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ABSTRACT

For the Korean fashion industry to become more competitive, not only does it need to develop
a higher value-added fashion products, but also needs to raise creative and professional talented
people. The purpose of this study is to propose ways to develop new curriculum for education in
the fashion design field by analyzing the degree of recognition about the importance of curriculum
in fashion design. Based on the curriculums of fashion design field of universities, a survey was
conducted using a questionnaire to measure the degree of importance and the degree of applica-
tion for the curriculum of fashion design field. The study gathered data from 235 students from 6
universities in Seoul. Major conclusions of the study are as follows: First, preferred career courses
after graduation were fashion designer for woman's or menswear, patterner. Second, clothing con-
struction field is considered to be the most important subject in the present, while material plan-
ning field is considered to become the most important in the future. The fashion design field was
evaluated as an important field in the present and the future. Third, fashion design, accessory de-
sign, fashion design CAD, fashion illustration were evaluated as important subjects and highly avail-
able for career. Fourth, fashion design CAD, fashion illustration, and textile design were evaluated
as the courses that needed more emphasis. Flat sketch, spec sheet, on-the-job training were needed
to be included. Fashion designer, and patterner were preferred for career courses. Clothing con-
struction, material planning, and fashion design were evaluated as important fields. Accessory de-
sign, fashion design CAD, and fashion illustration were evaluated as important and highly available
subjects for career. For the new curriculum in the fashion design field, more courses on fashion
design CAD, fashion illustration, textile design and on-the-job training are needed.
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(Table 1> Comparison of

curriculum

A University

B University

C University

D University

E University

Computer Fashion
Design

Weave design

Flat pattern design

Colors and designs

Fashion Design
Drawing

Knit Design

Korean Costume Design 1

Fashion Design and
Experimental

Design ideas

Culture and fashion
design

Fashion Design

Dyeing Design Practice

Design sketches

Fashion Design

Fashion Design
Studiol

Creative Fashion
Design

Korean Costume Design 2

Knit Design

Apparel Design

Fashion Design
Merchandising

Fashion Design
Collection

Construction and fashion
design

Fashion Design
Practice

Fashion design basis

Fashion Design
Studio 2

Fashion Design

Traditional Culture

Art and Fashion

Flat pattern design

Technical design

Workshop Product Design Study Design Process I
Design and culture | Korean Costume Design . Flat pattern design Capstone Design
. Accessory design .
Marketing Research 2 studio

Ready-to-wear design

Fashion Design Studio

Stage costume

Fashion and Media

Menswear Design
portfolio

Fashion Design CAD

Fashion aesthetics

Textile Design

2 39 22%(9.36%)
(8.94%),

(8.09%) 0.8 Uehgth AAAg tztolyst sAn
Ahol A 747 179(7.23%) 22 I+ AA Hss)
W22 Yo ulolo] 16%(681%), WA

L
.

)

{Table 2> Preferred career courses after graduation

Az x baely 21
2EHololet it Xdte] zbzk 197

1wl s elltE,

B OyelEe o
3 slel TRyt
(468%) 2 & WAl A5 Azp

Fiool 15%(6.38%), ~x=, T

YEsle] txelyz}

(3]
=
27t 119

of viepge,

AEY Bz, obEE T

Atold, Addlel Hateld, &5 HApeld, § vix

unit: person(%)

Preferred career Frequency (%) Preferred career Frequency (%)
Women's wear designer 42(17.87) fashion coordinator 15(6.38)
Menswear designer 38(16.17) Trader 15(6.38)
Patterner 31(13.19) Sports, casual wear designer 11(4.68)
Establisher 22(9.36) Knit wear designer 11(4.68)
Wedding dress designer 21(8.94) Fashion editor 9(3.83)
Displayer 19(8.09) Internet Business 8(3.40)
Graduate school 19(8.09) Children’s wear designer 7(2.98)
Accessory designer 17(7.23) Under wear designer 6(2.55)
Merchandiser 17(7.23) Korean costume designer 5(2.13)
Buyer 16(6.81) Shop master 3(1.28)
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{Table 3> Degree of importance for clothing and textiles field
unit: person
Major Time Frequency Major Time Frequency
) . present 180 . . present 82
Clothing construction Fashion design CAD
future 138 future 99
) ) present 159 ) present 76
Fashion design History of costume
future 173 future 85
Fashion material present 150 Korean clothing present 79
Planning future 180 construction future 67
. . present 82 . . present 33
Fashion marketing Clothing science
future 100 future 79
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{Table 4> Degree of importance and availability for job in fashion design field

