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ABSTRACT

This study aims to reinterpret the unique formative and elegant beauty of the traditional Korean house
called hanok, in terms of modern sensibilities through a variety of new handbag designs. The courtyard, lattice
doors and unique structure of the tradiional Korean house have been the main inspirational elements for this
handbag collection. Considering that Aanoks are made of wood, stone, paper, and eco-friendly materials, the
handbags’ locking systems, handles, and decorative details were developed using mainly wood. The diverse pat-
terns of tradiional windows and doors made of wood lattices were applied in designing the handbags' structural
patterns. Also, fabrics that evoke images of wood were developed by mimicking the cozy landscapes of pine
trees in Aanok gardens, which seem part of nature. The unmique Aanok structure that connects the doors be-
tween rooms was used as a design element incorporating overlapping and layering. Under the surge in the
worldwide popularity of the South Korean culture, modern fashion design that sophisticatedly integrates the
emotions and beauty of Korea is more urgent than ever. We aim for this study to provide inspiration in ap-
plying Korea's unique culture and aesthetic values to modern fashion design, so that tradiional Korean dignity

and emotional design will naturally permeate the global fashion market.

Key words: aesthetic consciousness of Korea(3H=1219] 1] 2] 4 aesthetic motif(7] 2] LE] H.),
formative beauty(Z= & 1), handbag design(ZF¥T] 2}2)), hanok(3H=)
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(Table 1) Aesthetic Consciousness and Formative Beauty of Korea

Aesthetic Consciousness of Korea

Formative Beauty of Korea

effortless bojagi eco-friendly / embrace layering /
versatile
nubi balanced beauty by symmetry / embrace
pursuing mental beauty over natural rhythm by rotation rhythmical
formal beauty / simple and beauty a sense of unity /
honest humanity teogsal a sense of movement through balanced
mental symmetrical harmony and
beauty repetition
imilate t t d
assumta (;rihni ure an window subtle and cozy beauty / rhythm natural
pursuing tranquility and geometric regularity
- simple
wall of beauty of emptiness / natural
hanok beauty / beauty of geometric geometric
a sense of balance embrace ane lines and forms
between maedeub natural beauty / balanced beauty
false and re;l, balance / shamanic beauty
beauty and ugliness, ; humorous
unity and variety Jogagho simple / folklore / natural /
technical and humble compromise econotic symbolic
dokkaebr humorous / symbolic / folklore
minhwa humorous / symbolic

thH(Kang, 2020: Kim, 2018, Seong, 2010: Suh,
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{Fig. 1> Madang of Ogyeonjeongsa House
in Summer and Winter
(left-Photographed by author, 2015;
right-Photographed by author, 2020)
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{Fig. 2> Sosuseowon {Fig. 3> Byeongsanseowon

(Photographed by author, 2020) (Photographed by author, 2020)
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CONCEPT |
EMBRACE OF NATURE

* Inspiration

: The hanok courtvard & pine tree

¥ Detail

: Fabric evoking images of hanok cowrtyard
- laser cut leather; wood closure
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1) Embrace of Nature
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2) Spectrum of Shadow
(Fig. 6)< 9] 74L& A4k} 2
o] A3 A7} A Thy o] Fojul=

CONCEPT 2 CONCEPT 3

SPECTRUM OF SHADOW STRATUM OF SERENITY

* Inspiration * Inspiration

: The beauty of light filtered through : Unique structure of a hanok all the doors
lattice doors Hanok Door behveen rooms are connected

- Harmony of woed, korean paper and - overlapping & layering
door lattice * Detail
* Detail : Based on the perspective formative beauty

: Fabric development inspired by the door - repetition of door frames

lattice patterns

- detachable charm, wood handle, construction

1 * Wood handle, ornaments were developed *
with harmeny of gold metal.
* Bags with lavering structure

{Fig. 4> Concept Development
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EMBRACE OF NATURE

Korean Tradttional House is a gracefil extension of nanire
‘wihich invites people fo connect with their inner peace.

{Fig. 5> Concept 1. Image Map
(left-Pinterest, n.d.-a; right-Museumnews, n.d.)

Az 1YA9 oteues FASGT FUA o BABA Wsks w2 42 22 5 At
Yol Eof JFAE AW FA JSHEFS US  AA% 23§ olFUA ALAAE T2 3
S AT, RAE A Al wetel o AE 3% 3o HY % $¥01E BASRAL,

SPECTRUM OF SHADOW
The beauty of ligh filters through Korean iraditional house doors.

{Fig. 6> Concept 2. Image Map
(Pinterest, n.d.-b; Pinterest, n.d.-c; Pinterest, n.d.-d; Pinterest, n.d.-e)

STRATUM OF SERENITY
Korean traditional house doors ars connected
repeating frame for the sound of wind:

{Fig. 7> Concept 3. Image Map
(left-Pinterest, n.d.-f; middle-Pinterest, n.d.-g: right-Pinterest, n.d.-h)
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[GONGERT 1 - EMBRACE OF NATURE R

“Fabric : calf leather, lamb skin, pony, lining (polyester60% +cotton40%, lamb skin)
*Color : black, brown, wood brown, pink beige <image5 >
*Design Point : fabric mix and match (laser cut leather and pony) ,

gold frame for clutch and wood ornament closure

K

BLACK WD B PINK BEIGE
o) (cALR) (AME SKINY (CALE)

