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ABSTRACT

Belgian fashion, which is based on the aesthetic view of breaking from stereotypes and structurally frag-
mented heterogencous codes, 1s introduced every year as strongly formative works that respond to consumer
needs, and Belglan designers constantly react to the present with creative thinking and a progressive attitude.
Through a comparative study of the works of first-generation Belgian designer Ann Demeulemeester and
next-generation designer Haider Ackermann, who lived during a period that saw the replacement of gen-
erations in Belgian fashion, this study aims to systematically identify and present formative characteristics in
clothes. This study comparatively analyzes the similar expressions of these two designers based on the same
age and different structural forms that appear contemporaneously and reproduces them as mock-ups so that
the formative value in these collections can be utilized to develop and expand expressions in modern fashion
design. This study should be applied to constantly changing modern fashion designs to seek creative designs
that break from the general system of composing clothes through an analysis of the collections by the above
two designers, who realized intelligent beauty with experimental and multilateral designs. The results of this
study can be combined mto a new methodological model in various fields of creative design, including
fashion.
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{Table 1) Basic Elements of Formation for Comparative Analysis of Collection

Basic Elements of Formation for Comparative Analysis of Collection

Basic Elements of Formation

Meaning

Characteristic

Visual Elements

Elements of Form
that are Visually Recognized

Shape, Size

Relational Elements

Elements of a Partially Connected
and Associated Combination

Direction, Position,
Space, Weight

Practical Elements

Elements of Concrete Composition
to Satisfy Purpose as a Whole

Expression,Coordination
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Ann Demeulemeester Ann Demeulemeester Ann Demeulemeester Ann Demeulemeester
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2010 S/S No.23 2010-11 F/W No.1 2010-11 F/W No.12 2010-11 F/W No.14
Haider Ackermann Haider Ackermann Haider Ackermann Haider Ackermann
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2012 S/S No.27 2012-13 F/W No.27 2012-13 F/W No.32 2013 S/S No.23
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(Vogue, n.d) (Vogue, n.d) (Vogue, n.d) (Vogue, n.d)
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(Table 2> Ann Demeulemeester’s Collection Type

Collection, | [ < L
’ 13(; o 7011 20 ~ 012 2013 2012 2013 Characteristic
' 2010 F /W 2010-2011 2010 F/W ' 2011 F /W ’
No.25 F/W No.l No.4 No.21
S/S No.25 No.10 / 0l| S/S No No.25 S/S No No21
Visual Unbalanced
Elements * ® ® ® Form
Relational Variable
Elements * o o * Combination
Practical Anomalous
Elements L o ® ® Configuration
A B C AB BC AC ABC
FOE A PR AN eH, FRES Al 14.7%%}F 138%, B Cfr& el 10.3%9F 95%= H]
oIk A Aol 5L F HAYH 40.1%° % EXES Holw glow, spHA I W
gt g7b ¥ BAS ALsE, A%3e HAH 249 BCHIol L7%E @49 %S BE
E7¥% et 31.0%%2 7P =od, o &S Hol gtk A ==nxEe AYAA y
oz EBg3y e wAA 49 ACHI B 87k f¥E EAse 22 AYsd
190%% Jeldla Aok AB9F ABCH3eol 74zt t}.(Table 3)
(Table 3> Ann Demeulemeester’s Collection Type Distribution Ratio
Ann Demeulemeester’s Collection Type Distribution Ratio
L Number of Total Type
T Ch terist
ype aractenstic Garment | Percentag | Percentag
A Unbalanced Form 36 12.5% 31.0% A31.0%
B Variable Combination 12 4.2% 10.3%
C Anomalous Configuration 11 3.8% 9.5%
Unbalanced Form B10.3%
0, 0, 0
AB + Variable Combination 17 0:9% 14.7%
B | e | 2| 0 | 1
e ng AB 14.7%
nbalanced Form
AC 22 7.6% 19.0%
+ Anomalous Configuration 7 7 BC1.7%
Unbalanced Form
0
ABC + Variable Combination 16 13.8% 13.8% AC19.0%
+ Anomalous Configuration
F - 173 59.9% ABC 13.8%
Total 286 100% 100%
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{Table 4> Haider Ackermann’s Collection Type

Haider Ackermann’s Collection Type

Collection, -
No 2012~ 201? 2010 2011 2010 2011 "| Characteristic
' 2013 2010 F/W F/W 2012 F/W 2010-2011
S/S No.23 | S/S No.32 No.32 No.14 S/S No.27 No.12 F/W No.l
Visual Fluid
Elements A ® b ® ® Form
Relational Reciprocal
Elements B o o o o Combination
Practical Hierarchical
Elements ¢ ® o ® Configuration
A B AB BC AC ABC
stold obAme FAMNME A B, Co %8 oliL Ytk U A SuvxE ARHF FAW
o] ARHoRE FFH EAS Holy %ttﬂ, Een , C, AB, BC, AC, ABC, F9| 87}

1 T
[e]
$4 542, 4984 B ¥4 =

23e &3

{Table 5> Haider Ackermann’s Collection Type Distribution Ratio

ol opsie)

{o

L3 EE e gow

£ 01]/\] 591 th.(Table 4)
A A 31388 F 139882

FelE 87 FRLE BEA4sdeH, o F 2

Haider Ackermann’s Collection Type Distribution Ratio

Type Characteristic Number of Total Type
yp Garment | Percentag | Percentag —
A Fluid Form 29 9.3% 20.9% s
B Reciprocal Combination 32 10.2% 23.0%
C Hierarchical Configuration 21 6.7% 15.1% ‘
Fluid Form B23.0%
0, 0,
AB + Reciprocal Combination 31 9.9% 22.3% ‘
BC Yariable? Combingtion A 4 13% 9.9%
+ Hierarchical Configuration C15.1%
Fluid F
AC _ Flud Form = 1 35% 7.9% \
+ Hierarchical Configuration AB 22.3%
Fluid Form ‘
0
ABC + Reciprocal Combination 11 3.5% 7.9% | BC2.9%
+ Hi hical Confi ti
ierarchical Configuration : AC7.9%
F - 174 55.6%
ABC7.9%
Total 313 100% 100%

- 23
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(Table 6> Comparative Analysis of Collection Formative Elements
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(Table 7> Characteristics by Ann Demeulemeester and Haider Ackermann Collection Type Analysis
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{Table 8> Formation Characteristics in Collection of Ann Demeulemeester and Haider Ackermann
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