, the tattoos share literary lyricism through plays borrowed from the classics. second,
it displays harmony and equivocal expression of heterogeneous elements samurai and kabuki
mono. third, humorous images are expressed in picture-in-picture form. And fourth, presence of
fixed characters based on the publication culture. Tattoo fashion is characterized by the following:
First, eclectic fashion based on pastiche; second, characters emphasizing fun and comicality; third,
the adoption of tattoo models for establishing brand images; and fourth, Cultural association for
the new composition of culture consumption. Pastiche, harmony of heterogeneous elements, fun
and comicality, and fixed characters were found to be common between tattoo ukiyoe and tattoo
fashion. That is, it attempted to meet the sensitive consumers’ needs to keep up with the trends
by adopting tattoo incorporated into the subculture of neo pop. This shows clearly the character-
istics of fashion, which creates new trends through interacting with the contemporary culture.
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s FAo R AAeAct dEEAE T4
Lo s7tEo] THE W 53 Tl
on, HANAE 7
TH(Gilbert, 2001). 3ol FAIFAAMH oY {2
HHE A Al $7]8e)
‘Floating Tattoo'&te &2
Syl A E obF &7t
o B =EdAMe A& A
7188 dEFAY 4
718'E Aoty =95 @7 5
TAH)E vheely Z
g ol&s Fol Td"olt A, 5
flolth, YolZE EFF(Tattoo), YEAZE old=
m(Whd s, L, HiIJ%?*) Te ZPRE(EV L)
23 3tth(tattoo, n.d.). g

tjo

o o i
)

PO
&O%f;
O
2o
o
Lt
P doHE T ff o o 3

offt e r
ofo

ox
2
e A 1)

o
o
o
=
e o
[
(B>
2 5
> 2
.
Mot
R

==
P‘L
R

A w,

o[n
|o
ftl
Rl
Fu
°
)
E
24

FM
i

QuEy ~
2ol AEH ol zn] SolE YRBAS £
Aol W AEUE YREAY e ZIA
A Aol vk weh B =RoAE E3AQ
SJujolA] ogzrehs GoftlAl QEEAC|F ol

il
(Guth & Kang, 2004: Kim, B. D., 2005).
ol dE5AU T"}‘rﬁ}"ﬂ

o

2 o
O

(2oMo b ool [ro3% )

N
fo
lm =
olo
= ol
2
R

sy

> © o
ofo
E?_l:
i,
=
il
_{
_l
_,>:,
.{
oty
l'U
n?u

2 (o

x fo B

=z

— Mo oo
N
£
i
rlo =
N
j=o)
o
g,
ol glo g
|o
[T
X &
k)
X |o
oy
bl
it
ol
o

>
o
X
S,
)
)

% s
& xor
2o
< g

[
o
1)
X2
N
g,
i
R
f
[
o
i

T
"o,
N,

2
2
ox

oo od o ot X Mo >
32 o 8

ui

a3

(g 2

o,

)

iy ofN
i
24
xr
23
M
o
)
N

ofd I =
Bt

o
bai)
|o
rd
>
bt
>
off
o

- 20 -

o] ARAE Fol FHALE Eo] FAE AYE
o] Bk AXATH(Ikegami & Nam, 2008).
el 7180 3HE FASE st 27
7Y, AA7FR EYstE P AAA S ERHEES
Sl AR R EEA, AAREAQ] 752 As)
A FRHGuth & Kang, 2006). FA1e E3v|&sS
TAdeH AAlHA ol Q7] de A $718
qe /H7EE FAFlen, dFES o589 %4l

< meste] EAlol FAH AT

¥
A& *Hﬂh A
WAE AMEE o]FZ BRI A7E
D) F&ol ATk gk ddE FA §71890
AT T e vk FAS 1750dH ol Fell
Aesd,  FALE POl B (S LT,
1766)5 8 FAFol  UFor ek (EMIRRE (L) =
Ak Aol AZIZE = £l g 7Rt

< A=) AA Mokt AE Alfe BELE
=J =

AE FAlske AelAtHFukuda, 1977).

olF THF FFo] FAHUA FIH WHE
FAAo, dHe] FEEAR i) 2, stst
A (TEFImE ) o) FAR e G227 =k

