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ABSTRACT

This thesis aims to analyze the costume changes according to the ideological transition through
the portraits of Napoleon Bonaparte. This study selected 32 color pictures of Napoleon, which
was taken during his time as a general to his ascension as Emperor (1785-1815). The study qual-
itatively analyzed the traits and costume elements in view of the items, color and ornaments of
the costume, while studying the effects of the ideological transition. The costumes of Napoleon
were categorized into three parts: general, governor and Emperor. Firstly, Napoleon most fre-
quently wore the navy uniforms when taking the portraits as a general. The uniform gave
Napoleon the image of strength, youth and intelligence, which reflected the ideology of
enlightenment. Secondly, the red-colored administrator uniform, combined with a military coat
with culotte, was worn to make the governor look intelligent, which would ascribe to the ideo-
logical demand of the enlightenment. Lastly, his portraits as emperor showed him in long white
tunica, combined with red-colored coronation cape ornamented with embroidery, ermine fur, and
the crown of laurel. This costume denoted both the enlightenment and also the neoclassical trend
aspiring for the return to the Greek and Roman era. In this way, the portrait of Napoleon
might be expected to reflect the periodical change of the ideology through describing the tran-
sition of the costumes. It might be evident that his image of the strong general changed to that
of an intelligent governor, which was in demand when the enlightenment idea became popular.
When Napoleon became the emperor, his image changed into that of a Roman emperor, which
implies that neoclassical ideas were used as source of influence.
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GEA S 2YBRE BB Y 25 Bl BE B4 w5 13
1. ME Wok ofgt Al AT FE, oI FAE
A SR, olF ARG A dde &g&s)
U-Z-2(Napoleon Bonaparte, 1769-1821)2 AF5- AtHSong, 2002).

ojuie] o] AWARE 214171l e o8] BAIE UE e A AU SAAAEHA, AR
ggo= 7k v ik A YA (Friedrich W. o] EAEAN A1) oA E wHEY] Wk
Nietzsche, 1844-1900) & “Z#gx o] Y& & Ao 24sHE A SEETE B o] A7 &
9 28L 7M5E wEQon o]Ze] o Ul A3 st B AR AFE AR 248 E
e Frbeta sk th(Kim, 2003). Zk2 § Afretaat sk &57F e, 1 A3 184171
gol iy ew gy ZAS Fe EHES ZFs spdeAeE AH 2AAsE diFAQ HE
& AR F O Asd SEpbd AlEFos 2 2 ZA =HA ol tEo] RStk A
T "o AlEFele] o r Qe ARl ¢ TF =YH BHelA A7y SHH NAde
2lo] WStE YL o] Zegie] A E F T Aol AsAe, ol Q17 o B
Umex g o R olojxly] wEolth o WRel AFste] 71 e FAFQ 23
1769 o] ARIARPE AFafe] 2 A st A Blojub Hab =] MAH AEE AHH
FEZA7HCorsica) ] oFHA] 2. (Ajaccio) ol A B o] o7 HAbsh=s Adoz watE A tH(Song, 2002).
&> g (Paris) o] AHHSRE td F k2 o]a{fs} AB A, ANA BHoE A=H
1785 ¥ A9E J#stATh 1793d &% UEE g0 st 2 AFE AEEAT U
(Toulon) 3] ¥ Alg#AC R dBd UEH& FHE st AMEOE BAME E2Xde Q7
& YHoERH E5 HIEE FHUE AFJUL UEH Zol Agetaa AW P wiA g
1795 g2 ARIES ZFQl rue2e] 13 Ql oJuo} AMFAQ] SRl YAHAS AR B
(13 Vendémiaire)' & JUFLEN WFo] F5& ojBE, 184171%} 19417] =] AMA =7 W
w7] A&EA tH(Song, 2002). ©]F 199 F3F Al stol] e ARA B2 WelE 27 F F e
TR, TANEHE AA A Al LEA He= T 5 AT ARV E AR AGEH AT
g, ol¢t 2 F&3 2R e e g o] oo AMadtE H Song(2002)9] E#
SHET oy} AlTFele] FFoE QAT thFe o9 ZAstE AA A AHAAM bE A7
12} ®isgtell YL vt Avky &+ ok Y. Lee(2001)¢] 3t7b thHl=e] 3stE FAOE
Zekro] Ay BRE 47 Fol 144 UEH 3 24sE 2§ A s dAg
(Louis X IV, 1643-1715) EX] 3o AA7|E 2 /‘C}%}F»‘rﬁ]?— E}% A77 Ath(Lee, 2001: Song,
ojstgl ot Fol 154, 16ME AXHEA HAF A 2002). &8 Aol v A+ S, Bae(2013b)
44 B3 tEo ATToe oz shete ¢l 16*1]7] G A A 1A 19417] &
As AA Ak o] A7 "oEFe] 34 24s 149 524 HWE F3 93 olvAE TE Aol
© A3 dEY] A4S AUEERE A& AAAY] AL ™ (Bae, 2013b), AMEE mlEd ZAE HE
£ wrgste] oiFE 2vErt 9 B 2712 ANA A& K. Kim(2003)2 ‘T =e] opdz 1
AN Fh9 BHE T AEF S EY8Y w5 & 7 AUthKim, 2003). GAIH =
A UE2de&S ved =494, 1§49 HAE DA SHE THEL, AR AL oA E A
& Ay AL, AAZ AP weHAE ohek syt dd UZHE Ao B8 %3t
FAsAY. FEE vErtES st 2445 of AMFA Z2F WSt 54 wste] vAE JEgS
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()0 FATE QA ARG ABHATHBae
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68-9%% AABAOY 0|52 BHA L} YFA
A AFE H5 Y
o AatAolgte A3
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AeTe] APFE B2 Aygdtols tFolx
ulo} 7ho] oS RE rr%g] IAZ AL A
0] tH Bae, 2012) oJojo] Al EZ¢](Enlightenment)
o} gt AlF (%)< ?l&«] PN EFE 7
Zth= 9]“]"]1 Zo]ZE ‘Siecle des Lumieres,

