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ABSTRACT

In this study, the history of the clown, which has been a source of continuous inspiration in the field of
contemporary fashion and art over a long period, was examined. In addition, the expressive characteristics of
the clown that appear in modern fashion were derived; then, base on this, the entire process of developing
the design of a jewelry was presented. This study goes beyond typical jewelry designs such as necklaces and
earrings that borrow the mmage of a clown and introduces new types of ear pieces over the eyes and ears
that express emotions such as tears and smiles of the clowns, as well as mouthpieces worn by biting the
mouth. The sadness of clowns, who always have to smile to amuse other people, and their performance of
dangerous acrobatics have been the main inspirational elements for the jewelry collection. In addition, it is
expected that this work will be a concrete and differentiated help for fashion product planning in that it of-
fers a method for the entire process of creative design, material development, and production in the jewelry
field, where research is insufficient compared to clothing.
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joker(Z )
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{Fig. 1> "Keying
Up": The Court

Jester by Chase,
W. M. 1875
(Jester, 2021)

2141 7] A Fel =7

{Fig. 2>
Shakespearean Padmanada, 1811
Clown (Tikkanen, n.d.)
(Davison, 2013,
p. 22)

{Fig. 5> A scene from “The Kid.”
(Yim, 2021)
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{Fig. 3> Joseph Grimaldi as the clown in Harlequin

(Fig. 4> Les Rossyann,
white clown and clumsy
Auguste from France
(Clown, 2021)

{Fig. 6> Joaquin Phoenix as the “Joker”
(Hymson, 2019)



A Aol Uehd Boje] EREAT Tl A7

N

Sith mjMol| LIEF e

1o
5]

|-oI-
am
0z

Ao AN Fe] o|mA &=
ol HPstEoldrt BT X
2 gy 22, wEe] gl A 3ol
olZ, TEHH, AARE #H, A EZ7,
o2 Zet Fo] IAo|th(Hwang, 2013).
19, 20, 211719 Aelxm]o] 2Fol el
ool EAL FTAAY FAEY o4S 7]
2 3% YA HA(Asses Ears) Y F& ‘i(Cock’s
Comb) @] #H|, E#X(Poulaines), ==(Hose),

e
o
ot
o
o
2

N
I o
o,

r“{
.
ez

ta
ol

|
o & T

2 g

ri oE @ g

3}e]Z-2(Parti-Colored), &(Bell) 522 UES
tH(Park, 2018). 2549 I =2 AHH
= 98 2452 AEAMAE ugeR O fYE
5 & Atk 10963 ~12703 7 9] A 94
2 o8 7HA F9 AV Hded, g 9
o] Hozy oo ts e AlzbE ZHA
3] & 7tAgFded, Mz &3E5

53] &“ﬂV
uj i”ﬂ—oﬂ has %X}%O]‘}i
of g o Ao Aoyt —d/‘-l T
ZAgste 5 AHAEAH Weld JEg shelst
A F3) 84 tH Chung, 2001). 1500t %

AE X3l £315 o] S Il &4
(slashing) o] EH3t =AU, 5LolA= 1 TJr"J
o] Stk ol28 ¢& vert thE At o' H
BoEle] EFIAIE ¥ T27F AT A
ST golglth(Laver, 2005). 18 FAl 7iA]
Mo g yrold £& wutZ ¥ (Mi-parti) 2L 3}
=, o] fdq> L& Al A7AA ALY S
ZH g A, s E Ao R Y3 Ao &
T &5 SAIH IR FES 5 FH
dz] HHH(Von Boehn, 2000). 3 Shin(2016)
o] A A= ‘:’]J}Eﬂ] NYE AR R

Awstded, 1

2 2
5
<
=Y

=

N

4
el = & ?1%—%«1 l o4 wZolm, ol5°] 3
AAAE 7Hes Yehlie AEs Jes A

AAYGT B9kt (Shin, 2016). "I ZElE A&
A FAE AtoloA FA = A=, Brown(2012)
o] AAE 136437 TAH @A HAAYE s
(hose) ¢ 1375-13857 o4d¢] Zax AmZEr]
(cote-hardie)ell A7o] w4 ohE Zetdo] U
o] AFEH Utk vZEEE 1647] ol o
2ol fefo] ZolEdAT SEdMALE B
el oidel] dolsl

