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ABSTRACT

Movie costumes are formative works that create visual images and play an important role in
expressing the characteristics of the person and the background of the work, thereby reflecting
the costume history so that the audience can feel audio-visually immersed in the given period. In
this study, an attempt was made to analyze what kind of formative features appear in the clothes
of Anne Boleyn, the heroine of the movie 7The Other Boleyn Girl’ depending on the situations
and emotions of the character. This study investigated the overall plot and personality of the
movie through a literature review and tried to clarify the role of color in the film by examining
the symbolic meaning of green, the color most used in Anne Boleyn's costumes. In the research,
the scenes which judged meaningful in the situation of the story and the characters were selected
through image analysis, and they were classified into color, silhouette, and detail for analysis. As
a result of analysis of Anne Boleyn’s movie costumes, it was revealed that they reflected the cos-
tume of the Renaissance period and performed their role as a visual medium. The changes in
the volume, form, detail, accessories, brightness and chroma of the costume were used to express
human emotion, positive situations, and negative situations. It was also revealed that even the
same color can express positive or negative meaning by using different tones. It is expected that
this kind of research result can be used to assist practitioners with expressing the personality and
the story of the movie more creatively and effectively by taking the formative features of the film
costume into consideration in planning.
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{Table 1> Costume Design Analysis in Scenes of ‘Gladness’

Emotion Image Situation Color Silhouette Material Detail
Slit decoration on
Cone-shaped
. . . outer sleeve. layered
Happy while . skirt with
. Grayish Express warm | necklace made of
congratulating pleats looks . . .
. green-yellow, . feeling with pearl and iron.
marriage of voluminous, . .
Dul yellow . matte fabric. long brown hair,
Mary Square neckline )
round balzo with
Narrow sleeve. .
elegant decoration.
Gladness Square Decorated neckline
Betraying neckline, . with colorful
. Glossy fabric. .
Mary, she Dee partlet, widely Balzo precious stones.
forced the P spread sllve. Curved balzo, initial

king to make

green-yellow

Cone-style skirt

decoreated with
precious stones.

B pendant and

promise puffed with necklace made of
vertugadin. pearl and iron.
Square . .
Wi Glossy fabric Connecting the
NECKINS, | ith colorful | fabric with the
partlet, Puffing )
] embroidery. |[same color as dress.
skirt by . L
. . Decorating Colorful printing on
Glad to see Vivid making many .
. precious stone the area where
King's gift blue-green | pleats on both .
. . on neckline. | stomacher attaches
sides of skirt, . .
Balzo decorated| skirt and inner
and the end of . .
. | with precious sleeve.
double sleeve is
. stones. Colorful balzo
widely open.
G-Y, Dull®¢] Yol Dark®9l GZ HjAsle] ojF HA =2 292 5 /I 2y A9 g
& LAE F SU2E QUM Y 4% BoE wE 2/ YUE fAstel sl H
A5 DEAE A4 gz A4E ovAst ®@  glow AvE &9@ Feolnh wxE oz



3 WYY 2AF FAF Y 2YY 57

(Table 2) Costume Design Analysis in Scenes of ‘Anger’

Emotion Image Situation Color Silhouette Material Detail
Immediatel Straight line Tightly fit hat.
after eattiny Gravish silhouette. Wrapping head by

.g s v Jacket with connecting fabric

Anger married, the | green-yellow, the same Velvet. ieces

& marriage was | Dull yellow, ) Thick fabric P .
broken off b Dark ereen function of Elegant expression
N . v & ruff or with colors similar to
et barents chemise. those of dress.
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{Table 3> Costume Design Analysis in Scenes of ‘Sadness’

Emotion Image Situation Color Silhouette Material Detail
Disappointed The part from | Subtle glossy
anip sad shoulder to fabric and | Wearing necklace of
elbow is puffed| See-through | cross pendant made
because Mary Deep . . .
with pad made fabric. of peral and iron.
got love of blue-green, . .
King and Dark burple of baleen, and Balzo Slit decoration on
& burp slim design |decorated with| shoulder. Round
enter the .
from elbow to precious balzo.
court. .
wrist. stones.
Sadness
Being treated o Beads decoration on
. Slim line from . the front of dress
as witch after Matte fabric. . ..
. shoulder to the . with similar color to
being charged Dark Covering neck
) end of sleeve. dress. Angle-shaped
with adultery | blue-green and chest .
. Square . gabled headress with
and incest, she . with fur cloak. .
neckline. beads covering
was executed.
cheeks.
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(Table 4> Costume Design Analysis in Scenes of ‘Happiness’
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