g A7TE 3t 22 17, 184714 fH 3 Al
2

AAE BL AHA, A3, #8338 o|& FolA
AW dojd A AMVFES AFSdT(En-
lightenment. nd.). AeTds Fo|dEts
A, AE, A8 2YE, A9FRTE 1Y
AfE, E4RTE He5d dEet w&E A}
Atk meEbA AlFFe AMVITFES Al oEsA
R A7k A E AT HAHAS AT 4 3l
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w5
°
Folgt FAsA & A=A FA(Jean-Jacques
Rousseau, 1712-1778), Y EZ (Denis Diderot, 1713-
1784), EH Z(Voltaire, 1694-1778), &El27]%]
(Baron de La Brdt et Montesqu, 1689-1755) %
HEzEE AT AVIES AE AsE 73
S st 5 oY ddE AL ddE, oe
AGF7E oj" APt JEA Bk 7H] €]
AgA A 77 )R Enlightenment
nd). WA AFFH dFol e v ARt
T AN, oA A FHA AUF
W59 14 E wprdon © yolrt ARIE
et JEs mFoEN A5 g2 S =
A At Bae, 2012).
ojZAe] 18A7] T3} 19M]7] FE o]oAHA
dulrd FFE(Immanuel kant, 1724-1804) 9 &
23 F49 f4F, olg 2w ~(Adam Smith,
1723-1790) &1 A1 373A1E, 22 o (Charles Darwin,
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1809-1882) ¢] ZstE 5 MEL o]0l Hald $ FEo] AT HF 9 (neoclassicism) 2He S 7
NAETFIE £ 53], 18H17] 7] Zgx Fi AT AxAFdE AP 1770 H
o] AFFode BUFLZRE ARE A7 T4 B 18301 Atelol AA AMNE d&gHoR, I
o] Ab7F I ARl 2¥d AZIAT 1A o] A-adel e MEE 785 9w gth(Janson,
g3t 559 HAd de ZFE P A9 1994). AlEF7F A=A FH| Aol ATk
s 7IEE AR Abdolglen o] A AAFE ol FFstE shte] ds g ol
b gl FEEA F A FHOE A g & F Qloh 18A1719) A TAle e A
o] A Al E3kE Fske 28 A A oA Bloju, geHQl o] dF A, Hes 7l
7F H A (Lee, 2007). &, SHAITALSZ Lot 2O 8 g AWIALE el Bte A EL &g o] Al
© 2AE BAE A7l oA AlTFoE dd FTAFI A (Yoon, 2006). F ANTAFIE= A%
w3he] 84Ee] JHE F AU LAECINL Fooll 1 HEE FAURL T 5 Utk
m, 53] 52 F3to] flojMe 54 AEdd A o] AI7l9 WiEA <l AZAF syt gz
o WstE PARY shube] M-S oprIg AL (Jacques-Louis David, 1748-1825)& W& &l
golekal & 4 Slth(Bae, 2012). g, dele A% AA Ads 2¥¢S v
Zeks 7)o AEH FH % (sans-culotte) ©] =0 EE FE3 A9 2AsE gdsiit