A AYHA el ge] xdS Ff 9
ojmx 9} QAES AHEHW v P A
AAL N EIFENA MAZL FUe A 2F)otT
@2 (Elsa schiaparelli) 7} 193830 HojF AdA

S wWEYA =g 7). IUE MAZE
tztol s} &7t REE WEAYE B A
SUNAE

=)
2 BAY 5 Qe AR Bid AT
]_

3 T Borrelli-Persson, 2019).

Circuses have many dazzling sideshows, some of
which Schiap referenced, but it's the figure of
Pierrot, the beruffed character onto whom it's pos-
sible to project many emotions, that continues to
fascinate designers and artists alike(para. 3).
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'<ig_ 7> The Circus (Fig. 8> Alexander (Fig. 9> Cindy (Fig. 10> Celebrating <g_ 11> Christian

Collection, Elsa McQueen, 2001 Sherman’s Clown Monogram: Cindy Dior, 2019
schiaparelli, 1938 (Friedman, 2016) series, 2003-2004 Sherman, 2014 (Borrelli-Persson,
(The circus collection, n.d.) (Frost, 2016) (Louis Vuitton, n.d.) 2019)

BE oAy ¥ "UAY Ale B3 #EEHA ojxH Fe HET WAHLE AFARSE Al
v I 23e AYEE A7ete FEFS A 5 TAs, ek Av I3 e 3
T, 2003dFE FUT AYRE AL x83 oW A AA Ao N&HHA 7
(Fig. 9, &3¢ Boe d= Hd &2 vgget o] Hojgrt £ A9 AAZ &3 du A
24 @ st o (Frost, 2016). 9 IZH 23 o Uebd Fe] xdEALS eI 2o AF
3 o4, LE FHE9 I WL E¥s) d& T2 WEAH EOlEGAY AA FEH #
HA ARG Aol g A&H AU e Zogle dHE BYed, o sy H
7HA T ] Bld AR &S BRI AT B ojvf YA AAY EoAAY EALAY WS
AP oh(Frost, 2016). (Fig. 10> 20149 Folu] % st 71 Zetdolqlt) e AEFo|Xy TE
(Louis Vuitton) 2] Celebrating Monogram =24 Y, AARE Hd, thelol2t Ay B2 T
Eo] AR, Ay Ade Fjrg =N 47t o] AMEEAL, o8 Mo] E3tE FHEHEHIL A
< 4o B9} AR S ARAY AY2EY SHAY EHAE FAE Bl AATh E=d
=9 20199 AYAAME PEJIAME &F HEdy Wk 3 AE e s, EH
He] o]FAQ HEFo] HolaAdE dol FET el o2 FAE ek AgeR FREAS 59
Hd el fes EACR ste tget i s, 7% €% e AL F71AY £IY
o xdE7|E YoiFig. 1. o FA deolags dtv AFS Btk ¢

{Table 1) Formative Beauty of Clown

Expressive Characteristics

- Tight(Hose)

Silhouette - Exaggerated (Poulaines, Cock’s Comb, Asses’ Ears, Peplum or Bell Shape)

Material & |- Pompom, Stripe & Dot & Checkerboard pattern, Diamond color blocking
Pattern - Parti-Colored, Slash

- Ruff collar, Red nose
Detail - Exaggerated skin color & Makeup that hides emotions
- Funny, stupid, scary or grotesque appearance
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ol& w¥ste WAL AR Ald e S F Night Circus™eh= i BlolES AAs, o
Ak, e Bzojge 2gete S4E BN F 7R FAER WrolA AFs FAET
o d7AAE =& dd el vekd 3 A WA ZAEE "Hiding Trueself” gt F4 0]
o] 854 (Table D3 2tk I, AL AR daglel oE AdES 24
A 19 A $2BEH/AY e 42 o
. Zrie| 0j™ ZE[EE 0|2¢t IoSlE BUe B4 I3 T ojwe MIFEy
z=oig| C|Xfel ST olFA AL B AA A F AUA 2
A E “Suspended Redlity"olM+ T8& AXEE
. 2ME MY 2 o|0|X| B A % wzol ML, s e ool dddA
T A7 A AT FEANE ddd s
EATANT A =ANS AEE B guzy, 99 psdn 398 e e

