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ABSTRACT

In today's society, being considered ecological in fashion design and having a cultural and hu-
manistic approach is important. Using a technological approach, the fold concept was applied to
understand and analyze the ecological characteristics of a modern fashion aesthetic design. The
concept of ‘Ecological Aesthetic Design’, which we discuss in this study, is part of human nature,
and the design concept is used to consider the relationship between the man and the environ-
ment to the design of Victor Papanek. From the perspective of interrelation between the compo-
nents of an ecosystem, the possibility of the fold's application to ecological aesthetic design can be
summarized by wholeness, biodiversity, evolution, homeostasis, and circularity. The concept of the
fold is revealed mainly through three types of characteristics: indeterminate complexity, potential
continuity, and decentralized interaction relationship. Based on the characteristics of the concept
presented earlier, this study conducted a case review by distinguishing contemporary fashion that
applied the complex, various, and indeterminate fold concepts into flexible transformation, con-
tinuity, and complementary circularity. This study was interpreted from the ecological aesthetic
point of view based on the nature of the contingent folds presented before applying modern
fashion concepts. It focused on the morphological side, and excluded the material aspects of the
case study in order to examine the complex, diverse and content aspects. The result of the study
is as follows. The study of the research areas that help the understanding of the changing fash-
ion phenomenonneeds to be encouraged, and there should be a new research category, which
can contribute to the ecological aesthetic design concept conversion.
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(Table 1) Principle of ecological aesthetics
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Principle of ecological aesthetics

Design conceptualization

Wholeness Form of ecological change process
Biodiversity Design corresponding to the environment
Evolution Organic evolution representations

Homeostasis

Relationship of ecological design

Circularity

Considerations of ecology cycle
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{Table 2> Design expression characteristics applied on the concept of the fold from the perspective of the ecological
aesthetics

Principle of

Characteristic of the

Expression

ecologpal fold characteristic For instance

aesthetics
- Wholeness - Indeterminate
- Biodiversity complexity Flexible
- Evolution - Potential continuity transformation
- Homeostasis |- Decentralized and continuity B SN
- Circularity interaction relationship <Fig. 4> Anyang public ¢Fig. 5> Nautilus-

art project. lampshade.
(MVRDV, 2006) (Rebeccaasquith,
2007)
) Wholegess - Potential continuity
- Evolution . Complementary
. |- Decentralized . .

- Homeostasis . ) . . circularity

. . interaction relationship
- Circularity

<{Fig. 6> Zero/Fold {Fig. 7> IN-El
screen. project.
(Matsysdesign, 2010) (In-ei-isseymiyake,
2013)
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< B3 O Aud ET A2 E AdsAY, 9%
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Fejd SwlolA Adeviste] A3k FE 729
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Aolm, e AJT AT AU T AAE @

o

{Fig. 8> Amaya Arzuaga,

(vogue, n.d.) (thefrontrowview, 2011)