Bl
AT
>
rlo
=)
[god
o
>
ro
M
_S_,
fo

Rl

unit: person

Subject Degree of importance | Frequency Subject Degree of importance |Frequency
) ) important, necessary 193 ) important, necessary 110
Fashion design - - Creative costume - -
available for job 120 available for job 97
) important, necessary 140 ) ) important, necessary 81
Accessory design - - Textile design - -
available for job 109 available for job 109
o ) important, necessary 126 ) o important, necessary 90
Fashion illustration - Fashion coordination -
available for job 108 available for job 90
important, necessary 122 ) ) important, necessary 91
Menswear - - Knit wear design - -
available for job 95 available for job 45
) ) important, necessary 121 important, necessary 81
Fashion design CAD - - Stage costume - -
available for job 109 available for job 45
Fashion design important, necessary 120 ) ) important, necessary 30
. - - Fashion aesthetics - -
practice available for job 107 available for job 21
{Table 5> Subjects to be established in more emphasized intensibly
unit: person
Subject Frequency Subject Frequency
Fashion design CAD 105 Fashion design practice 66
Fashion illustration 103 Menswear 44
Textile design 95 Knit wear design 29
Fashion design 70 Stage costume 28
Accessory design 68 Fashion coordination 14
Creative costume 67 Fashion aesthetics 14
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2o el £2H71E dake W&ol dste] Al Astste] TRt A ke A wAE] e &
TPANA BZ A9 = A St A Aste (Table 7V 2t}

Felgel ZFH/E whehs, BRSTL 4% Belo] o Hststel FRSHLA e @AES Fof
Se WEoE =48 127 1009, AGANA & A b B SAle] Add waEe 7190 Ay
4E& 10670l Aeste] 7HE wol 2FH7E I g gt AQl CAD, 707 0] Melg JHade~Ex
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(Table 6> Subjects needed to be included

unit: person
Subject Frequency Subject Frequency
Flat sketch 109 Children’s wear 99
Spec sheet 106 Special wear design 49
Wedding dress 97 Fashion coordination 28
Fashion material development 81 Sports, casual wear design 27
Under wear 70 - -
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(Table 7> Subjects to be deepened

unit: person
Subject Frequency Subject Frequency
Fashion design CAD 71 Textile design 50
Fashion illustration 70 Menswear 50
Accessory design 65 Knit wear design 28
Fashion design 60 Fashion coordination 27
Creative design 60 Stage costume 25
9% & 9ok
8. TAISl of=d A JIEt 3| AtE
. #2&
JAGRRRIE O XHE FHA 7= =R
= ) I
HIE g2 (Table )3 2. AU Aors AUNAL] AUHe A ERo}
2= A o] :7;]: JrFoer Agd I #F 24 Wass HasAd A2Hoz st
o T o 1T T — [}
ULg). Aost 8 AAA0R) < A8 Z A2 g0 ggae won) e B9903 A
<) b2 ° 0o Hegk g
22 BbAT. L tee R AL T R0 g0 g g0 27D,
m 2 Bz (57 ] A olx R=IE
8. oM T, AATASlner A5 Wste] AUT A TS U A B
HE3 qAE] A BE: yihf&e 4 (77
=3} -]'ge ] gl T_Ig—‘J—J’]—LHOA G4 (77 };4‘_% %‘H NES ﬂ%}'}@% Nekstal @A ol o
m Ao%;\ }og Al 2= A) v} ™ 7o Q 3
WR), T U AT N, IHE R g was) 98 4ns Azt s,
= =4 1)
A TSR] o= et AgA 24 494 64 WEE Ay F 3, 4%t
I % Ao Aeasuds ddsl 3 2359 e gyos MEAS S8 oArizRelRo}
Ry A8 [eRE=1 O — =0 = (s} fule Al
3) 2 3urglad
AAANE Awernt _ 2839l A2 ANES BAFAT,
AEA BA A3 FUEY, FYELS dPRR o] o AZe thos B
fy = f = =3 =3 .
EORE AT el BEh wd ASe ARAs L E9 9 M3 Asshe dzieRs Rl
heta, sAgle] AT AR Beg ue 0O nsos geus A3
. v — = p AR .
of Zegol EdHol gFatrlE dsiH Add 9 )R8 MTHoke] ZATLE AL Aokolu
. = o L A1 il [ [e] bl
o= o A [¢] AA— s \_.
{Table 8) Difficulties in class
unit: person
Difficulties Frequency Difficulties Frequency
Small Practice room 111 Lack of student’s interest 55
Excessive students 105 Outdated contents for curriculum 55
Excessive homework 66 Open for work room after class 50
Shortage of work room 57 Lack of ours for practice lesson hours 44
Lack of subject numbers 55 Lack of textbook 43
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