SAS SuaE e ugoZ AbAle] gl
wale]l QoA FELelg B UTh(Shi Jin,
nd.). 7F2AZE SRl (B ffibEE) 7F Aste I1¥9 2
Felo] Ml (FEEEE) S TN HSS 3 (iR
©), 1807:9] F&&E, F7ITA(RSIED: ZQhvt

I3 wiAE JA o) e AlE7F EHATH(Fukuda,
1977). st eANE o] 523 717 & SEl
g, 25 sH9A A% d5ES DUtk T
T 39 Fol £ Fale] oA shsb(iEfm) o2
EFH(Lu Zhishen, nd.). £ AL olvA¢] ¥
< 58 dsA FAE ste B4 971209 23
of R§ste] wFiAlzE Hh

YEFA dgoe] H e FUSA Y B
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Tattoo Art Publishing Performing Arts Diffusion Fashion
Body -Punishment tattoo%} of Tattoos
-Hidden tattoo -Floating Tattoo -Kabuki ~Irezumi -Tattoo Fashion
Fig. 1> Spread of tattoo fashion
o8 WAL I¥)2E AHstd TARYE olEU SOl Aol GRS 9 AlE a7 Q17
TH(Clark, 2009: Poysden & Bratt, 2006). &A1 $-7] AR FEHL HFFHAZT 10889 SdE] Ho
golE FARSHAE) ANA S2AHJAR, FA 2l SEAl M- FEAAE HFFQ AYE 2drh 1
7] e AEL JMIER FAHEEA E20] sle 2 #4710 E JEES I3 ARE 7
Wi ->-sF(1% %) 7 s =Tk 19 AFS A Ak, Ao AE EE AAE A, S
Ay deo] HINE AR Y] glojA ‘FAbste AANEZE 238 AAsArh TAEFA 24 A
FULA'EE B4 don, dgulgo] os) 7t 72 1698 dA e HAstE AAE g o=, F4
FI2 A= Atk (Fukuda, 1977). T AR FEE (G ES) 7E FA s
A F712007F A ohdet v 3 AANZE ALl FAE ST olopE, FA e
o] T, FUATS AHoE 73 HEE 9] JRle g2 AT 19 oloprl& 17449 ZAE o]
Atk wg JHET] meER FAI0E AT o F AFFAREER) % 7H7) 7 GRERIES)
2 A=l sAje AEol BURE AL Hde o] 171247 9 th(Kawatake & Choi, 2006).
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T 533 H(Poysden & Bratt, 2006). (Fig. DS coRog w3 AFPL, ANES s
9 7 Wt NEE EdvEd FUES AR AT A=ES AEY AR wo}
£ 2dNALH, ol thA HFEY "9 ®ist EAT deAFS deS AHste AlgA £ 7
£ o]FofllHA F4le] FastA B Aol e FE A%A % AAolY A E, s
4< AAZ k7] "Zolth(Bourdieu & Choi, 2006).
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AAEFee 45 AR dHE Ags We L A AL Fus) SAZoE I8 Ao
Al7lE FGoA TAske BAE 27 ACE, ¢ 2 AR B AdEAE ook uk WL A
BEstdes Heshe 34 FAolthKim, J. Y, el AWEe TAe= Tg% veE @y ot
2005). &4 A1 8elNM ABshe TARAEE T (Choi, 2000). Aol A wlEkel7F Abghube olf& W
FA TR AOKE) 7, EES THEFA 24 go] o]2olR Fo] A FII} TE ZA, A
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<Fig. 3> Tsukioka
Yoshitoshi, 1866
(ukiyo-e, n.d.-b)

(Fig. 2> Utagawa Kuniyoshi,
1843-47
(ukiyo-e, n.d.-a)
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1850 1847
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<{Fig. 4) Utagawa Kunisada,

1830
(ukiyo-e, n.d.-c)
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<Fig. 11> Utagawa
Kuniyoshi, 1852
(ukiyo-e, n.d.-h)

{Fig. 10> Utagawa
Hirosada, 1851
(ukiyo-e, n.d.-g)
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(ukiyo-e, n.d.-i)