545 vger Fd2 "ARlE 9lste] "The NS TE TR Fr)

{Fig. 12> Concept 1. Image Map
(Pinterest, n.d.-a; Pinterest, n.d.-b; Pinterest, n.d.-c; Pinterest, n.d.-d)

SUSPENDED REALITY

-

<Fig. 13> Concept 2. Image Map
(Pinterest, n.d.-e; Pinterest, n.d.-f; Pinterest, n.d.-g; Pinterest, n.d.-h)
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T gARlS 98 ZAE 1 “Hiding Trueself”
o olmz We (Fig. 12) I1ghx ZAE 2
“Suspended Reality"¢] o]m]x] W& (Fig. 13)3
o] @S

2. ZouE LAY

(Fig. 14).

s
THE NIGHT CIRCUS
eeceoes MATERIAL eeceen

TRANSPARENT PLASTIC - the light of night circus

goldE AAAL, &A= =, WE,
! >¥ 5

agrg, A9, F

black, red,
FEH AT

s
v
b

MR

STONE BALL - joys of circus

METAL CHAIN - suspending

NAIL - danger, extreme

{Fig. 14> Material and Color for Jewelry Design

{Fig. 15> Material Development
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1) ZAE 1 Hiding Trueself
g Rojorste Fule £F I8y o
s 2ogs 8= Fu 548 Ukl

2 Mgl E3t Aol AAAE AZE Ade
oloisl2 1e)3 ol Bol HEHE pgrv
UAQI0R FES M2E UAANTKFg. 16).

2) ZAE 2 Suspended Reality
RIS EALS 98 EEs
Foi, A SS9
o dAdH olFs FY

(Fig. 17).

2
THE NIGHT CIRCUS

?.Q-”.:-::.:.?9.’Q.’-”.’-Q?.’-”.’Q.Q-”.Q.’?.’-”.’ PP IC 2 S FE 3 I FE 2 FC . I IC & FC FC - S0

C2 gt g ko St S g s S g S

e 6T e T e TeeT s T T

{Fig. 16> Concept 1. Jewelry Design (1-1;

. 17> Concept 2. Jewelry Design (2-1;

1-2; 1-3)

S
THE NIGHT CIRCUS

s Ph SN 2 Fo FQ o Fo Fo o Fh 2 Po Po o P F0 o 3
B2 28 S8% 28 S8 28 3L 388 28 S 58 SSE 4

— =

- j

@
)

N

2-2; 2-3)
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THE NIGHT CIRCUS |
NG TRIESELT ST | S —
® 45 -
P ——
@[~

{Fig. 18> Flat Sketch of Jewelry Design 1-1

N
THE NIGHT CIRCU%
HIDING TRUESELF ll@ 3

metal cutting : 2om gradation

{Fig. 20> Flat Sketch of Jewelry Design 1-3

N
THE NIGHT CIRCUS
SUSPINDLD REALITY - DESIGN 3

{Fig. 22> Flat Sketch of Jewelry Design 2-2

del "Rl el A& A= 7hsst

Al A& A tH(Fig. 18-23).

o) F ABALAL Aol THE 29 A W
UAQE ddelol(Fig 2, A% ZZEES

e . .

* materials : metal, metal string, transparent plastic

e
THE NIGHT CIRCUS
HIDING TRUESELE - DESTGN 2

metal cutting : thickness Imm

—————> transparent plastic + metal
Hhickness Imm

metal string

{Fig. 19> Flat Sketch of Jewelry Design 1-2

* materials : metal ornament, transparent plastic, metal chain, sword

e
THE NIGHT CIRCUS
SUSPENIED BEALITY - DESIGN |

{Fig. 21> Flat Sketch of Jewelry Design 2-1

e
THE NIGHT CIRCUS
SUSPENDED REWLITY DESIGN 1

{Fig. 23> Flat Sketch of Jewelry Design 2-3
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