{Fig. 9> Iris Van Herpen,
2010. 2011,

{Fig. 10> Giles, 2007. {Fig. 11> Thom Browne,
(vogue, n.d.) 2014,
(sz-mag, n.d.)
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on Agsojop & Ao w ARHL: ARl Aol AR AL ARG A
Topell A A&7bed YAl Ade vebdrk(Fig.
2. 8N 2 - 432N =3 12). (Fig. 13, 199] 2E 728 YZ& A4d ol
Ao A3 A 2Afe] AHES Ads siMst,
ArEEr A HAl A g HAdlel @ Adol FE g RHsE dEH FHOE AL
Aol mAE HatE FolEe kYo R Yedth 5, 7o) A5 TR, A& e 5 g 4o O
7 &8s AT AA A9 AREF AN 2 3 A2 HH N2 Bost = fde] 9olA
vhe Aol ehEh BASL A el AAN A8H - gojam9 gae o B9 1% 198 S04
W FAHOE A A YA Y AAS Hof A I, B AAH 240 PRIE Edte] Asd
dAgtel A%, £3H A7), FAlolES FAA A Zr HY= $7)HHo)T AAHel FPz wolS
2ad AT Jpe R o A A8 onByun & Chol, 2008). =W AHA BHAA &
oAkl Agolsta & 4 olrk AEivst A4l Aol AFLL A e AL BAG A Uolrt aH]
A EE 720 A YA s A4, 3 9 Fo BA7A THE ol k. oo uwa WAl
e MEeR e 45 By £34S AUw, o] Rele Aen s BANA AR s HAA
AL A o]l @A tE A&KTEEE T Ao AFLE®El olUg), AAAE g AFEoZ ol
sho #29 SaclEe & ACay & Famer, g a0 @y W AHOE AR A
2001 Walker, 2006). A4} G AAEF & qug qun, o9 pe A} Fig 159 3%
Ao FIWHS A gL dubde & 2 Ef =2 WUo]|(Treefrog Veneer) A A
A AL Wof ATH 7] olF AFAAT g9 yrcy s ggen o wE 722
THHGA stel A9 dFe Hastete AA ) FH Yl whet AAXHEA Feizk weke &
gAplez eiof & Zlojth & A9 AbHEA Ast M AzAo] HAYH EAo| AEns P
< UAd A el AAA @A i =84 (Ha AolH AAAE Ade] ARoZ olah xele] 28
& Lee, 2012), AEIm e 73 tiztol9] <& Aol 7AH Ay & 4 9k
7F B AE AlEE SHSE ST o7 o) y A Aejnste Exo] YAl® Z& A4
Wiging Yin)& ¥E&E 245 4S8 f o g9 9492 (Table 9% 2o 1 5HE =3
ZAH gl S4E AR, 2AH VAN g 5 ogn wae AYues FSd g@ Quy

{Fig. 12> Yiaing Yin, 2014.  <Fig. 13> Stéphane Rolland, {Fig. 14> Felicity Brown, {Fig. 15> Treefrog dress,
(yigingyin, n.d.) 2011. 2011. 2014.
(fashion telegraph, n.d.) (elleuk, n.d.) (treefrogveneer, n.d.)
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ol & ol g FAYS LHse 54T yeth W& om7h g o AEve e A
dol talA FgApst FENteS olEoluiH, o tale g vopd 4= 9lS Aol
e Feee Adde] #AE vHS AisA &

.ol <lste], ARt AN = A YA V. 42
A& f7IAG 2 £4S Add A AEAe
o ds #AE gAsty, 22 A8 719 7] A Aeel tg AHS U ol JxHoE %
7He dAEE FAAJA ZAHE o]Fe Wrk(Chon Halx] Folx B ukE A} A oJ7lo] ZRF 2A
& Bae, 2015). F71A41¢8 42 Ade FA3 ¥ =tk 2 ool wWE zh dexe] WHE A
A&l FxE A "M {714 FH e A} o] AYL ofx AF Fol Argjo|m. tiokal
9, 3D AR Fx2 A9 Wy, FugE 24 A AEHL ok & Ad7e $4e LT "l
2HOE YEiyth £F FoESH £ SH W20 2 Aeu| ety T 72E AAEL, o] F
A #H7 SEe I 18 A9 AT HAL 7t dEE gz gl AEe 7EE o223
ol FHS B3 4¥H AWE I EHS AT # ol o)},
ATt ol wel FA4S WHst] AAH} FEFE Ao AZL ey ok AR, Aew s BH
7] f1gk A GRS 9F Feo] EHHETE of A TRl HL £ gt AL ANA, o

(Table 3> Design expression characteristics applied on the concept of the fold from the perspective of the ecological

aesthetics
Ecological . . —
o oglf:a Fold Design expression characteristics
aesthetics
Wholeness
Indeterminate
complexity Flexible transformation and continuity
Blodiversity - Reinterpretation organismic shape
- 3D layered structures and fabric
manipulation
- Soft sculptural textures
Evolution
Potential continuity
Complementary circularity
Homeostasis
- Re-use of natural materials
. - Eco-friendly textile in the discarded
Decentralized side
Circularity interaction relationship - Ethical consumption by upcycling
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