{Fig. 13> Utagawa Kuniyoshi,
Kunichika, 1862 1844

(ukiyo-e, n.d.-j)
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{Fig. 14> Gosotei Hirosada, Fig. 15> Utagawa
1855 Kuniyoshi, 1847-52
(Kitamura, 2003) (ukiyo-e, n.d.-k)

ezt 93, 28 I AR BUNS BeUo
F 9] WRolth Q4 olFel ool AT RH
ooARGAe) $HYS PESHE deBe BER
ol e FRAHA FEL 27 A% v

(Bourdieu & Choi, 2006).
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<Fig. 16> Shunkosai
Hokushu, 1832 1850

{Fig. 17> Utagawa Hirosada,

(ukiyo-e, n.d.-I) (ukiyo-e, n.d.-m)
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{Fig. 21> Stella McCartney
(Style. n.d.-d)

McQueen

<{Fig. 20> Alexander
(Style. n.d.-c)
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{Fig. 19> Maison Martin
(Style. n.d.-b)

{Fig. 18> Christian Dior
(Style. n.d.-a)
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Wy 4o wgE YL §3% + 9
(Fig. 24)& ®7|t 3] ~E(Damien Hirst) 2t H Qe
‘Damien Hirst x Alexander Mcqueen Scarf Collec-
tion, 2013’22, S FHOE gkt olEIAE
Arols A7tz gloz 2003l AlZtE o] HA)
A A&E I Qe

dujet SAEE 20079 MFoE wE iy

£ 80009970 ¢] tholelEER g AF A AL
918+ (For the Love of God)'E &3 5 w M 3}9)
P ol ﬂ‘”ﬁﬂ’d“% a9 #E2 FANFE O 7
st Wl AE 2k AR e FellME wE
olgt= ’\]74@. L4 2837 wEolth e 3
TEGE AR Zoivkeh gy B mfjg A
A ZRAEC oo, glule]iete] oz
slFEodel Ade Bz AR EAsAch 1
o PP IAA FAH A 2B gl §37E A
o2 FAve BESNES U FTAA EJUT

(Fig. 25)etF siAS XWsles BHE o= 3t
(ED Hardy)w, i3 Zolgte oldAd 245
WA AIA, oluA o] WA} o2 A% AW e} S
FHAITE JEFAAA ZESFS SANY dE
2l AgAeln, stedEA4e] £ EAldAM fHE
ZESL onx Y g Fa sTHd T}
=% o)FAU = W=z Hd FAAT

{Fig. 22> Skull and rib cage <Fig. 23) Geisha Skull Print
T-shirt T-Shirt
(creativeboysclub, n.d) (lyst, n.d.)

Tattoo) ZEpdo] Wokth wrgan] ElX=2Z 7Hd
T AE 29 FAE 8 kEA FYE /1Y
2N AREAQ WA <tolA siwe gtk I¥E
FHol Ealell gk 149 st AEE A&
SAANZAY AEstE BdE ZREZ T 9
] AAZ Aol gl RdS HATe RF2RZ V)
L3l A7 5L, 2As FAR 3 FI
HA HAANE F78k ek M9 FHEe]
SAaHE AAFse 890 HATL AL Ave
Melel o wel A A, A g a7t
a&E AEAFY Ao o] AA 7] wEeltt
(Bourdieu & Choi, 2006). °o]& AEFENo] A4S
FAsHE AWMAl T WEC] FANES] A &, olF
&N i%% WAAIA ojuA] WS o]Foly

w2} /‘Hi—f rHe] m
(Fig. 26) ‘&Y Ho](Zombie Boy)'Z H ngt‘&
2d g A AE(Rick Genest)E ® oA 2E &

B4 AAE AERUCR R dekgle A4
AP By stel Fu] Molghs ¥R Yt
I+ FZ#(Mugler) 20114¢ F/WQ]-. 2E&gi E

2} 7}22H(Rodrigo De La Garza) 2011 S/S-2012
S/S A& F27F H9t e AAle] FAE b

A ol 77kt @ FAHH Lo Eds #
el sl=E

BAE Hh 49 3 22l o1

{Fig. 24> Scarf Collection
(designboom, n.d.)