= :
et 29 1Y ol 4P 3AH G

v g gt A ® 2l
stE RFe] A S g Ao, 2w = WA= AT o =7 180530l AlZske] 1807
ol Rl RIZHEE Y] el gakd Aol of ¢dg UZago tiaAS Al A
38 4 3Uth(Bae, 2013a). o1& AL UZ¥ 9 33ste] o & Slrh 1804¥FH 19
ol FHolY A NENME £5 A = of 7ko] FH] Eofl AlZE o] X4stE 7] kE
gske ol Aze dex & Jehdth 530l 2 AgolA AgE tiAAE HARGE A=,
A= 5ES A9E Axe) Bue gyt AT WiE AZAF AF7H AFE HEA]
A= ¥y g5 F gle Folge AES (Charles Percier, 1764-1838)9} 3|2 =9}
OS Axstaar ste A7 2/dshel] BEAME & g 22 E (Pierre-Francoise-Leonard Fontaine,
2o FAUZ] v ol 1762-1853) o] 28k, 58] g€ Ul 719
1941 7]ell HolEat AlgFo ARdel WA 2 =89 o} Tl F e AERA Gxo} 2gA

(Table 1> Key word and concept of Enlightenment and Neoclassicism

Ideology Period Main concept Key words | Philosopher & Artist

-Rousseau
A concept in spirituality, philosophy|-freedom -Diderot

and psychology related to achieving|-equality -Voltaire
clarity of perception, reason and|-reason -Kant

Beginning of 17"
Enlightenment |[century to end of

18th century knowledge -knowledge |-Siméon Chardin

-Jean-Baptiste Greuze

Any of several movements in the|-harmony

End of 18" century -Jacques-Louis David

arts, architecture, literature and|-balance
Neoclassicism  |to beginning of 19th . . . . -Jean-Auguste-Domini
music that revived formality of|-formality
century que Ingres
Greek & Roman style -reason
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HAEZH ] oz gdiste] F Ueghs @~
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BES TN 238 o Al E T

. French Empire

. French satellite
states

. Allied states

<Fig. 1> French Empire Territory in 1811
(Napoleon, n.d.-a)

(Fig. 2. 3, 4,5, 6)% B9 37 A% Aol uj
7dolal 28 Aol Ao ol HAMESATH A
F AHE HAE Fig. 2, 3, HolXe 94 Fn
FE Afe9) el FEE (culotte) FL A}
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hat), 2H AR EES 283 B5O0Z HALEHS]
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{Fig. 2> Napoleon at the Siege of

{Fig. 3> Gen
Toulon, 1793
Edouard Detaille

(Napoleon, n.d.-b) (Napol

{Fig. 5> Josephine de Beauharnais and
General Napoleon Bonaparte, 1796-1799, Isola
Bella
(ladyreading.net, n.d.)

Arcole, 1796
Antoine-Jean Gros

{Fig. 4> Napoleon at Battle of
Pyramids, 1798
Antoine-Jean Gros
(Napoleon, n.d.-d)

eral Bonaparte at

eon, n.d.-c)

{Fig. 6> General Bonaparte surrounded by
Members of the Council of Five Hundred
during the 18 Brumaire Coup D’état, 1799
Francois Bouchot
(Napoleon, n.d.-e)
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{Fig. 7> Bonaparte crossing the St. Bernard
Pass, 1800-1
Jacques-Louis David
(Kim, 2003, p. 277)

Antoine-Jean Gros
(Napoleon, n.d.-f)

<Fig. 10> Bonaparte Visiting
the Plague House at Jaffa,
1804
Antoine-Jean Gros
(Napoleon, n.d.-g)

