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ABSTRACT

The purpose of this study is to perform historical reconstruction of the court dress coat
in the Daehan Empire in order to make replicas of the artifacts. Following steps were un-
dertaken in the study : literature research of the laws of the era, drawing of the design,
embroidering gold work, and tailoring of the coat. Embroidering and tailoring experts were
consulted to complete an accurate reconstruction of the dress court. The results of this
study are as follows. First, fuimgwan’s coat, which was the Court Costume Rule in 1905 was
selected as an experimental coat. It was revision of the Court Costume Rule in 1900. The
process of selection was based on the amount and easiness of embroidery. Second, the de-
sign of the back bodice, chevron, pockets and collar is reflected the pattern of the preceding
research, which was analyzed from the laws, the drawing document]Gwanbokjandoan], and
artifacts. Third, the gold work embroidery in the back bodice, chevron, pockets and collar
was done. The embroidery material were composed of gold threads, such as rough purl,
smooth purl, check purl, pearl purl, rococo, and spangle. Couching was used as an embroi-
dery method. The coat was tailored after embroidering. The coat and the buttons were
made after analyzing the artifacts. The result of this study can be utilized in the field of
historical reconstruction of artifacts in the museum, the designing of stage costume in the
performances of reenactment events, drama, and movie of Daehan Empire. Furthermore,
this study is anticipated to contribute to the fundamental research of culture contents.

Key words: court dress coat(t] 8l & “3¢]), Dachan Empire(t] A =),
embroidery design(A5 E<F), gold work embroidery(EE9 #7),
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1) Official Gazette of Daehan Empirel &1, 1900(J:ik4)
49 199 39,

2) Official Gazette of Daehan Empirel B#], 1901(3ti5)
9¢ 3¢ HE.

3) Official Gazelte of Daehan Empirel'E ], 1904Gt#8)
49 29 AQEFR) : 1905069 19 169 AL
(IE7R).
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(Table 1> Juimgwan’s coat of court dress artifacts

court dress of KUM

court dress of NFM

Kim, Bongseon’s court
dress of GFM

order Rule from 1900 Rule from 1905
outer black wool black wool black wool black wool
collar
) deep blue wool ) ) )
fabric| chevron bright blue wool bright blue wool bright blue wool
pocket black wool
lining black satin white satin white satin white satin

Image of artifact
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<Fig. 1> CLSLLJJI(/T dress of | <Fig. 2>ofc?\:JFr:v|dress 1 (Fie. 3>Ofco'\51£’tv|dress 2 BonggeF(i)%’sdioﬁirT’dress
(ph‘)togragge]g)by author, (NgMi 020)”‘ Aé%?rlwﬁirt?zlat:j)enmgglez (Dhotz;rizlf\:led by
' p. 83) author, 2008)
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(Table 2>& 3 A3 vlasf H 9A <Fig. 5> Design of reconstruction coat
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(photographed by author, 2012)
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{Fig. 7> Chevron of court dress2 of NFM
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<{Fig. 8> a development figure <Fig. 9> a coat pattern
(Lee, 2013, p. 65) (Lee, 2013, p. 67)
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{Table 3> Process of back bodice design

Image of back bodice design

OHH | R

{Fig. 11> back bodice
of Juimgwan’s coat
(Guanbokjandoan[ & &

{Fig. 10> back bodice
of Juimgwan’s coat

{Fig. 12> back bodice
of Juimgwan’s coat of

{Fig. 13> back waist of
Juimgwan’s coat of
KUM KUM

(Guanbo[ E'#R1) =E%])

(photographed by author, 2012)

{Fig. 14> complete

back bodice design

(photographed by
author, 2014)

(Table. 4) Process of chevron design

Image of chevron design

) <Fig. 16y <Fig. 175 (Fig. 18> <Fig. 19
CFig. 15 chevron  |front chevron of| side chevron of |back chevron of| _
© z::t?(;/{(fi&]) (Guanbokjandoa| @ coat of KUM | a coat of KUM | a coat of KUM <Fig. 20> complete chevron design
u -
8 n(EREEZE]) (photographed by author, 2012)
(Lee, 2015, pp. 38-39)
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{Table 5> Process of pocket design