{Fig. 25 ED Hardy
(Edhardyshop, n.d.)
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(Fig. 26 Rick Genest

(enmodeluxe, n.d.). (vogue.es, n.d.).

{Fig. 315
Tattoo Fashion
(Avaxnews, n.d.)

{Fig. 30>
Barbie Doll
(Spokeo, n.d.)

(Fig. 32>
Perfume
(perfume, n.d.

j=
Bogo

og 7HA 2 YA Aok e HEEL
of| 2(Carlos Diez) 2014 S/S, Tt (Diesel),
(Macson) 2015 S/S #7391, AW Z&k2l(Calvin
Klein) 34 5 v Bazol &%38l2 o)
(Fig. 28)9142d A d(Lexy Hel)> %
F ¥ (Jean Paul Gaultier) 2] 2012 S/S RTW Al
AdAde] 27 HAJY FAAEE A= 98 94
de F dHolgt JYe o FHS WUokth
= 2008 S/S3 2011 S/S AlEdE o
ExPed, FFHE HF
29 J2H 23 5, o)A
2, BFAQ 7HX #e

ol 2=
b R

r o

u

°|

o,
oX B oox > e b orN m

[ "
T to & o

X

ro

[

T A (Fig. 299McQ
Alexander Mcqueen F/W 2009 Menswearol A=
A A BAS AL FAAHAE AP
Fo] H]%Z(Louis Vuitton)< 2010 Fo] HjEe] 2
& AUE Agdte FolulE Ede] @A gHE

=
N

=
a

)

(Cocacola, n.d.)

{Fig. 29> McQ Alexander
Mcaueen
(Pinterest. n.d.)

(vogue.it, n.d.)

b §
M=

{Fig. 35>
Lindex collections
(lindex, n.d.)

{Fig. 34>
Diet Coke &
fashion
(mtrist.com, n.d.)

<{Fig. 33>
Diet Coke &
fashion

JME'S 7

3 51 9 tH(Smedaily, n.d.).
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Floating Tattoo

Tattoo fashion

-Sharing of literary lyricism through plays borrowed
from the classics

-Harmony and equivocal expression of heterogeneous
elements

-Dual structure of picture in picture for securing
popularity

-Fixed characters based on publication culture

-Mixed Image

-Grotesque & Playful Expression

-Appointed Tattoo model

-The new deployment and diffusion

{Fig. 36> The Similarity of Floating Tattoo and Tattoo Fashion

F AaE AR (Fig. 300#
o] ‘vl A(The Art of Barbie

=3tk de Z9AdME B siAdE o A
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23]
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(Fig. 3102012 S/S A&x #A1& &83 ol
< R I8 FF AIAdAE £AE 8
=4, 20119= sy @Y (Henna Mehndi), <Fig.
3202013l = EEA I8 20140l = A9
A& Agg F AadaE Bx
2o} FY3 ‘thololE FA & ;A (Diet Coke &
Fashion), 201294 += 20119 &4 ZE A3} AAE
B} BFE(Tattoo Bottle)' S AB A oW (Fig. 34>
vl o a4t 39 AL FAd AN
k. Fig. 35015 992 (Lindex) $F2] 2014 F/W
AlE FRAME A AAoto]EQ FE2M4 AE
grolZ ot FAE §HAIAT 1 201149 ¥ 2
A3, 2012 ZIkgeEReke] ¥4, 18X
e xoto] FYs AAANATH, EHFE HHo] £3
A UEYAE 2t 24227 Hch

QA olRE(Yohj Yamamoto): 20083l
I3 FE, 201490 GE B EAHAE
gz 5 YEITAE AL dAJNE g O

T 2008 HE wpEae] Fheld A

7
=
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o #F
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AL 3} g Edsel BaY AAE 2
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B B4, WS e 24F sz Ads:
BHAY AL, NBAAE LB 2HE 20
S ve # £8A5e 26 woln Teu
SPBAse] o BaH AAE wes 29 B
so] FEahs Aol ok, MEE 2MERE 245
3, 0% Aue] HEAAZ AYAYORA Foi
GAe FPANE 5% Q7] EG, BAZ o
PAS BelFE Aoley & & Ack

ABAA BHE AAHH, BE AHS g
AT EEF BFF Aot ol YREA
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