{Fig. 9> Napoleon in the Uniform
of the First Consol, 1804
Dominique Ingres
(Kim, 2003, p. 261)
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<Fig. 8> First consul Bonaparte, 1802,
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{Fig. 11> Detail of the Coronation of  <Fig. 12> The Emperor in His Coronation {Fig. 13> Napoleon | in a
Napoleon, 1805-7 Robe, 1! Reign Coronation Robe, 1810
Jacques-Louis David Georges Malbeste & Frangois Gerard
(Oh & Park, 2004, p. 17) Jean-Baptiste-Michelle Dupre (Kim, 2003, p. 327)

(Kim, 2003, p. 299)

{Fig. 14> Napoleon in Imperial {Fig. 15> Napoleon | on His {Fig. 16> The Distribution of the Eagle
Costume, 1805 Jacques-Louis David Imperial Throne, 1806 Standards, 1808-10 Jacques-Louis David
(Kim, 2003, p. 328) Dominique Ingres (Kim, 2003, p. 320-1)

(Napoleon, n.d.-h)
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{Fig. 17> Napoleon at the
Senate House, 1804
Georges Rouget
(Bordonove, 2008, p.vii)

{Fig. 20> The Persian Envoy Mirza
Mohammed Reza Qazvini Finkenstein
Castle, 1807 Francois Mulard,
(Napoleon, n.d.-i)

{Fig. 18> Napoleon as an ltalian

Emperor, 1805
Andrea Appiani,
(Napoleon Bonapart, n.d.)

{Fig. 21> Napoleon Visiting
the Palais Royal, 1807
Merry- Joseph Blondel

(Napoleon, n.d.-j)

{Fig. 19> Napoleon Grants First
Légion-D’honneur, 1804 Debré
(Kim, 2003, p. 285)

{Fig. 22> Napoleon Visiting the 1808
Salon, 1808, Antoine-Jean Gros
(Kim, 2003, p. 314)

o gHde] e e #S Aolzde #d%- 2] 8] (Childerich) 9] FHollA 2AE Al F
¥ 2 (Légion- dhonneur) &0l 2ol 3l = Fdo] F4HEYe AdA Ay o
o o7leA FEE AL SRERE T GA (Song. 2002).

o] A9l &8 YEHUTS oW A 4 oA A9 FAES AL s BF
AL B B w2 B ARE FASHAl =rka] BFC R HARESI=E, A9
=, o] Y ¢ 5471 Wz 9ve 52 ol #AS FHse Ao & 55
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{Fig. 23> Napoleon with His Son {Fig. 24> Napoleon | on Horseback {Fig. 25> Napoleon at the Battle of

King of Rome, unknown st Reign, Charles-Francios Wagram, 1809
(Bordonove, 2008, p. 61) Levachez, Horace Vernet
(Kim, 2003, p. 338) (Napoleon, n.d.-k)

{Fig. 26> Napoleon on the lIsle {Fig. 27> Napoleon’s Fontainebleau

of Lobau, 1809 Farewell, 1814, Antoine Alphonse

Charles Meynier Montfort

(Napoleon, n.d.-I) (Napoleon, n.d.-m)
9 A, A, ARERAFS S AL g ANMAL AR mga shwe) gold A4E
d HF(orb), €A T Tt Zrpy] AFA o vl A= FARA AFE T (Charlemagne) A
SAl BARE ] ok UEE-eS Hio| 2wt £ Agstzal st = (Irwin, 2004), 33
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{Fig. 28> The Emperor
Napoleon in His Study at the
Tuileries, 1812
Jacques-Louis David
(Oh & Park, 2004, p. 4)

{Fig. 31> Injured Napoleon at
Ratisbonne
1809, Pierre Gautreau
(Bordonove, 2008, p. 59)

{Fig. 29> Napoleon Takes Wien's Key
1805
Girodet Trioson
(Bordonove, 2008, p. vii)

{Fig. 32> Napoleon at Battle
of Austerlitz, 1805
Carle Vernet
(Bordonove, 2008, p. xi)

2% g7ke] Falo] opd Zrkel AEL olofwre Aol bk
FAZ APV & Fol ZSelE #H = AL 2y
duth 53 ¥FF FAsl FAF =AD& obeldy)
7 ZEARAY FAE e A% e AR b, ok
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{Fig. 30> Napoleon at Battle of Jena
1806, Charles Thévenin
(Bordonove, 2008, p. xiii)

