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ABSTRACT

Korea and Japan have a cultural homogeneity because they were affected by China. However,
each country has developed its own original culture due to their own national characteristic and
endemism, In traditional clothing, though Korea and Japan share the same origin, they have de-
veloped their own form, Hanbok and Kimono, which have completely different looks. The differ-
ences in the traditional clothing is the result of the differences in each country’s aesthetic sense,
which is reflects in the artwork of those days. Ink-and-wash painting was the typical painting
form in East Asia, so Korean and Japanese ink-and-wash painting from that period can be used
to observe the differences in the aesthetic sense. This study aims to search for commonly shared
aesthetic sense in the design process of Hanbok and Kimono by analyzing the styles of a repre-
sentative Korean painting, “Sehando(Wintry Days)” and a representative Japanese painting, “Pine
Trees Screen”. H.Wolfflins methodology influenced not only painting, but also architecture and
sculpture. Therefore, this theory can be applied to clothing, which can be considered a type of
sculpture. Modernization of traditional clothing has to start by analyzing the aesthetic sense of ar-
tisans that have affected the design of traditional clothing. To spread Hanbok globally and differ-
entiate it from Japanese clothing, we have to acknowledge the differences between Korean and
Japanese aesthetic sense, and based on this, we have to develop the design of Hanbok.

Key words: hanbok(3H5), ink-and-wash painting(+%3}), kimono(7] E.1x),
pine trees screen($#E), Sehando(M $x)
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{Fig. 6> Kosode, 17th century

{Fig. 5> Jeogori, Chima, Joseon dynasty

(Gyeonggi Provincial Museum, (Ed.) 2010, p. 82)

(Tsuji, 1994, p. 51)
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{Table 1> Comparison of Sehando and Pine Trees screen Focusing on Wolfflin's Methodology

Renaissance Style

Baroque Style

Features Methodology Methodology Features
clear outline Linear Painterly unclear outline, visual focusing
plane composition Planar depth depth in composition
self-contained composition in screen Closed Form Open Form diagonal composition that feel space
individually lucidity Multiplicity Unity at large unity

-

Al WEFS Holw, 243 A7 AAV Rudt gBE QA wF7] SF FES AU LoR
A oMo 7 A (EE)E Fgste U IFY & N7 IFANDCEZN, QA S FEHIA %X AR
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D B mey 24 4 ST Anes S FHolu YA
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contained and open structure
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