Image of right pocket

<Fig. 22> pocket
(Guanbokjandoan
[EREEZE])

{Fig. 21> pocket
(Guanbo[&E#R])

<Fig. 23> pocket of a coat of KUM| <Fig. 24> complet pocket design
(photographed by author, 2012) | (photographed by author, 2014)

(Table 6> Process of collar

Image of collar

{Fig. 26> collar
(Guanbokjandoan
[ElREEXE])

<{Fig. 25> collar
(Guanbo[E#R])

{Fig. 27> collar of a coat of
KUM
(photographed by author, 2012)

{Fig. 28> complete collar design
(photographed by author, 2014)
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(Table 7> process of back bodice embroidering

Image of back bodice embroidering

|

{Fig. 30> drawing design to
back bodice

{Fig. 31> soft cotton padding
and felt padding

{Fig. 32> couching gold
thread

{Fig. 33> couching gold
thread after sewing waist line

(Table 8> process of chevron embroidering

(photographed by author, 2014)

Image of left chevron embriodering

{Fig. 34> gold work embroidery of
arabesque in chevron

<{Fig. 35> gold work embroidery
of the Rose of Sharon

{Fig. 36> complete chevron embroidery

Ao AMLE AEE 2IFF, X I A F,

(photographed by author, 2014)
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(Table 9> process of pocket embroidering

Image of pocket embroidering

left

right

fig. 37> drawing design to pocket

<fig. 38> soft cotton padding
and felt padding

fig. 39> complete gold work
embroidery of pocket

{Table 10> process of collar embroidering

(photographed by author, 2014)

Image of collar embroidering

P\ SV5

AL

(Fig. 40> drawing design to collar

(Fig. 41) soft cotton padding
and felt padding

(Ffig. 42> complete gold work
embroidery of collar

(photographed by author, 2014)
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Q¥me] DAYANAFAL ¥ FAA L Y%
WA 9% Ao $(hook) E, LEF AFoll=
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)¢5 27

¥el AATF g B3 52 AslY FA
% okdl Aol FY T 47 wE ohNL
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&+ (Fig. 433 2t}

<Fig. 43> complete court dress coat
(2014 KOSCO Costume Exhibition, 2014, p. 17)

{Table 11> analysis of buttons in artifacts
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4 Atk (Fig. 4) FE(EH) < Fig. 45> +EH
EOHEREREE) S A¥EH 723 oo 2¥
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olef Hla| & FE @5 BYe IA o
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FHOE Yt olmAE TYsls ZoF g
S A 4HE (Table 12914 KEUZ £7]) &%9
AAd# 15 WAF dE 8 ((Fig. 46)) 3 FAararE
#(Table 12914 BME ®7])ellA 233 (Y
25 w71E $E((Fig. 47)o] old sgae} F
WA G382 ddgel A5E F3st wdF ol
Hl 258 Ut £ B ouAE F4siet A
o7 yHYEER & FAF dEE((Fig. 48)),
ANt eHE2H((Table 12914 YUMO.Z #7]) 4
F AAdH 25 FAT EE((Fig. 49)), W&Ht
B3 2% FIF N E2(CFig. 50)), FFR&at
B 2% FY# A5A g#EE((Fig. 51))¢] °l
o st

circle shape front shape

side shape

) <Fig. 46) CFig. 47> (Fig. 48) <Fig. 49 (Fig. 50> (Fig. 51>
g a8y | T8 95 lputton of Min| button of | button of |button of Yun,| button of | button of Kim,
button buttonl Cheolhoon’s |Park, Kijong's |court dress of| Chiho's coat | Court dress 2| Bongseon's coat
(Guanbo | CUaNbOKIAN | coat of KEM | coat of BM KUM of YUM of NFM of GFM
rew) |0 EHE (photographed b
E=x1) (photographed by author, 2012) P P y

author, 2008)
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Image of button

(fig. 56> image of button

fixing

<fig. 55> side design of

putton

<fig. 54> front design of

button

<fig. 53> button design

(photographed by author, 2014)
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