{Fig. 33> Napoleon with Austrian
Ambassador, 1808
Nicolas Goth
(Bordonove, 2008, p. 58)
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AAH (Bae, 2011: Bae, 2013b) YZ@-8< 3A

HBE S2 F) FIY Mol FYz 7o)
ol A7k v AAAEH A FA A
9

o}, (Fig. 17)¢] 273t
%

[e]
dgol FAYES AXahs AW BASAEH

a8 2oz BAEe Ytk olgell
AR 539 /1doz A (Fig. 18)9) 24
S 1947) G4 Bge] BaEe] gt 8
E} S, Atet Aghuie

WE, A5 ANE AZE FEFHTL

AdES G Sloll S Fol ZFLelA
[e)

s B ), st
Holt}

a2 AANE FHLS FFERE 'O
Atk FEH &S AV HAMNE FAAETG 5
BAE e FES HE] £A4 L34
F, ol L3 HEOoR ZASE tE AZs)
Ak o] Al7lo] L3t FELS FuALH 5H
Ao Yeld FEo A% F4o] F2E e
FE9 AR A & Zao] Z& Aot F
A FZE A WAE(vest) 2 TAEH I Ao
7] Ao 2 TEFE(froc coat) S L3ty
Z, H}o| o] A

ot
oX,
1o
M
dz
o
B
ofo

AARY 28 74

zg2 Bye 283 740

g
o
Z(Shedden & George, 1992) UZ#ex 7+&
2}

S ATk A5l weps
Mol AL Lt wakae) of

A
o
f .

{Fig. 34> From left General, Line <{Fig. 35> Napoleon in the
cavalryman, Uniform of the First Consol,
infantryman, 1795 1804
(Braun & Schneider, n.d.) Dominique Ingres

(Kim, 2003, p. 261)
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{Fig. 36> Louis XVI, Antonie-
Francoise Callet, 1786
(Napoleon, n.d.-n)
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{Fig. 37> Coronation of Louis XVI,
1779
Antoine-Francois Callet
(Napoleon, n.d.-0)
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3 (Fig. 38)= B HAdA &dg Aol
= & Atk (Fig. 3709 AAR deojxs ¥&5
o] #RE, ATHIE (cravat) & BT AHERA L,

4019 f4 Fuzh, 28 A A A 39
Abe] 49l =€ (Bae, 2011)0] A2® o2
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—|u ruEa wy mlm

Foo e Adeldn ¥ 4 Atk old@
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sddel 8 + A% Ao Az oldw

{Fig. 38> Detail of the
Coronation of Napoleon, 1805-7
Jacques-Louis David
(Oh&Park, 2004, p. 17)
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AF A o] FAol © FW ke of B RBSIL AMo] xR FAlY gL AT
A 300 el BT R0 F7ke BAS & FAAE BAFOEA JEIS AA AR
e A F U Zas 892 5 4 Qn 4 39S RAsdn #uE A7 9 5 9
g WS A FYOE FU ABS UEd 5ol JoW ATT 4 Yk 4L %3, AN
oItk 2= 1847 B3} 1947] Zel AAN  Fol AS BEYSA FOoEM ARFAL
23} 199 Alole] Byl AN AZ EHL A A4A ZaAx AF A4 AFE s ool
A BA Aol itk ol HW AF By A4 2AA ARAA Hdh BB 243
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{Table 2> Costume Changes According to ldeological Transition through the Portraitures of Napoleon

Attire Costume elements Costume Changes Ideology
-Military coat, vest, shirt,
tal
. bantaioon . -Enlighten-ment
Military -navy, white, green,
. 22 (freedom,
uniform black cquality)
-boots, bi-corn hat, sash duaity
belt
culotte
-Administer coat, vest, recedent none
Administer | | shirt, culotte P()t i
uniform -red, white, black r%nds; on
-shoes, baldric berio
~ . . b
Tgmca, Qoronatlon robe ~Enlighten-ment
with ermine fur .
Emperor . (equality)
6 |-red, white, gold .
costume -Neo-classicism
-crown of laurel, sash .
(formality)
belt
culotte tunica
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