COLOR & FABRIC

LINING
(LAMB SKIN)

LINLING
(COTTONA40%+POLYESTER60%)

{Fig. 8> Concept 1. Bag Design
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F8 AAZE calf leather, lamb skin, pony 1
o} 7k

fd

polyester9t cotton®] EF2AE AH8

1A B3 auRe] o}Bthe e FUSAA v

ol

[FEGNCEPT 2 - SPECTRUM OF SHADOW

A s e HEe 2AE Ay

2) 7kl g 2E
Shadow

ZAE 28 WroF @A 1?41 =i 23R

o]Fol7l %9 ofFrhE 3
uht) kel o] tFig, 9.
g2 ol ok Ay,

i r}

>

sh&o Tl I

* Fabric : calf leather, pony, embossed calf, lining (polyester60% scotton40% )
* Color : shadow brown, wood brown, grey, sky blue green, shadow blue<image6>
* Design Point : lattice pattern, wood ornament, specialized wood handle

sumow gy e on S GREY
(CALF)

S RkkN

COLOR & FABRIC

SHAI xov\ sy.us

LINLING
(COTTON40%+POLYESTERG60%)

{Fig. 9> Concept 2. Bag Design



A A G7He A& ACE shadow brown, wood = 55 59 22E FTHS dolody =y
brown, grey, sky blue, sky green® AR&-8FAth YO R HI o5 FHekste] tAIg Zoltk,
2 & calf leather, pony, embossed calf 123 Y HHEoA o= 927 9 AAHIY Y9 E
OM7FE polyester$t cotton®] EFAAME AEEA A 7t aiel S A1 5k tiKFig. 10).
o Ed 8 EAe HHS wesiAA spie AdE R | 53 558 2o AAHA
AAAQ o2 Agsty, S tAITh = Y& ®YSISIL, brown, dark grey, beige grey,
mustard 52 AHESIACOH, goldE EQIE Ao
3) 7hciAkl e~ Ed el 3 Stratum of 2 ARSI e 2 A= calf leather, em-
Serenity bossed calf, python leather 5& AH&3I%1 A,
ZAE 3= w3 dxjolo] BEo] BT Ay 72 polyester®t cotton®] EFAAE AHE-39

IEORGEFTS = STRATUM oF sereniTy I

* Fabric : calf leather, embossed calf, python leather, lining (polyester60%+cotton40% )
*Color : brown, dark grey, beige grey, mustard, grey <image7>
* Design Point : wood ornament, specialized wood handle
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{Fig. 10> Concept 3. Bag Design
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{Fig. 11> Concept 1. Fabric Development
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7 A 2N E NP AALE DA A
A kA ekt apel BokE Y3k 7| 2ABRE Korean lattice pattern (Unpublished master’s the-
_ _ - is). Konkuk University, Seoul, Republic of Korea.
a7z 59 =l 2 e sis)
85y AT Iy B Ao s dksk Kang, E. M. (2020). A study on the design of bags us-
7ht) el e g0 XY B A ofEr)e ing Kojipgel technique in traditional Bojagi (Unpu-
o = blished master’s thesis). Hannam University, Dae-
e} [ A== o) =) _]z_ =8N =T VARG
Tl el Besk px EATH AL v jeon, Republic of Korea.
Foll AR E AF oA REEE 4 A9 Kang, S. J., Kim, D. N., Min, C. H., Park, Y. S., Oh, H.
S sl 3l _ K., Chun, J. H., .. Hong, H. O. (2004). Culture in
=4 =35 _:zL o]ﬁ_:zo -g_].&o 277 = . ’ . .
2, 75 g=el gel. 54l 1_ (R traditional Korean homes, Kyunggido, Republic of
HLe ookl QA4S ulEoE FMEE FHAZ Korea: Gyomoonsa.,
2% 918 Ao Kim, E. S. (2018). Study on development of designing
T—]_— ME‘ a ) bag based on Korean traditional pouch (Unpu-
AL BF A AAZHA EFL T E3 blished master’s thesis). Hannam University, Dae-
3 2 AHALS Ly s sy sz jeon, Republic of Korea.
HE gA% AFdE =77 #n. ) =4 Kim, M. J. (2009). Finding the Je-daum of Korean
A 9} olEUES MHEFA moll dAdHel o fashion design: Focusing on aesthetics of tradition
Ariarele] AE7F 1 ok wrEoE FAE AF and its mademl adapz‘aﬁbn.' Seoul, Republic of
o o . Korea: Seoul National University Press.
olty, & A#7F vt 29 &3k wA vt Kim, M. Y. (1998). A study on fabric design adapting
2 ATl BEsA ZHLss sube) = window bars in Chosun dynasty: Focusing on ver-
o iy - } . = tical blind production (Unpublished master’s thesis).
2 dtgto] HIIE 7k, o) s dFEe] ¢ Ewha Womans University, Seoul, Republic of
% B o olA BF A5 FAS GAA _ Korea
R - Lol - . Kim, S. H. & Kim, H. Y. (2020). A Study on zero
garelel A AA AN e AAEHA 2 waste fashion design that applied formative beauty
E712 yu st of string Bojagi, Korean traditional wrapping cloth.
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